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Foreword  Michael Cart

The start of the twenty-first century has been a new golden age of young adult, or YA, 
literature. If you doubt that, take a hard look at the titles reviewed in this important and 
useful book. In their literary quality, their variety, and their innovative nature, these 
books are not only the best of a splendid new millennium, they are—compared with 
other decades—the best of the best.

This remarkable rebirth of YA literature has its roots in the 1990s, which is ironic 
because—at the beginning of that decade—the genre was being pronounced near 
death. Fortunately, the diagnosis was premature, and thanks to a surge in the teenage 
population, an explosion of youth culture, and—more important—the dedication 
of YA librarians, the field began to recover and the story of the 1990s became one of 
increasingly robust health.

The first evidence of the renaissance to come was the rise in the mid-’90s of a new, 
hard-edged realism that reflected both the tenor of the times and an increasingly 
sophisticated young adult population. Though dismissed by some as “bleak,” this newly 
gritty literature of realism attracted the kind of older YA audience that had abandoned 
the genre by the end of the ’80s, when it had largely turned into a middle-school litera-
ture featuring protagonists aged 12 to 14. By the end of the ’90s, however, the typical 
protagonists were 17, and the books featuring them had a newly sophisticated, adult 
appearance.

Unlike the problem novels of the late 1970s, these novels were literary in their style 
and content, so much so that they spurred the creation in 1999 of the Michael L. Printz 
Award, which is now presented annually to the author of the best YA book of the year—
best being defined solely in terms of literary merit. Not only did the Printz recognize the 
newly literary form YA literature was manifesting, but it also encouraged further experi-
ments in style and narrative structure, epitomized by the award’s first winner, in the 
year 2000: Walter Dean Myers’ memorable novel Monster. In its first decade, the Printz 
Award put to bed—permanently, one hopes—the claim that young adult literature is an 
oxymoron, like new classic or congressional cooperation.

The rise of literary fiction is only one of the many trends that have informed and 
enriched YA literature in the twenty-first century. One need go no further than the list 
of Printz winners to find some of these trends. Consider that the Printz may be awarded 
not only to a novel but also to a work of nonfiction, a work of poetry, a graphic novel, 
an anthology, or a book first published in another country. More about these and other 
trends in a moment, but first we need to acknowledge additional evidence of the nearly 
exponential growth of YA literature between 2000 and 2013: the creation of sepa-
rate YA imprints at North America’s publishing houses. Historically, YA books were 
issued by the publishers’ children’s divisions, but that began to change in 1999 with 
the establishment of the first two separate YA imprints: Harper’s Tempest and Simon &  
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Schuster’s Pulse. Scarcely a year has gone by in the time since without the establish-
ment of at least one new YA imprint. In addition to Pulse and Tempest, they include 
Scholastic’s PUSH; Tor’s Starscape; Penguin’s Speak, Firebird, and Razorbill imprints; 
Houghton Mifflin’s Graphia; Abrams’ Amulet; Llewellyn’s Flux; Aladdin M!X; Harle-
quin’s Kimani TRU; Sourcebooks Fire; Sterling’s Splinter; Albert Whitman Teen; and 
the YA titles from St. Martin’s Press.

The growth of these imprints resulted in a corollary growth in the number of YA 
titles being published each year. Since publishers report children’s and young adult 
book statistics together, it’s virtually impossible to determine precisely how many YA 
books are published each year. A common estimate is 2,500, in which case the annual 
number has increased tenfold since the early ’90s, when it was estimated that only 250 
YA titles were published each year.

Further spurring the expanding YA market was a shift from the shrinking insti-
tutional market (i.e., libraries and schools) to the growing retail one. This began in 
the early years of the twenty-first century and has continued apace thanks to several 
factors. One is that publishing companies now consist of vast international conglom-
erates that are putting increased pressure on their subsidiary publishers to generate 
more and more revenue. One means of doing this is simply to publish more and more 
books. Another more salutary reason is that young adults themselves have become a 
major market. As early as 2001, the Los Angeles Times was reporting that YAs consti-
tuted a $1.5 billion industry for publishers, while USA Today noted that teens aged 14 
to 17 had purchased 35.6 million books that year, 6 million more than the previous 
year.

As the YA field has become more expansive and dynamic, it has begun attracting 
adult authors. In the past decade such stellar names as Joyce Carol Oates, Francine 
Prose, James Patterson, Carl Hiaasen, Michael Chabon, and too many others to list 
here have written books targeted at young adults. Publishers have encouraged this not 
only for the marquee value of the authors’ names but also because these authors attract 
their established adult audiences to YA lit. This crossover phenomenon—adults read-
ing young adult books—works the other way, too, as publishers are issuing more and 
more adult titles with intrinsic appeal to older YAs, such as Mark Haddon’s The Curi-
ous Incident of the Dog in the Night-Time (2003) and Curtis Sittenfeld’s Prep (2004).

While all of these factors served to expand the YA field, another eclipsed them all, 
and that, of course, was the Harry Potter series. Published between 1998 and 2007,  
J. K. Rowling’s books about the boy wizard have sold more than 450 million copies 
to date, according to the New York Times, and the individual volumes have been trans-
lated into 70 languages.

The Potter phenomenon has had a profound impact on publishing. It stimulated, 
for example, the internationalization of YA literature, as more and more books first 
published in England, Australia, New Zealand, and Canada began appearing here in 
the United States. It also promoted what is called event publishing. As was the case 
with the Potter books, many titles now are embargoed until their publication date; no 
advance reading or review copies are released prior to publication, and bookstores put 
them on sale at one minute after midnight on the official publication date.

The success of the Potter books also stimulated a vast wave of fantasy titles, which 
are well represented in this book. For good or for ill, virtually every new fantasy title is 
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now the first volume in a planned series, and each title is also—or so it seems—500 or 
more pages in length (the last two Potter books were, respectively, 759 and 870 pages 
long).

As the Potter phenomenon was approaching its end, publishers began frantically 
searching for the next Harry Potter. They didn’t have far to look: Stephenie Meyer’s 
498-page novel Twilight was published in 2005. The Twilight Saga books have now 
sold 116 million copies worldwide and offer another spectacular success story, which 
in turn guaranteed that the next trend in YA publishing would be the paranormal 
romance. This trend featured not only vampires and werewolves à la Twilight but also 
zombies, demons, and fallen angels.

Meanwhile, a more traditional kind of romance—human boy meets human girl, 
but with a twist—had also become a hot area of publishing. This is the phenomenon 
known as chick lit. Often told in the form of a diary, chick lit typically consists of a 
humorous story of a young girl in pursuit—with mixed success—of love. The first 
YA example of this type of romance was Louise Rennison’s antic Angus, Thongs, and 
Full-Frontal Snogging, which was published in 2000 and copped a Printz Honor Book 
citation. Countless chick-lit romances have followed, even as a new and related trend 
appeared in 2002 with the publication of Cecily von Ziegesar’s Gossip Girl, which 
soon sparked a series about “poor little rich girls, throbbing to shop,” as the New York 
Times memorably put it. These girls were less interested in loving boys than in lov-
ing designer labels. The Gossip Girl series spawned numerous others, such as the 
A-List, the Carlyles, the Au Pairs, Privilege, and more. Most—though not all—of 
these series have been created not by publishers but, instead, by book packagers 
who develop projects, hire authors, design the books, and present a ready-to-publish 
package to publishers. This is hardly a new phenomenon—it dates back to the turn 
of the twentieth century and the Stratemeyer Syndicate (think Nancy Drew and the 
Hardy Boys)—but it has become one of the major success stories of the first decade 
of the 2000s.

Another major success story is the rise of the dystopian novel—the story of a 
future world ruined, often, by present or threatened societal ills such as global warm-
ing, wars and rumors of wars, nuclear weaponry, and unbridled consumerism, all of 
which haunt M. T. Anderson’s Feed (2002). The novel that truly jump-started this 
genre, however, is Suzanne Collins’ hugely successful The Hunger Games (2008), 
which has rivaled Twilight and even the Harry Potter books in popularity and influ-
ence. That the titles in this particular genre are often well written is evidenced by 
Paolo Bacigalupi’s Ship Breaker receiving the 2011 Printz Award.

Another genre, historical fiction, is at the leading edge of one more trend inform-
ing the first years of the 2000s: what is called genre bending (or blending), in which 
two or more genres are mixed, as in the case of paranormal romance or science fic-
tion and fantasy. As Booklist columnist Joyce Saricks recently observed, “Blending 
with other genres is the most conspicuous trend in historical fiction.” Thus there are 
historical romances, historical mysteries, historical adventures, and even, in the case 
of alternative histories, historical fantasies. Another interesting phenomenon is the 
book that combines historical elements with a contemporary story—for example, 
Aidan Chambers’ Printz Award–winning Postcards from No Man’s Land (2002), 
which is set both in the present and the past, during WWII.
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Clearly, genre fiction has ruled the roost of YA fiction in the twenty-first century. 
Not that there haven’t been other success stories. One of these is often mistakenly 
called a genre, but it is, instead, a literary form. I refer, of course, to the graphic novel. 
Once sniffily dismissed as mere comic books, the form began to come of age artisti-
cally in the mid-1980s with the publication of Art Spiegelman’s Maus, Frank Miller’s 
The Dark Knight Returns, and Alan Moore and Dave Gibbons’ Watchmen. The graphic 
novel (the term was popularized by legendary comics artist Will Eisner) continued to 
evolve through the 1990s, but it wasn’t until the Young Adult Library Services Associa-
tion (YALSA) devoted an ALA preconference to the form in 2002 that libraries began to 
acquire graphic novels in significant numbers. That same year, YALSA launched its Great 
Graphic Novels for Teens list and chose “Get Graphic @ your library” as the theme for 
Teen Read Week. More recognition of the artistry of the graphic novel came in 2007, 
when Gene Luen Yang received the Printz Award for his groundbreaking graphic novel 
American Born Chinese, which was also the first graphic novel to be short-listed for the 
National Book Award.

Another form of the graphic novel, Japanese comics called manga, started appearing 
in significant numbers in the mid-1990s and became a major phenomenon in the first 
decade of the 2000s. Many of these manga are part of seemingly endless series (evoking, 
it might be suggested, television soap operas). In his 2007 book Manga: The Complete 
Guide, Jason Thompson identifies 900 such series! More recently, graphic novels from 
Korea—called manhwa—have also become popular.

The leading YA publisher of graphic novels is Macmillan’s First Second imprint, though 
virtually every publisher of series nonfiction—Rosen, Capstone, World Almanac, ABDO, 
and others—has been releasing titles in the graphic-novel format. It should be noted here 
that though the form is called graphic novel, it also clearly includes nonfiction.

Speaking of nonfiction, this is another form that came of age starting in the 1990s and 
remains popular in the 2000s. The new type of informational book is often called nar-
rative nonfiction because it borrows some of the tools of fiction to generate something 
that reads like a novel but respects the integrity of the factual content. Another hallmark 
of this new nonfiction is its illustrative content. Much like Dorling Kindersley’s Eyewit-
ness books, these titles often have the appearance of photo essays. An example of this is 
Elizabeth Partridge’s John Lennon: All I Want Is the Truth (2005), which received a Printz 
Honor Book citation in 2006. Further recognizing the artistry of the new nonfiction, 
YALSA created in 2009 the Award for Excellence in Nonfiction for Young Adults. In the 
past several years, the number of nonfiction books for older teens has waned a bit; how-
ever, nonfiction for middle-school readers continues to grow apace.

Another type of nonfiction—poetry—has had mixed success. Though it receives uni-
versal respect, it seldom commands a large readership. An exception is the novel in verse, 
a form pioneered by Mel Glenn with titles such as Who Killed Mr. Chippendale? (1996) 
and which came of age in 1999 with the publication of Sonya Sones’ Stop Pretending. In 
the years since, such distinguished poets as Ron Koertge, Nikki Grimes, Helen Frost, 
and Marilyn Nelson have also contributed to the genre. Both Frost’s and Nelson’s titles 
were named Printz Honor Books, as was Stephanie Hemphill’s Your Own, Sylvia (2007), 
a biography in verse.

The first years of the 2000s have also been a period of growth in novels for and about 
gay, lesbian, bisexual, and transgender teens. Though there have been YA novels with gay 
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content since John Donovan’s I’ll Get There, It Better Be Worth the Trip was published in 
1969, the numbers of such books were meager (only 8 appeared in the entire decade of 
the 1970s and 40 in the 1980s) until the 1990s, when 75 were published. The numbers 
have continued to increase in the first decade of the 2000s, with 34 such titles published 
in 2009 alone. Even more important is the literary quality of these works, never more 
clearly manifested than in 2003, when Aidan Chambers received the Printz Award for 
Postcards from No Man’s Land, a novel with gay content, and Nancy Garden received the 
Margaret A. Edwards Award for her body of work, including her pioneering lesbian novel 
Annie on My Mind (1982).

It was not until 2004, however, that the first YA novel to feature a transgender charac-
ter—Julie Anne Peters’ Luna—appeared. In the years since, only a scant handful of others 
have been published, including Ellen Wittlinger’s Parrotfish (2007) and Brian Katcher’s 
Almost Perfect (2009). The few others that have appeared as of this writing are sufficient 
at least to suggest that this once invisible minority will finally begin to find faces in YA 
literature.

On a less positive note, the years between 2000 and 2013 have in common with the 
decades preceding them a paucity of titles featuring minorities more generally. The Coop-
erative Children’s Book Center at the University of Wisconsin–Madison has been track-
ing the publication of multicultural titles since 1985. The staff there reports that though 
they have seen the numbers ebb and flow since then, they have yet to see multicultural lit-
erature make up more than 10 percent of the children’s and YA books published in a given 
year. When the titles are limited to books written and illustrated by persons from within 
the culture being portrayed, that number drops to 5 percent. This is clearly one area of YA 
publishing that urgently requires remedial action. One hopes that—as America’s minor-
ity populations continue to gain visibility and prominence—YA literature will reflect their 
stories in even greater numbers.

In the meantime, the start of the 2000s has witnessed abundant and salutary growth 
in YA literature, as the books reviewed in this volume amply demonstrate. May you enjoy 
confirming this assertion for yourself.
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Preface  Gillian Engberg and Ian Chipman

The years 2000 to 2013 saw an unprecedented growth in young adult publishing, as 
author and Booklist contributor Michael Cart has demonstrated in his foreword to this 
retrospective volume. In fact, YA publishing has exploded in the twenty-first century, 
bringing a thrilling expansion of genres, subjects, and narrative forms, as well as a reputa-
tion as one of the most robust sectors in the volatile world of contemporary publishing.

Throughout it all, Booklist magazine has tracked this exciting growth, page by page, book 
by book. In this volume we offer a compendium of reviews that represent the most note-
worthy fiction and nonfiction titles reviewed in Booklist between January 2000 and August 
2013. Stars appearing next to individual titles indicate our choices of the top 50 books pub-
lished for young adults during this time period (see the appendix for the full list).

As with any such project, our compilation is a subjective one, and we’ve relied on the 
expertise of our staff editors—Ilene Cooper, Daniel Kraus, and Ann Kelley—and free-
lancers, with close attention paid to the winners of the Michael L. Printz Award, which is 
sponsored by Booklist Publications, as well as the Young Adult Library Services Associa-
tion’s additional book award winners and best-of lists. Our intention is that this volume 
will serve as both a useful tool for readers’ advisory with teens (and adult fans of teen 
literature) and a comprehensive overview of the influential trends and milestones that 
continue to shape the extraordinary growth of YA literature as we continue into our sec-
ond decade of this new century.

We hope that these pages offer valuable support to librarians, teachers, curriculum 
specialists, professors, authors, publishers, and all others who, in their daily work, share 
our mission: to help teens develop a lifelong love of reading by connecting them with the 
best books written just for them.
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going Batty over Going Bovine  Ian Chipman

It was a pretty massive task to select the best YA books published between 2000 and 
the first half of 2013, but it turns out that was only half the battle. We had a zoo with 
no cages. What we needed now was a way to divvy up all these reviews in an accurate, 
meaningful, and, most of all, helpful way.

Our first thought was to fall back on the established categories of romance, fan-
tasy, general fiction, science fiction, mystery, historical fiction, westerns, horror, and 
so forth. This seemed to be a meaningful, straightforward approach. But a single 
thought pretty much crushed this plan: where do you put Stephenie Meyer’s Twilight 
(2005)? Does it fall under romance or fantasy? Then there was Scott Westerfeld’s 
Leviathan (2009). Should we slip it into historical fiction or science fiction? And, for 
that matter, are there really that many YA novels that aren’t romances at some level? 
Does one consider John Green a writer of romances because his books deal with mat-
ters of the heart as much as matters of the brain, funny bone, and soul? You’d need an 
impossibly calibrated meter to figure out just when a work of general fiction tips into 
outright romance, or when a Victorian whodunit falls under either historical fiction 
or mystery.

Genres are obviously meant to be bent, and books—especially the best of them—
resist attempts at easy categorization. One of the greatest features of our online coun-
terpart, Booklist Online, is the ability to assign multiple taxonomies to any one book. 
But here on the printed page, we’re allowed no such luxurious dynamism. We floated 
the idea of repeating reviews in each applicable genre grouping, but that would have 
given this volume shelf-long proportions. Even setting up an elaborate cross-refer-
encing scheme seemed problematic, and not particularly helpful in any case.

So we rethought the genre approach. There were two directions we could have 
gone: simplicity or specificity. In the case of the latter, introducing more narrowly 
defined classifications seemed appealing. You can solve the Twilight problem by 
introducing the category of paranormal romance. You solve the Leviathan problem 
by tossing it into steampunk.

But in the end, this wound up creating more problems than it solved and threat-
ened to turn the book into something of a chaotic mess of increasingly drilled-down 
and still-subjective subgenres.

So we pivoted and went with the simple approach. And it was good.
We set up a broad parameter that answered the question, where does this book 

take place? The where doesn’t refer to any setting, but rather the established reality 
in which it occurs. We came up with three big groups. Books that happen in our 
world today would be contemporary fiction. Books that happen in our world in the 
past would be historical fiction. Books that happen in pretty much anything else (our 
world as it may be in the future, our world as it might have been in the past, our world 
today as it isn’t, or an entirely imagined world) would be speculative fiction.

   1
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This idea clicked. Twilight takes place in what is ostensibly our present world, 
except with vampires, and Leviathan takes place in WWI–era Europe, except with flying 
whales, so they both belong in speculative fiction. And we didn’t have to worry about how 
much romance was in John Green’s Looking for Alaska (2005) because it sat right where it 
should in contemporary fiction.

A bit of tinkering was necessary. We added the mystery and suspense category to place 
books in which the mystery or suspense is clearly paramount to what kind of a world they 
take place in. And we pulled graphic novels into their own home as a format distinct from 
prose novels. But the general plan seemed right, and it looked like figuring out where 
everything else would go would be a snap.

Alas, the best laid plans . . .
Take, for example, Terry Pratchett’s Nation, a 2009 Printz Honor Book. At first blush, 

it seems to be technically a work of historical fiction that takes place on a remote island 
sometime in the nineteenth century. But the ocean is called the Pelagic, not the Pacific; 
heroine Ermintrude is from somewhere very much like Britain but perhaps not exactly 
Britain; and Pratchett himself explains in an endnote that the story “is in fact set in a paral-
lel universe. . . . Different things happened, some people lived at different times, some bits 
of history have been changed, some things are made up out of real pieces.” Isn’t that pretty 
much exactly what historical fiction is? If there wasn’t a little bit of make-believe, it would 
be nonfiction. The question remains, where, exactly, does alternative history cross the line 
from historical fiction into speculative fiction? Do a certain percentage of details need to 
be historically true (assuming there’s any way to actually know such a thing)? In the end, 
we decided that Nation is a work of speculative fiction according to our rules, even if we 
couldn’t defend the position in a court of law.

And what do you do with books based on Arthurian lore? Depends on the book, it 
turns out. We sent Jane Yolen’s Sword of the Rightful King (2003) to speculative fiction 
because there’s outright magic in the book, whereas Philip Reeve’s Here Lies Arthur (2008) 
goes to historical fiction because Merlin’s so-called “magic” is in fact nothing more than 
cheap parlor tricks used to dupe the oafish masses, and is thus not “real.” Even so, Yolen’s 
novel, for the most part, follows the traditional legend as we accept it, and therefore is part 
of our “real” world, whereas Reeve reimagines the whole thing from the foundation up, 
and therefore dreams up an entirely new “reality” for the Arthurian story that is, in fact, 
plausibly historical. Confused yet?

It all started to make sense after we gave it some dedicated thought, and we were still 
pretty happy with our strategy. But then, with a shudder, we wondered about Libba Bray’s 
2010 Printz Award winner, Going Bovine. We invite you to try to figure out whether it’s 
a realistic story of a kid going crazy with mad cow disease or a fantastical, kaleidoscopic 
look, through the mind of that same kid, at a world that has itself gone crazy. We don’t 
know. We just know it’s an extraordinary novel that explodes any attempts at classification.

So, organizing this volume has been a difficult, quixotic endeavor riddled with fascinat-
ing problems. And it has reminded us all that books, especially the best of them, cannot 
with certainty and clarity be penned into rickety cages of categorization. It’s kind of what 
makes them great.
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Abdel-Fattah, randa. Does My Head Look Big in This? 
2007. 342p. scholastic/orchard (9780439919470).  
gr. 7–10.

Like the author of this breakthrough debut novel, 
Amal is an Australian-born, Muslim Palestinian 
“whacked with some seriously confusing identity 
hyphens.” At 16, she loves shopping, watches Sex 
and the City, and IMs her friends about her crush on 
a classmate. She also wants to wear the hijab, to be 
strong enough to show a badge of her deeply held 
faith, even if she confronts insults from some at her 
snotty prep school, and she is refused a part-time job 
in the food court (she is “not hygienic”). Her open-
minded, observant physician parents support her and 
so do her friends, Muslim, Jewish, Christian, secular. 
Her favorite teacher finds her a private space to pray. 
The first-person present-tense narrative is hilarious 
about the diversity, and sometimes heartbreaking. For 
her uncle who wants to assimilate, “foreign” is thef-
word, and his overdone Aussie slang and flag-waving is 
a total embarrassment. On the other hand, her friend 
Leila nearly breaks down when her ignorant Turkish 
mom wants only to marry her daughter off (“Why 
study?”) and does not know that it is Leila’s Islamic 
duty “to seek knowledge, to gain an education.” With-
out heavy preaching, the issues of faith and culture are 
part of the story, from fasting at Ramadan to refusing 
sex before marriage. More than the usual story of the 
immigrant teen’s conflict with her traditional parents, 
the funny, touching contemporary narrative will grab 
teens everywhere. —Hazel Rochman

« Alexie, sherman. The Absolutely True Diary 
of a Part-Time Indian. 2007. 256p. Little, Brown 
(9780316013680). gr. 7–10.

Arnold Spirit, a goofy-looking dork with a decent 
jump shot, spends his time lamenting life on the “poor-
ass” Spokane Indian reservation, drawing cartoons 
(which accompany, and often provide more insight 
than, the narrative), and, along with his aptly named 

pal Rowdy, laughing those laughs over anything and 
nothing that affix best friends so intricately together. 
When a teacher pleads with Arnold to want more, to 
escape the hopelessness of the rez, Arnold switches to 
a rich white school and immediately becomes as much 
an outcast in his own community as he is a curiosity 
in his new one. He weathers the typical teenage indig-
nations and triumphs like a champ but soon faces far 
more trying ordeals as his home life begins to crumble 
and decay amidst the suffocating mire of alcoholism 
on the reservation. Alexie’s humor and prose are easy-
going and well suited to his young audience, and he 
doesn’t pull many punches as he levels his eye at ste-
reotypes both warranted and inapt. A few of the plot-
lines fade to gray by the end, but this ultimately affirms 
the incredible power of best friends to hurt and heal in 
equal measure. Younger teens looking for the strength 
to lift themselves out of rough situations would do 
well to start here. —Ian Chipman

Almond, david. Raven Summer. 2009. 240p. 
delacorte (9780385738064). gr. 7–12.

Big issues are front and center in Almond’s gripping 
new novel, told in the present-tense voice of teenage 
Liam and set in contemporary northern England. War 
rages in Iraq and elsewhere, and army jets fly low over 
where he lives. “All of us are beasts at heart. .  .  . We 
have to help the angel in us to overcome the beast.” 
Yes, the messages are spelled out, but readers will want 
to talk and argue about them, sparked by the authen-
tic characters and the searing drama of their lives. In 
spare, stirring words, Liam tells of his tenderness for 
a foundling baby that his family takes in; his fear and 
rage about his bullying classmate, Nattrass; and his 
friendship with a young Liberian asylum seeker, Oli-
ver, who saw soldiers slaughter his family, soldiers who 
said that God was on their side. Nattrass calls Oliver a 
terrorist and thinks he should be sent back, as do the 
immigration officials. Always there is the pull of vio-
lence, felt by both children and adults, including tour-
ists who visit ancient castles and other remnants of 
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past wars. Is God a war criminal? The tension builds to 
a shocking and totally believable ending. Readers will 
recognize that “the murderer in all of us is just below 
the skin,” but the kindness in every chapter is heart-
breaking too. A haunting story, perfect for group dis-
cussion. —Hazel Rochman

Anderson, Laurie halse. Prom. 2005. 224p. Viking 
(9780670059744). gr. 9–12.

Ashley understands that the senior prom at her 
Philadelphia school is a big deal to her close friends 
even though she thinks it’s “stupid.” So imagine her 
shock at finding herself the most likely candidate to 
save the prom after a troubled math teacher makes 
off with the funds. Many of Anderson’s previous nov-
els have been heart-wrenching accounts of teen sur-
vivors, such as the date-rape victim in Speak (1999) 
and the yellow fever survivor in Fever 1793 (2000). 
Here, though, Anderson’s bright, witty narrator is 
a self-professed “ordinary kid,” whose problems, 
while intensely felt, are as common as a burger and 
fries. Ashley’s as ambivalent about her gorgeous but 
undependable boyfriend as she is about her college 
prospects; her part-time job serving pizza in a rat 
costume is far from fulfilling; and her family, which 
she calls “no-extra-money-for-nuthin’-poor,” morti-
fies her (her pregnant mother’s belly “screams to the 
world” that her parents have sex), even as they offer 
love and support. In clipped chapters (some just a 
sentence long), Ashley tells her story in an authen-
tic, sympathetic voice that combines gum-snapping, 
tell-it-like-it-is humor with honest questions about 
her future. The dramatic ending may be a bit over the 
top, but teens will love Ashley’s clear view of high-
school hypocrisies, dating, and the fierce bonds of 
friendship. —Gillian Engberg

Anderson, Laurie halse. Twisted. 2007. 256p. Viking 
(9780670061013). gr. 9–12.

Tyler Miller was a socially invisible nerd (“Your aver-
age piece of drywall who spent too much time play-
ing computer games”) before he sprayed some atten-
tion-getting graffiti and became a legend. Sentenced 
to a summer of physical labor, he enters his senior 

year with new muscles that attract popular Bethany 
Millbury, whose father is Tyler’s dad’s boss. On pro-
bation for his graffiti stunt, Tyler struggles to balance 
his consuming crush with pressure that comes from 
schoolwork and his explosive father, and after Tyler 
is implicated in a drunken crime, his balancing act 
falls apart. The dialogue occasionally has the clichéd 
feel of a teen movie (“Party’s over.” “We’re just get-
ting started. And I don’t remember inviting you”). 
What works well here is the frank, on-target humor 
(“I was a zit on the butt of the student body”), the 
taut pacing, and the small moments, recounted in 
Tyler’s first-person voice, that illuminate his emo-
tional anguish. Writing for the first time from a male 
perspective, Anderson skillfully explores identity 
and power struggles that all young people will recog-
nize. —Gillian Engberg

Anderson, Laurie halse. Wintergirls. 2009. 288p. 
Viking (9780670011100). gr. 9–12.

Problem-novel fodder becomes a devastating por-
trait of the extremes of self-deception in this brutal 
and poetic deconstruction of how one girl stealthily 
vanishes into the depths of anorexia. Lia has been 
down this road before: her competitive relationship 
with her best friend, Cassie, once landed them both 
in the hospital, but now not even Cassie’s death can 
eradicate Lia’s disgust of the “fat cows” who scruti-
nize her body all day long. Her father (no, “Professor 
Overbrook”) and her mother (no, “Dr. Marrigan”) 
are frighteningly easy to dupe—tinkering and sabo-
tage inflate her scale readings as her weight secretly 
plunges: 101.30, 97.00, 89.00. Anderson illuminates 
a dark but utterly realistic world where every piece 
of food is just a caloric number, inner voices scream 
“NO!” with each swallow, and self-worth is too eas-
ily gauged: “I am the space between my thighs, day-
light shining through.” Struck-through sentences, 
incessant repetition, and even blank pages make Lia’s 
inner turmoil tactile, and gruesome details of her 
decomposition will test sensitive readers. But this is 
necessary reading for anyone caught in a feedback 
loop of weight loss as well as any parent unfamiliar 
with the scripts teens recite so easily to escape from 
such deadly situations. —Daniel Kraus
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Andrews, Jesse. Me and Earl and the Dying Girl. 2012. 
304p. Abrams/Amulet (9781419701764). gr. 8–11.

Greg Gaines, 17, would be the first to tell you that 
his constant “dickhead behavior” makes him the least 
likely person to befriend a classmate dying of leuke-
mia. But he is pushed into it by his mother and, well, 
the result is this “horrifyingly inane,” “unstoppable 
barf-fest” of a book. Greg prefers to keep a low pro-
file at school, instead collaborating with his almost-
gangsta pal, Earl, on terrible remakes of classic films: 
Apocalypse Later with Super Soakers, The Manchurian 
Cat-idate with cats. But his knack for cracking jokes 
keeps the dying girl, Rachel, smiling, and pretty soon 
the whole school thinks he is some kind of hero. He 
is even pushed into making a final opus: Rachel the 
Film, aka “the worst film ever made.” One need only 
look at the chapter titles (“Let’s Just Get This Embar-
rassing Chapter Out of the Way”) to know that this is 
one funny book, highlighted by screenplay excerpts 
and Earl’s pissy wisdom. What’s crazy is how moving 
it becomes in spite of itself. The characters are neither 
smart nor precocious. Greg is not suitably moved by 
Rachel’s struggle. His film sucks. He thinks bereave-
ment means “being attacked by beavers.” But it’s this 
honest lack of profundity, and the struggle to over-
come it, that makes Andrews’ debut actually kinda 
profound. —Daniel Kraus

Asher, Jay. Thirteen Reasons Why. 2007. 256p. 
Penguin/razorbill (9781595141712). gr. 8–11.

When Clay Jenson plays the cassette tapes he received 
in a mysterious package, he’s surprised to hear the 
voice of dead classmate Hannah Baker. He’s one of 13 
people who receive Hannah’s story, which details the 
circumstances that led to her suicide. Clay spends the 
rest of the day and long into the night listening to Han-
nah’s voice and going to the locations she wants him to 
visit. The text alternates, sometimes quickly, between 
Hannah’s voice (italicized) and Clay’s thoughts as he 
listens to her words, which illuminate betrayals and 
secrets that demonstrate the consequences of even 
small actions. Hannah, herself, is not free from guilt, 
her own inaction having played a part in an acciden-
tal auto death and a rape. The message about how we 

treat one another, although sometimes heavy, makes 
for compelling reading. Give this to fans of Gail Giles’ 
psychological thrillers. —Cindy Dobrez

Barnes, John. Tales of the Madman Underground. 
2009. 544p. Viking (9780670060818). gr. 9–12.

After a long career in science fiction, Barnes has taken 
a heroic stab at the Great American Novel. Set over the 
span of just six days in 1973—but weighing in at more 
than 500 pages—Barnes’ coming-of-age epic is over-
long, tangled with tangents, and takes a kitchen-sink 
approach when it comes to teenage trauma. Yet rarely 
will you read something so lovingly vulgar, so fiercely 
warmhearted, and so exuberantly expansive that even 
its long-windedness becomes part of its rogue charm. 
It’s the story of Karl Shoemaker, a senior starting the 
first week of classes in his blue-collar Ohio town. This 
year he’s determined to execute Operation Be Fuck-
ing Normal, but that isn’t easy when he is working five 
jobs to pay the bills of his drunkard, star-child mother; 
wakes up early to clean up the poop from their zil-
lions of cats (and bury the dead ones in their backyard 
Cat Arlington); and is deeply connected to the other 
kids forced to take school therapy—aka the Madman 
Underground. The plot is slight, but Karl’s fellow mad-
men revel in their wild tales of survival and revenge, 
and the culmination comes off like a high-school One 
Flew over the Cuckoo’s Nest. Always ambitious, often 
caustic, and frequently moving. —Daniel Kraus

Bauer, Joan. Hope Was Here. 2000. 192p. Putnam 
(9780399231421). gr. 7–9.

Ever since her mother left, Hope has, with her comfort-
food-cooking aunt Addie, been serving up the best in 
diner food from Pensacola to New York City. Moving 
has been tough, so it comes as a surprise to 16-year-
old Hope that rural Wisconsin, where she and her aunt 
have now settled, offers more excitement, friendship, 
and even romance (for both Hope and Addie) than the 
big city. In this story, Bauer has recycled some charming 
devices from her popular Rules of the Road (1998): Jen-
na’s road rules have become the Best-of-Mom tips for 
waitressing; the disappearing parent is Hope’s irrespon-
sible mom; and the villains are politicians, not corporate  

year with new muscles that attract popular Bethany 
Millbury, whose father is Tyler’s dad’s boss. On pro-
bation for his graffiti stunt, Tyler struggles to balance 
his consuming crush with pressure that comes from 
schoolwork and his explosive father, and after Tyler 
is implicated in a drunken crime, his balancing act 
falls apart. The dialogue occasionally has the clichéd 
feel of a teen movie (“Party’s over.” “We’re just get-
ting started. And I don’t remember inviting you”). 
What works well here is the frank, on-target humor 
(“I was a zit on the butt of the student body”), the 
taut pacing, and the small moments, recounted in 
Tyler’s first-person voice, that illuminate his emo-
tional anguish. Writing for the first time from a male 
perspective, Anderson skillfully explores identity 
and power struggles that all young people will recog-
nize. —Gillian Engberg
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Problem-novel fodder becomes a devastating por-
trait of the extremes of self-deception in this brutal 
and poetic deconstruction of how one girl stealthily 
vanishes into the depths of anorexia. Lia has been 
down this road before: her competitive relationship 
with her best friend, Cassie, once landed them both 
in the hospital, but now not even Cassie’s death can 
eradicate Lia’s disgust of the “fat cows” who scruti-
nize her body all day long. Her father (no, “Professor 
Overbrook”) and her mother (no, “Dr. Marrigan”) 
are frighteningly easy to dupe—tinkering and sabo-
tage inflate her scale readings as her weight secretly 
plunges: 101.30, 97.00, 89.00. Anderson illuminates 
a dark but utterly realistic world where every piece 
of food is just a caloric number, inner voices scream 
“NO!” with each swallow, and self-worth is too eas-
ily gauged: “I am the space between my thighs, day-
light shining through.” Struck-through sentences, 
incessant repetition, and even blank pages make Lia’s 
inner turmoil tactile, and gruesome details of her 
decomposition will test sensitive readers. But this is 
necessary reading for anyone caught in a feedback 
loop of weight loss as well as any parent unfamiliar 
with the scripts teens recite so easily to escape from 
such deadly situations. —Daniel Kraus
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America. Like Bauer’s other heroines, Hope is a typi-
cal teenage girl who works hard, excels at her part-
time job, and plans for her future. The adults around 
her, though mostly one-dimensional, together create 
a microcosm of society—the best and the worst of 
a teenager’s support system. It’s Bauer’s humor that 
supplies, in Addie’s cooking vernacular, the yeast 
that makes the story rise above the rest, reinforc-
ing the substantive issues of honesty, humanity, and 
the importance of political activism. Serve this up to 
teens—with a dash of hope. —Frances Bradburn

Bauman, Beth Ann. Rosie and Skate. 2009. 224p. 
random/wendy Lamb (9780385737357). gr. 9–12.

High-school sophomore Rosie and her year-older 
sister Skate have one unshakable reality in their lives: 
their father is a drunk, whom Skate calls Old Crow 
after the booze he drinks. After their father is thrown in 
jail for petty theft, an older cousin comes to stay in the 
family’s decrepit ocean-front Victorian on the Jersey 
shore. Skate, though, prefers to live with the mother 
of her college-freshman boyfriend, Perry. If there’s 
one other reality Skate holds firmly to, it’s that she 
and Perry are in love and will successfully negotiate 
a long-distance relationship. So you know how that’s 
going to go. Told in alternating chapters by sisters who 
are very different from one another yet bound by their 
hardships and their laughter, this is a novel as brisk 
and refreshing as an ocean breeze. The descriptions 
are always vivid, whether first-time author Bauman 
is describing the boardwalk or the ways sex can be 
used to pacify or agitate a situation. Both sisters write 
in first person, and their narratives have a scratchy 
uniqueness, miles apart from the ubiquitous voice so 
often heard in YA novels. Rosie is dear and hopeful, 
and Skate, nicknamed for her skateboarding abilities, 
is knowing and crisp. Bauman’s subtle melding of their 
personalities as life shapes them shows surprising skill 
from a debut author. —Ilene Cooper

Booth, Coe. Kendra. 2008. 292p. scholastic/Push 
(9780439925365). gr. 10–12.

Fans of Tyrell (2006) will welcome another tale about 
a Bronx teen facing big challenges. Fifteen-year-old 

Kendra has been raised by her grandmother, Nana, 
while her 29-year-old mother has been away earn-
ing university degrees. Now that her mother’s PhD is 
complete, Kendra is hoping that the family will finally 
reunite, but her mom chooses to get a studio apart-
ment without her daughter. Kendra’s longing for love 
leads her too quickly into a physical relationship with 
hot Nashawn. Kendra doesn’t want sex, in part because 
Nana threatens to have her physically “checked” to 
confirm her virginity, but Nashawn suggests oral and 
anal sex as alternatives to traditional intercourse. Ken-
dra agrees, and she is guilt ridden over the acts (which 
are frankly discussed) as well as confused by the pas-
sion she feels. Her father, who is in a dead-end job as a 
snack-food truck driver, rounds out the strong second-
ary characters. Kendra’s talent at architectural drawing 
and set design will attract artistic teens, while her real-
istic daily problems with friends, family, and boys will 
appeal to a wide audience. —Cindy Dobrez

Booth, Coe. Tyrell. 2006. 320p. scholastic 
(9780439838795). gr. 9–12.

“You don’t hardly get to have no kinda childhood 
in the hood.” At 15, Tyrell is trying to keep his little 
brother in school and safe in their roach-infested 
shelter in the Bronx. He has dropped out of school, 
and Moms wants him to sell drugs to make money. 
But Tyrell is too smart. He doesn’t want to end up in 
prison like his dad, so he tries to organize a neighbor-
hood party to raise money. His girlfriend, Novisha, 
isn’t happy that Tyrell has dropped out. She loves 
him, and they make out, but he respects her wish to 
remain a virgin. Booth, who was born and raised in 
the Bronx, is now a social worker there, and her first 
novel is heartbreakingly realistic. There are some plot 
contrivances—including Tyrell’s stumbling upon 
Novisha’s diary—but the immediate first-person 
narrative is pitch perfect: fast, funny, and anguished 
(there’s also lots of use of the n-word, though the 
term is employed in the colloquial sense, not as an 
insult). Unlike many books reflecting the contempo-
rary street scene, this one is more than just a pat situ-
ation with a glib resolution; it’s filled with surprising 
twists and turns that continue to the end. —Hazel 
Rochman
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(9780439838795). gr. 9–12.

“You don’t hardly get to have no kinda childhood 
in the hood.” At 15, Tyrell is trying to keep his little 
brother in school and safe in their roach-infested 
shelter in the Bronx. He has dropped out of school, 
and Moms wants him to sell drugs to make money. 
But Tyrell is too smart. He doesn’t want to end up in 
prison like his dad, so he tries to organize a neighbor-
hood party to raise money. His girlfriend, Novisha, 
isn’t happy that Tyrell has dropped out. She loves 
him, and they make out, but he respects her wish to 
remain a virgin. Booth, who was born and raised in 
the Bronx, is now a social worker there, and her first 
novel is heartbreakingly realistic. There are some plot 
contrivances—including Tyrell’s stumbling upon 
Novisha’s diary—but the immediate first-person 
narrative is pitch perfect: fast, funny, and anguished 
(there’s also lots of use of the n-word, though the 
term is employed in the colloquial sense, not as an 
insult). Unlike many books reflecting the contempo-
rary street scene, this one is more than just a pat situ-
ation with a glib resolution; it’s filled with surprising 
twists and turns that continue to the end. —Hazel 
Rochman

Brashares, Ann. Girls in Pants: The Third 
Summer of the Sisterhood. 2005. 352p. delacorte 
(9780385729352). gr. 8–12.

It’s the summer before the Septembers go to college, a 
summer in which old and new boyfriends appear, fam-
ilies grow and change, crises occur and are resolved, 
and the pants continue their designated rounds. 
Despite their diverse schedules, the four friends 
who appeared in the previous Traveling Pants books 
reunite one final weekend before they go off to four 
different colleges. Readers of the other books won’t 
be disappointed with these new adventures: Carmen’s 
mother is pregnant; Bee is back at soccer camp with 
her old crush, Eric; Tibby’s sister falls from her sec-
ond-story window; and Lena’s parents refuse to pay 
for art school. Beneath these crisis-ridden plotlines 
lies an artist at work—an author who encourages her 
readers to look, feel, trust, and empathize with her 
characters. It’s a strong ending to a series about four 
fully developed, strikingly different, equally fascinat-
ing teenage girls. —Frances Bradburn

Brashares, Ann. The Sisterhood of the Traveling Pants. 
2001. 294p. delacorte (9780385729338). gr. 6–9.

The pants were magic—worn, thrift-shop jeans that 
made each of the four best friends look absolutely fab-
ulous. Obviously they were life-changing pants. Thus 
the plan: route them to each of the four at their various 
summer destinations, with appropriate rules attached, 
of course, and watch wonderful things happen. Only 
they don’t. Carmen’s dad still remarries; Lena’s trip to 
Greece to visit her grandparents is still marred by a ter-
rible misunderstanding with a gorgeous Greek teen; 
Bridget still does dumb things at a Baja California 
soccer camp; and Tibby must work at Wallman’s. The 
pants are just pants, and life is just life, full of joys, sor-
rows, living, and dying. This is the charm of The Sister-
hood of the Traveling Pants. Carmen, Lena, Bridget, and 
Tibby are growing to adulthood, and Brashares accu-
rately portrays one glorious, painful summer in their 
evolution. Young teens will identify with one, or even 
all four, of these interesting, funny young women, and 
they’ll be on the lookout for their own pair of traveling 
pants. —Frances Bradburn

Brooks, Bruce. All That Remains. 2001. 168p. 
Atheneum (9780689833519). gr. 7–12.

In this trio of novellas, Brooks’ trademark razor-sharp 
wit illuminates tales of death and earthly remains. 
Despite the topic, there is nothing ghoulish or creepy 
here. Clever wordplay and gallows humor bring a new 
dimension to death and how we deal with it. In one 
story, cousins conspire to cremate their beloved aunt 
(who has just died of AIDS) in a potter’s kiln to circum-
vent laws that would put her in a pauper’s grave. The 
most conventional story follows a slick, hip teen who 
takes his decidedly uncool cousin under his wing to 
keep a promise made to a dying uncle. The final story is 
a gem: a lone girl, laden with backpack, insists on join-
ing a trio of young male golfers and blows them away 
with her talent. The contents of her backpack, however, 
are even more surprising than her sudden presence. 
Touching on AIDS, homophobia, popularity, hockey, 
and golf, these surprising, clever, and poignant stories 
show Brooks at his best. —Debbie Carton

Brooks, Martha. Mistik Lake. 2007. 224p. Farrar/
Melanie kroupa (9780374349851). gr. 9–12.

Throughout her childhood, 17-year-old Odella has 
watched her mother, Sally, “sink deeper into whatever 
it is that keeps her from us.” As a teen, Sally was the 
only survivor of a car accident on frozen Mistik Lake, 
and she seems forever haunted by the trauma, turn-
ing to alcohol and, finally, leaving her husband and 
three daughters for Iceland and another man. Then 
the news arrives that Sally has died, and Odella tries to 
hold the family together while swimming in her own 
complicated grief: “It’s hard to be angry at a ghost.” 
Set in Odella’s Winnipeg home and the tiny town of 
Mistik Lake, where Odella’s Icelandic Canadian fam-
ily has deep roots, Brooks’ affecting novel explores the 
weighty legacy of family secrets and cultural heritage. 
Many characters believe in the significance of dreams, 
and the perspectives, which move among Odella, her 
new boyfriend, and her great-aunt, create a dreamlike 
collapse of past and present, emphasizing the com-
mon themes shared through generations. The many 
characters’ stories threaten to overcrowd the plot, but 
Brooks skillfully keeps the focus on Odella, whose 
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chapters are the only ones narrated in a first-person 
voice. Readers will connect strongly with the teenag-
er’s astonished, powerful feelings of first love and her 
shocked realization that painful family burdens can 
also be life-changing gifts. —Gillian Engberg

Brooks, Martha. True Confessions of a Heartless 
Girl. 2003. 192p. Farrar/Melanie kroupa 
(9780374378066). gr. 9–12.

Pembina Lake is a tiny town with more than its share 
of the world weary. After escaping an abusive marriage, 
Lynda runs a cafe and is raising a young son; middle-
aged Del carries the guilt of his brother’s drowning; 
and Dolores is coping with her daughter’s death. Then 
17-year-old Noreen rides into town in a stolen truck—
screwed up, knocked up, and so beaten by life that her 
scarred psyche wakes even the sleep-walking souls in 
the Molly Thorvaldson Café. Noreen, who has ruined 
her relationship with her baby’s father, is a sad spirit, 
who can’t catch a break or do the right thing, even on 
the rare occasions when she wants to. In 10 short days, 
she nearly kills Lynda’s dog, wrecks Del’s house, and 
ruins the restaurant. The writing is plain, with a flat-
ness about it that mirrors the Canadian prairie where 
the story is set. The style also suits the novel’s bleak 
mood; even the most horrific events seem somehow 
expected. The characterizations are bare-to-the-bones 
as well, but the people are so expertly revealed that 
their pain is palpable. This is particularly true of Nor-
een, who has not experienced a major tragedy—just 
the steady erosion of her soul. The baby sparks some-
thing in her, but she miscarries. Then, through the 
alchemy of shared heartache, she begins to reclaim 
herself. Heartless once; hopeless no more. —Ilene 
Cooper

Brothers, Meagan. Debbie Harry Sings in French. 
2008. 240p. holt (9780805080803). gr. 8–12.

Debut author Brothers tackles the topic of teenage 
transvestism in this ode to ’80s music. After a stint in 
rehab where the music of Blondie becomes his recov-
ery touchstone, 16-year-old former alcoholic Johnny 
is sent to live with his uncle to start anew. School bul-
lies call him “faggot,” but eyeliner-wearing Johnny 

knows he’s not gay because he’s smitten with Maria, 
a Goth chick who shares his love of ’80s punk. Maria 
helps him explore his need to cross-dress by encourag-
ing him to enter a drag contest as Debbie Harry, while 
Johnny’s unconditional love helps her come to terms 
with past suicidal impulses. With Maria’s support 
and his family’s gradual acceptance, Johnny learns to 
proudly embrace his inner Debbie. Though the story 
takes time to build momentum and the prose occa-
sionally slides into cliché, this compelling and ulti-
mately uplifting novel fills a niche in the growing body 
of GLBTQ literature for teens. Offer this to groupies 
of James St. James’ Freak Show (2007), Cecil Caste-
lucci’s Beige (2007), and Ellen Wittlinger’s Parrotfish 
(2007). —Jennifer Hubert

Brown, Jennifer. Hate List. 2009. 416p. Little, Brown 
(9780316041447). gr. 9–12.

It is September, and senior Valerie Leftman is head-
ing back to school. Five months earlier, her boyfriend, 
Nick, opened fire in the school cafeteria, killing six and 
wounding others before committing suicide. Despite 
being wounded herself while trying to stop Nick and 
save classmates, Val has been the focus of police inves-
tigations and rumors due to the Hate List, composed 
of classmates’ names, which she created to vent her 
frustration about bullies. Struggling with guilt and 
grief, Val begins school as the ultimate outcast, but she 
finds one unexpected ally. Most books about school 
shootings focus on the horrifying event itself, but this 
debut novel breaks ground by examining the after-
math. Brown uses a creative structure of alternating 
narratives that incorporate excerpts from newspapers. 
The characters, including the many adults, are well 
drawn and become more nuanced as Val heals and 
gains perspective. Filled with unanswered questions, 
this compelling novel will leave teens pondering the 
slippery nature of perception and guilt. —Lynn Rutan

Budhos, Marina. Ask Me No Questions. 2006. 176p. 
(9781416903512). gr. 8–11.

What is it like to be an illegal alien in New York now? 
In a moving first-person, present-tense narrative, 
Nadira, 14, relates how her family left Bangladesh, 

www.alastore.ala.org



ContEMPorAry FiCtion    9

came to the U.S. on a tourist visa, and stayed long after 
the visa expired (“Everyone does it. You buy a fake 
social security number for a few hundred dollars and 
then you can work.”). Their illegal status is discovered, 
however, following 9/11, when immigration regula-
tions are tightened. When the family hurriedly seeks 
asylum in Canada, they are turned back, and Nadira’s 
father, Abba, is detained because his passport is no 
longer valid. The secrets are dramatic (“Go to school. 
Never let anyone know. Never.”), and so are the fam-
ily dynamics, especially Nadira’s furious envy of her 
gifted older sister, Aisha. But Aisha breaks down, and 
Nadira must take over the struggle to get Abba out 
of detention and prevent the family’s deportation. 
The teen voice is wonderfully immediate, revealing 
Nadira’s mixed-up feelings as well as the diversity in 
her family and in the Muslim community. There’s also 
a real drama that builds to a tense climax: Did Abba 
give funds to a political organization? Where has the 
money gone? Will Immigration hear his appeal? The 
answer is a surprise that grows organically from the 
family’s story. Readers will feel the heartbreak, preju-
dice, kindness, and fear. —Hazel Rochman

Burd, nick. The Vast Fields of Ordinary. 2009. 320p. 
dial (9780803733404). gr. 9–12.

It’s Dade’s last summer at home before college and 
things are looking bleak: his parents’ marriage is dis-
integrating; his father has a girlfriend; his mother is 
self-medicating with pills and booze; his sorta boy-
friend, Pablo, refuses to acknowledge the nature of 
their “friendship”; the local media are obsessed with 
the mysterious disappearance of an autistic little girl; 
and Dade himself is feeling pretty lost and invisible, 
too. But then he meets the dangerous yet fascinat-
ing (and unapologetically gay) Alex, and things take 
a turn for the better . . . for a while. Burd’s first novel 
has some of the trappings of the traditional coming-
out-while-coming-of-age story, and his ending seems 
more willful than artful. Also, some readers may find 
the subplot about a missing girl more distracting than 
symbolically resonant. That said, Burd is a terrific 
writer with a special gift for creating teenage charac-
ters who are vital, plausible, and always engaging (even 
when they’re being mean and menacing). His take on 

the complications in Dade’s life is sophisticated and 
thoughtful, especially on the ambiguities of that “rela-
tionship” with Pablo, while his limning of the growing 
friendship with Alex is deeply satisfying, never strik-
ing a discordant emotional note. Clearly, Burd is a new 
talent to watch. —Michael Cart

Burgess, Melvin. Doing It. 2004. 336p. holt 
(9780805075656). gr. 10–12.

Burgess’ third novel follows three best mates as they 
shag, attempt to shag, try to get out of shagging, mas-
turbate while contemplating shagging, and then shag 
some more. Ben is sleeping with his obsessive drama 
teacher; Jon finds himself irresistibly attracted to Deb-
orah, who would be perfect if her pudginess didn’t 
make him subject to ridicule; and Dino, as handsome 
as he is horny, just wants to shag the gorgeous Jackie—
or, failing that, anyone else. From snogging to shagging 
to buggering, Doing It discusses it in a dizzying array of 
contexts, and it is relentlessly and refreshingly honest: 
this is certainly the first YA novel to feature two boys 
who lose their erections while trying to lose their vir-
ginity. Scenes like that make the book less erotic than 
comforting: boys will be pleased to learn they are not 
alone in their sexual anxieties; and girls will learn that 
boys want sex, but are also confused and fearful about 
it. But while the content will raise eyebrows, it’s the 
writing that’s problematic. Though periodically very 
funny and excellently plotted, the alternating-voices 
narration falls flat because the characters sound nearly 
identical, and the writing is surprisingly undescrip-
tive, a disappointing departure from Burgess’ previ-
ous novels (Smack and Lady, e.g.). Still, there’s a lot to 
like here, and to say that Doing It will generate interest 
among readers would be to understate the matter dra-
matically. —John Green

Cabot, Meg. The Princess Diaries. 2000. 224p. 
harperCollins (9780380978489). gr. 7–10.

Teens like novels written in diary format, and you can 
bet they’ll be lining up for this hilarious story about 
a gawky 14-year-old New Yorker who learns she’s a 
princess. Mia spends every available moment pour-
ing her feelings into the journal her mother gave her: 

knows he’s not gay because he’s smitten with Maria, 
a Goth chick who shares his love of ’80s punk. Maria 
helps him explore his need to cross-dress by encourag-
ing him to enter a drag contest as Debbie Harry, while 
Johnny’s unconditional love helps her come to terms 
with past suicidal impulses. With Maria’s support 
and his family’s gradual acceptance, Johnny learns to 
proudly embrace his inner Debbie. Though the story 
takes time to build momentum and the prose occa-
sionally slides into cliché, this compelling and ulti-
mately uplifting novel fills a niche in the growing body 
of GLBTQ literature for teens. Offer this to groupies 
of James St. James’ Freak Show (2007), Cecil Caste-
lucci’s Beige (2007), and Ellen Wittlinger’s Parrotfish 
(2007). —Jennifer Hubert

Brown, Jennifer. Hate List. 2009. 416p. Little, Brown 
(9780316041447). gr. 9–12.

It is September, and senior Valerie Leftman is head-
ing back to school. Five months earlier, her boyfriend, 
Nick, opened fire in the school cafeteria, killing six and 
wounding others before committing suicide. Despite 
being wounded herself while trying to stop Nick and 
save classmates, Val has been the focus of police inves-
tigations and rumors due to the Hate List, composed 
of classmates’ names, which she created to vent her 
frustration about bullies. Struggling with guilt and 
grief, Val begins school as the ultimate outcast, but she 
finds one unexpected ally. Most books about school 
shootings focus on the horrifying event itself, but this 
debut novel breaks ground by examining the after-
math. Brown uses a creative structure of alternating 
narratives that incorporate excerpts from newspapers. 
The characters, including the many adults, are well 
drawn and become more nuanced as Val heals and 
gains perspective. Filled with unanswered questions, 
this compelling novel will leave teens pondering the 
slippery nature of perception and guilt. —Lynn Rutan

Budhos, Marina. Ask Me No Questions. 2006. 176p. 
(9781416903512). gr. 8–11.

What is it like to be an illegal alien in New York now? 
In a moving first-person, present-tense narrative, 
Nadira, 14, relates how her family left Bangladesh, 
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she writes during algebra class, in the ladies’ room at 
the Plaza (much nicer than the one in Tavern on the 
Green), in her grandmother’s limousine. She writes 
down her thoughts on everything—from algebra 
and her mother’s love life to her jet-setting father’s 
announcement that she’s the heir to the throne of the 
principality of Genovia. Then, of course, she records 
Grandmother’s efforts to turn her into a princess, her 
dealings with classmates, the press, and a bodyguard, 
and also her attraction to the most gorgeous guy in 
school and her attempts to be assertive and happy 
with her new life. She whines; she gloats; she cheers, 
worries, rants, and raves. Reading her journal is like 
reading a note from your best friend. Cabot has a fine 
grasp of teen dialect (and punctuation), an off-the-
wall sense of humor that will have readers laughing out 
loud, and a knack for creating fully realized teen and 
adult characters that readers will miss when the story 
ends. —Chris Sherman

Cameron, Peter. Someday This Pain Will Be 
Useful to You. 2007. 240p. Farrar/Frances Foster 
(9780374309893). gr. 9–12.

Though he’s been accepted by Brown University, 
18-year-old James isn’t sure he wants to go to college. 
What he really wants is to buy a nice house in a small 
town somewhere in the Midwest—Indiana, perhaps. 
In the meantime, however, he has a dull, make-work 
job at his thrice-married mother’s Manhattan art gal-
lery, where he finds himself attracted to her assistant, 
an older man named John. In a clumsy attempt to cap-
ture John’s attention, James winds up accused of sexual 
harassment! A critically acclaimed author of adult fic-
tion, Cameron makes a singularly auspicious entry into 
the world of YA with this beautifully conceived and 
written coming-of-age novel that is, at turns, funny, sad, 
tender, and sophisticated. James makes a memorable 
protagonist, touching in his inability to connect with 
the world but always entertaining in his first-person 
account of his New York environment, his fractured 
family, his disastrous trip to the nation’s capital, and his 
ongoing bouts with psychoanalysis. In the process he 
dramatizes the ambivalences and uncertainties of ado-
lescence in ways that both teen and adult readers will 
savor and remember. —Michael Cart

Canales, Viola. The Tequila Worm. 2005. 176p. 
random/wendy Lamb (9780385746748). gr. 6–9.

From an early age, Sofia has watched the comadres 
in her close-knit barrio community, in a small Texas 
town, and she dreams of becoming “someone who 
makes people into a family,” as the comadres do. The 
secret, her young self observes, seems to lie in telling 
stories and “being brave enough to eat a whole tequila 
worm.” In this warm, entertaining debut novel, Cana-
les follows Sofia from early childhood through her 
teen years, when she receives a scholarship to attend 
an exclusive boarding school. Each chapter centers 
on the vivid particulars of Mexican American tradi-
tions—celebrating the Day of the Dead, preparing 
for a cousin’s quinceanera. The explanations of cul-
tural traditions never feel too purposeful; they are 
always rooted in immediate, authentic family emo-
tions, and in Canales’ exuberant storytelling, which, 
like a good anecdote shared between friends, finds 
both humor and absurdity in sharply observed, pain-
ful situations—from weathering slurs and other bla-
tant harassment to learning what it means to leave 
her community for a privileged, predominately white 
school. Readers of all backgrounds will easily connect 
with Sofia as she grows up, becomes a comadre, and 
helps rebuild the powerful, affectionate community 
that raised her. —Gillian Engberg

Caletti, deb. The Fortunes of Indigo Skye. 2008. 304p. 
simon & schuster (9781416910077). gr. 10–12.

What would you do if you were to come into two and 
a half million dollars unexpectedly? That’s the ques-
tion facing Indigo Skye, a high-school senior whose 
life has consisted primarily of spending time with her 
boyfriend, navigating her family (Dad has left the fam-
ily to sell surfboards in Hawaii), and working mornings 
at Carrera’s restaurant in Seattle. Indigo can tell what 
people are like by what they eat for breakfast, especially 
the regulars. But when a well-dressed stranger on an 
orange Vespa comes in and orders only a cup of cof-
fee, Indigo finds him hard to figure out—even after he 
becomes a semiregular. After the stranger gives her a 
fortune, Indigo’s search for answers takes her to Hawaii 
to confront her benefactor and also to ritzy Hollywood 
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Cushman, Karen, 131
Cut (McCormick), 57
Cybele’s Secret (Marillier), 228
Cyrano (McCaughrean), 149

D
Dairy Queen (Murdock), 59–60
Damage ( Jenkins), 37
Danforth, Emily M., 16
Daniel Half Human: And the Good Nazi 

(Chotjewitz), 129
Darius & Twig (Myers), 60
Dark Dude (Hijuelos), 140
Dark Triumph (LaFevers), 222
Darkwing (Oppel), 237–238
Datlow, Ellen, 202
Davies, Jacqueline, 131
Davis, Tanita S., 131
Day of Tears (Lester), 147–148
De Goldi, Kate, 17
de la Peña, Matt, 17
de Lint, Charles, 204
The Dead and the Gone (Pfeffer), 239
Dead Man’s Gold and Other Stories 

(Yee), 259
Dear Miss Breed: True Stories of the Japa-

nese American Incarceration during 
World War II and a Librarian Who 
Made a Difference (Oppenheim), 
295–296

Debbie Harry Sings in French  
(Brothers), 8

Del Vecchio, Gene, 204
Delaney, Joseph, 203
Delilah Dirk and the Turkish Lieutenant 

(Cliff), 100
Dembicki, Matt, 100
Demo (Wood), 119

Denenberg, Barry, 281
Denied, Detained, Deported: Stories from 

the Dark Side of American Immigra-
tion (Bausum), 277

Deogratias: A Tale of Rwanda (Stassen), 
114

Dessen, Sarah, 18
Destination Unexpected (Gallo), 26
Deuker, Carl, 178
Devilish ( Johnson), 38–39
The Devil on Trial: Witches, Anarchists, 

Atheists, Communists, and Terrorists in 
America’s Courtrooms (Margulies and 
Rosaler), 322–323

The Diamond of Drury Lane (Golding), 
179–180

The Diary of Pelly D. (Adlington), 189
Dickinson, Peter, 204, 229–230
Diego: Bigger Than Life (Bernier-Grand), 

263
The Disenchantments (LaCour), 48
Disher, Garry, 132
The Disreputable History of Frankie 

Landau-Banks (Lockhart), 52
The Divine Wind: A Love Story (Don-

nelly), 132
The Diviners (Bray), 195
DJ Rising (Maia), 55
DNA and Body Evidence (Innes), 316
Doctorow, Cory, 205
Dodger (Pratchett), 158–159
Does My Head Look Big in This? (Abdel-

Fattah), 3
Doing It (Burgess), 9
Dolamore, Jaclyn, 205
Dole, Mayra Lazara, 19
Donnelly, Jennifer, 132
Don’t Whistle in School: The History of 

America’s Public Schools (Feldman), 
281–282

Double Crossing: A Jewish Immigration 
Story (Tal), 165

Double Helix (Werlin), 186
Dowd, Siobhan, 132–133
Down Sand Mountain (Watkins), 168
Down to the Bone (Dole), 19
Doyle, Marissa, 206
Dragon’s Keep (Carey), 199
Dragons of Darkness (Michaelis and 

Bell), 232
Dramarama (Lockhart), 52–53
Draper, Sharon, 133
Drawing a Blank: or, How I Tried to Solve 

a Mystery, End a Feud, and Land the 
Girl of My Dreams  (Ehrenhaft), 178

Dreamhunter (Knox), 218
Dreamquake (Knox), 218
Duble, Kathleen Benner, 133
Dubosarsky, Ursula, 134
Dunning, John Harris, 100

E
E. E. Cummings: A Poet’s Life (Reef), 270
Eagle Strike (Horowitz), 180
Earth Girl (Edwards), 206
An Earthly Knight (McNaughton), 230
The Earth, My Butt, and Other Big Round 

Things (Mackler), 55
East (Pattou), 238–239
The Edge on the Sword (Tingle), 166
Edwards, Janet, 206
Ehrenberg, Pamela, 19
Ehrenhaft, Daniel, 178
Eight Seconds (Ferris), 20
Einstein Adds a New Dimension 

(Hakim), 315
Eleanor and Park (Rowell), 72
Elliott, Patricia, 134
Ellis, Ann Dee, 19
Ellis, Deborah, 281, 320
Empress of the World (Ryan), 73
Enchanted Glass ( Jones), 216
Ender’s Shadow: Battle School (Card and 

Carey), 99
Engle, Margarita, 134, 307
The Entertainer and the Dybbuk  

(Fleischman), 135
Enthusiasm (Shulman), 76
Eon: Dragoneye Reborn (Goodman), 

210–211
Epic (Kostick), 218–219
Eragon (Paolini), 238
Ernest Hemingway: A Writer’s Life 

(Reef), 270
Escape from Saigon: How a Vietnam War 

Orphan Became an American Boy 
(Warren), 302–303

Escape! The Story of the Great Houdini 
(Fleischman), 264

The Eternal Smile (Yang), 120
Ethan, Suspended (Ehrenberg), 19
Every Crooked Pot (Rosen), 71–72
Every Day (Levithan), 224
Every Time a Rainbow Dies (Williams-

Garcia), 89
Everybody Sees the Ants (King), 43
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Everyday Life in the Roman Empire 
(Hinds), 288–289

Everything Beautiful in the World  
(Levchuk), 50

Evil Genius (Hoffman), 180–181
Exodus (Bertagna), 193
Eye of the Crow (Peacock), 184
Eyes Like Willy’s (Havill), 139
Eyes of the Emperor (Salisbury), 160

F
Fairest (Levine), 224
The Falconer’s Knot (Hoffman), 180
A Family Secret (Heuvel), 102
Far Far Away (McNeal), 230
Far Traveler (Tingle), 167
Farish, Terry, 19
Farmer, Nancy, 206–207
Farrell, Jeannette, 314
A Fast and Brutal Wing ( Johnson), 

215–216
Fat Kid Rules the World (Going), 27
The Fault in Our Stars (Green), 29
Feed (Anderson), 190–191
Feldman, Jane, 290
Feldman, Ruth Tenzer, 281
Ferris, Jean, 20
Fever Crumb (Reeve), 243
The 5th Wave (Yancey), 258
fifty top young adult books, list of, 

325–327
Fight On! Mary Church Terrell’s Battle 

for Integration (Fradin and Fradin), 
283

The Final Four (Volponi), 86
Finnikin of the Rock (Marchetta), 227
Fire (Cashore), 199
Fire in the Streets (Magoon), 148
Fire: Tales of Elemental Spirits  

(McKinley and Dickinson), 229
Firebirds: An Anthology of Original  

Fantasy and Science Fiction  
(November), 236

Firebirds Rising: An Anthology of 
Original Science Fiction and Fantasy 
(November), 236

Fireflies in the Dark: The Story of Friedl 
Dicker-Brandeis and the Children of 
Terezin (Rubin), 298

Firehorse (Wilson), 171
The First Part Last ( Johnson), 38
Fisher, Catherine, 208
5,000 Miles to Freedom: Ellen and 

William Craft’s Flight from Slavery 
(Fradin and Fradin), 282–283

Flake, Sharon G., 20, 21
Flame (Bell), 192
Flash Burnout (Madigan), 55
Fleischman, Paul, 21, 22, 264
Fleischman, Sid, 135, 264–265
Fleming, Ann Marie, 101
Fleming, Candace, 282
Flesh & Blood So Cheap: The Triangle 

Fire and Its Legacy (Marrin), 291
Fletcher, Christine, 135
Fletcher, Susan, 135
Flinn, Alex, 22, 178
The Floating Island (Haydon), 214
Flood, Nancy Bo, 136
Flygirl (Smith), 164
Follow the Blue (Lowry), 53
For Freedom: The Story of a French Spy 

(Bradley), 126
For the Win (Doctorow), 205
A Foreign Field (Chan), 128
The Foreshadowing (Sedgwick),  

161–162
The Forest of Hands and Teeth (Ryan), 

247
Forgotten Fire (Bagdasarian), 125
Forman, Gayle, 22
Fort Mose and the Story of the Man 

Who Built the First Free Black Settle-
ment in Colonial America (Turner), 
301

Fortune’s Bones: The Manumission 
Requiem (Nelson), 310

The Fortunes of Indigo Skye (Caletti), 
10–11

Foundling (Cornish), 202
Foxlee, Karen, 136
Fradin, Dennis Brindell, 282–283, 315
Fradin, Judith Bloom, 282–283
Franco, Betsy, 307
Frank, E. R., 22, 23
Frank, Hilary, 23, 24
Freaks: Alive on the Inside! (Klause), 

217–218
Frederick Douglass: A Noble Life 

(Adler), 275
Fredericks, Mariah, 24
Freedman, Russell, 283–286, 320
Freedom like Sunlight: Praisesongs for 

Black Americans (Lewis), 309
Freedom Riders: John Lewis and Jim 

Zwerg on the Front Lines of the Civil 

Rights Movement (Bausum), 278
The Freedom Business: Including A 

Narrative of the Life & Adventures of 
Venture, a Native of Africa (Nelson), 
294–295

Freewill (Lynch), 182
Freitas, Donna, 24
Freymann-Weyr, Garret, 25
Friction (Frank), 23
Frida: Viva la vida! Long Live Life! 

(Bernier-Grand), 305–306
A Friend at Midnight (Cooney), 14
The Frog Scientist (Turner), 318
Froi of the Exiles (Marchetta), 227–228
Frost, Helen, 26, 136–137
Full Service (Weaver), 168–169
The Full Spectrum: A New Genera-

tion of Writing about Gay, Lesbian, 
Bisexual, Transgender, Questioning, 
and Other Identities (Levithan and 
Merrell), 322

Fun Home: A Family Tragicomic 
(Bechdel), 98

Funke, Cornelia, 208
Funny How Things Change (Wyatt), 

92–93
Fusco, Kimberly Newton, 26
The Future We Left Behind (Lancaster), 

220–221

G
Gaiman, Neil, 209
Gallo, Donald R., 26
Galloway, Gregory, 209
Gantos, Jack, 178, 265
Gardner, Sally, 137, 209
Garsee, Jeannine, 27
Gay America: Struggle for Equality 

(Alsenas), 319
genres, methodology used here for 

classifying books into, 1–2
Gentlemen (Northrop), 183–184
George, Jessica Day, 210
George Washington and the Founding of 

a Nation (Marrin), 291–292
Geras, Adele, 137
Getting Away with Murder: The True 

Story of Emmett Till Case (Crowe), 
280–281

Getting It (Sanchez), 75
Ghost Boy (Lawrence), 147
Ghostopolis (TenNapel), 116
The Ghosts of Kerfol (Noyes), 236–237

a Mystery, End a Feud, and Land the 
Girl of My Dreams  (Ehrenhaft), 178

Dreamhunter (Knox), 218
Dreamquake (Knox), 218
Duble, Kathleen Benner, 133
Dubosarsky, Ursula, 134
Dunning, John Harris, 100

E
E. E. Cummings: A Poet’s Life (Reef), 270
Eagle Strike (Horowitz), 180
Earth Girl (Edwards), 206
An Earthly Knight (McNaughton), 230
The Earth, My Butt, and Other Big Round 

Things (Mackler), 55
East (Pattou), 238–239
The Edge on the Sword (Tingle), 166
Edwards, Janet, 206
Ehrenberg, Pamela, 19
Ehrenhaft, Daniel, 178
Eight Seconds (Ferris), 20
Einstein Adds a New Dimension 

(Hakim), 315
Eleanor and Park (Rowell), 72
Elliott, Patricia, 134
Ellis, Ann Dee, 19
Ellis, Deborah, 281, 320
Empress of the World (Ryan), 73
Enchanted Glass ( Jones), 216
Ender’s Shadow: Battle School (Card and 

Carey), 99
Engle, Margarita, 134, 307
The Entertainer and the Dybbuk  

(Fleischman), 135
Enthusiasm (Shulman), 76
Eon: Dragoneye Reborn (Goodman), 

210–211
Epic (Kostick), 218–219
Eragon (Paolini), 238
Ernest Hemingway: A Writer’s Life 

(Reef), 270
Escape from Saigon: How a Vietnam War 

Orphan Became an American Boy 
(Warren), 302–303

Escape! The Story of the Great Houdini 
(Fleischman), 264

The Eternal Smile (Yang), 120
Ethan, Suspended (Ehrenberg), 19
Every Crooked Pot (Rosen), 71–72
Every Day (Levithan), 224
Every Time a Rainbow Dies (Williams-

Garcia), 89
Everybody Sees the Ants (King), 43
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Giblin, James Cross, 286
Gifts (Le Guin), 223
Giles, Gail, 179
Gill, David Macinnis, 210
Gingerbread (Cohn), 12–13
Gipi, 101
Girl in a Cage (Yolen and Harris), 172
Girls in Pants: The Third Summer of the 

Sisterhood (Brashares), 7
The Girl Is Murder (Haines), 180
The Girl with Borrowed Wings (Rosetti), 

245
Glass, Linzi Alex, 138
Glover, Savion, 265
The Goblin Wood (Bell), 192
Godless (Hautman), 33
Going, K. L., 27
Going Bovine (Bray), 2, 195–196
The Golden Day (Dubosarsky), 134
Golding, Julia, 179
The Goldsmith’s Daughter (Landman), 

146
The Golem’s Eye (Stroud), 251
Gone (Grant), 211–212
Good as Lily (Kim), 105–106
Goode, Laura, 28
Goodman, Alison, 210–211
Goodman, Shawn, 28
The Good, the Bad, and the Barbie: A 

Doll’s History and Her Impact on Us 
(Stone), 301

The Good Braider (Farish), 19–20
Goose Chase (Kindl), 217
Gordon, Roderick, 211
Gore, Al, 315
The Gospel According to Larry 

(Tashjian), 82
Gothic! Ten Original Dark Tales 

(Noyes), 237
Graceling (Cashore), 199
Grant, K. M., 138
Grant, Michael, 211
Gratz, Alan, 139
Grave Mercy (LaFevers), 222–223
The Grave (Heneghan), 214
The Graveyard Book (Gaiman), 209
Graydon, Shari, 320
A Great and Terrible Beauty (Bray), 196
The Great Adventure: Theodore Roosevelt 

and the Rise of Modern America 
(Marrin), 292

The Great Circle: A History of the First 
Nations (Philip), 297

The Greatest: Muhammad Ali 
(Myers), 294

Green, John, 28, 29
Greenberg, Jan, 265–267, 308
Greener Grass (Pignat), 158
Greenfield, Howard, 287
The Green Man: Tales from the Mythic 

Forest (Datlow and Windling), 
202–203

Griffin, Adele, 30
Griffin, Paul, 30
Grimes, Nikki, 31
Gringolandia (Miller-Lachmann), 151
Growing Up in Slavery: Stories of 

Young Slaves as Told by Themselves 
(Taylor), 301

Gruber, Michael, 212
Guantanamo Boy (Perera), 66
Guibert, Emmanuel, 101
Gunnerkrigg Court: Orientation  

(Siddell), 112
The Guns of Easter (Whelan), 

169–170

H
Haines, Kathryn Miller, 180
Hakim, Joy, 315
Hale, Shannon, 212
Halpin, Brendan, 31
Han, Jenny, 31
Hand, Elizabeth, 213
Handler, Daniel, 32
Hardinge, Frances, 213
Harper Lee (Madden), 268
Harris, Robert J., 172–173
Harry Potter and the Deathly Hallows 

(Rowling), 245
Harry Potter and the Goblet of Fire 

(Rowling), 245–246
Harry Potter and the Half-Blood Prince 

(Rowling), 246
Harry Potter and the Order of the Phoe-

nix (Rowling), 246–247
Hartman, Rachel, 213
Hartnett, Sonya, 32
Hassan, Michael, 32
A Hat Full of Sky (Pratchett), 241
Hate List (Brown), 8
Hattie Big Sky (Larson), 146
Haugen, Brenda, 287
The Haunting of Alaizabel Cray  

(Wooding), 256–257
Hautman, Pete, 33–34

Havill, Juanita, 139
Haydon, Elizabeth, 214
Headley, Justina Chen, 34
Heart of a Samurai (Preus), 159
Heart to Heart: New Poems Inspired by 

Twentieth-Century American Art 
(Greenberg), 308

Heart’s Delight (Nilsson), 62
The Heart Is Not a Size (Kephart), 41
Heat (Lupica), 53
Heavy Metal and You (Krovatin), 48
Heiligman, Deborah, 287
Heir Apparent (Vande Velde), 255
Helfer, Andrew, 288
Hemphill, Stephanie, 139–140
Heneghan, James, 214
Here in Harlem: Poems in Many Voices 

(Myers), 309–310
Here Lies Arthur (Reeve), 2, 159
Hernandez, Gilbert, 102
Heroes of the Valley (Stroud), 251
Herumin, Wendy, 321
Heuvel, Eric, 102
Hidier, Tanuja Desai, 34
Hijuelos, Oscar, 140
Hillman, Laura, 288
Hilmo, Tess, 140
Hinds, Gareth, 102–103
Hinds, Kathryn, 288
Hine, David, 103
historical fiction, determining which 

books are categorized as, 1–2
Hit the Road (Cooney), 14–15
Hitler Youth: Growing Up in Hitler’s 

Shadow (Bartoletti), 276–277
The Hive Detectives: Chronicle of a 

Honey Bee Catastrophe (Burns), 
313–314

Hoeye, Michael, 214
Hoffman, Alice, 140
Hoffman, Mary, 180, 214–215
Hold Me Closer, Necromancer 

(McBride), 229
Hold Still (LaCour), 48
Hole in My Life (Gantos), 265
Holt, Kimberly Willis, 35
Homeless Bird (Whelan), 88
Hoose, Phillip, 289, 316
Hope Was Here (Bauer), 5–6
Hopeless Savages: Greatest Hits, 2000-

2010 (Van Meter), 117
Hopkinson, Deborah, 289
Hornby, Nick, 35
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Horowitz, Anthony, 180
Horse Thief (Peck), 157
Horvath, Polly, 35
Hostage Three (Lake), 48–49
Houdini: The Handcuff King (Lutes and 

Bertozzi), 108
House of Many Ways ( Jones), 216
The House of the Scorpion (Farmer), 

206
Houston, Julian, 141
How Angel Peterson Got His Name: 

And Other Outrageous Tales about 
Extreme Sports (Paulsen), 65

How I Live Now (Rosoff), 244
How to Build a House (Reinhardt), 69
How to Save a Life (Zarr), 93
How to Say Goodbye in Robot (Standi-

ford), 79
Howard, Helen, 321
Howe, James, 36
Hubbard, Jenny, 36
Hughes, Pat, 36
Human.4 (Lancaster), 221
The Hunger Games (Collins), 201
The Hunter’s Moon (Meldrum), 231
The Hunting of the Last Dragon  

( Jordan), 216–217
Hurricane Dancers (Engle), 134–135
Hurricane Force: In the Path of Ameri-

ca’s Deadliest Storms (Treaster),  
317–318

Hush (Woodson), 92
Hwa, Kim Dong, 103

I
I. M. Pei: Architect of Time, Place, and 

Purpose (Rubalcaba), 271
I Am the Messenger (Zusak), 187
I Kill Giants (Kelly), 105
I Will Plant You a Lilac Tree: A Mem-

oir of a Schindler’s List Survivor  
(Hillman), 288

If I Stay (Forman), 22
Igarashi, Daisuke, 104
Illyria (Hand), 213
Impossible (Werlin), 255
In Darkness (Lake), 49
In Defense of Liberty: The Story of 

America’s Bill of Rights  
(Freedman), 320

In Defiance of Hitler: The Secret Mis-
sion of Varian Fry (McClafferty), 
292

In Real Life: Six Women Photographers 
(Sills), 272

In the Days of the Vaqueros: America’s 
First True Cowboys (Freedman), 
284

In the Path of Falling Objects (Smith), 
164

Incantation (Hoffman), 140–141
Incarceron (Fisher), 208
An Inconvenient Truth (Gore and 

O’Connor), 315
Inexcusable (Lynch), 54
Inkspell (Funke), 208–209
Innes, Brian, 316
Inside Out (Trueman), 84
Invincible Microbe: Tuberculosis and 

the Never-Ending Search for a Cure 
(Murphy and Blank), 316–317

Invisible Allies: Microbes That Shape 
Our Lives (Farrell), 314–315

Invisible (Hautman), 33–34
Is It Night or Day? (Chapman), 129
Is This Forever, or What? Poems and 

Paintings from Texas (Nye), 311
Isaacs, Anne, 141
Island Boyz: Short Stories (Salisbury), 

160
Island’s End (Venkatraman), 85
The Islands of the Blessed (Farmer), 

206–207
The Isle of Blood (Yancey), 258
It’s Kind of a Funny Story (Vizzini), 

85–86
Iwaoka, Hisae, 104

J
Jabberwocky (Carroll), 306
Jablonski, Carla, 104
Jacobs, John Hornor, 215
Jane Addams: Champion of Democracy 

(Fradin and Fradin), 283
Janeczko, Paul B., 308
Janis Joplin: Rise Up Singing (Angel), 

263
Jansen, Hanna, 141
Japan Ai: A Tall Girl’s Adventures in 

Japan (Steinberger), 114
Jeannette Rankin: Political Pioneer 

(Woelfle), 303
Jefferson’s Children: The Story of  

One American Family (Lanier and 
Feldman), 290

Jellicoe Road (Marchetta), 56

Jenkins, A. M., 37
Jensen, Van, 105
Jiménez, Francisco, 142
Jinks, Catherine, 180
Jinx (Wild), 88–89
Jocelyn, Marthe, 37, 142
John Lennon: All I Want Is the Truth 

(Partridge), 269
Johnny Cash (Neimark), 269
Johnson, Angela, 37–38
Johnson, Kathleen Jeffrie, 215
Johnson, LouAnne, 38
Johnson, Maureen, 38–39
Johnson, Peter, 39
Johnston, Tony, 143
Jones, Diana Wynne, 216
Jordan, Sandra, 266–267
Jordan, Sherryl, 216–217
Juby, Susan, 39
Jude (Morgenroth), 183
Julius Caesar (Shakespeare), 111
Jumped (Williams-Garcia), 90
Jumping Off Swings (Knowles), 43–44
Just in Case (Rosoff), 72
Just Listen (Dessen), 18
The Juvie Three (Korman), 46–47

K
Kadohata, Cynthia, 143
Kalpana’s Dream (Clarke), 200
Kampung (Lat), 107
Karma (Ostlere), 155
Karr, Kathleen, 144
Kass, Pnina Moed, 40
Katcher, Brian, 40
Kaufman, Michael T., 289
The Kayla Chronicles (Winston), 90
Keeper of the Night (Holt), 35
Keeping Corner (Sheth), 163
Keeping the Castle (Kindl), 145
Keesha’s House (Frost), 26
Keller, Julia, 40
Kelly, Joe, 105
Kelso, Megan, 105
Kendra (Booth), 6
Kent, Trilby, 144
Kephart, Beth, 41
Kerr, M. E., 41, 144
Kessler, Christina, 42
Keturah and Lord Death (Leavitt), 222
Key, Watt, 181
The Killer’s Tears (Bondoux), 195
Kim, Derek Kirk, 105

Havill, Juanita, 139
Haydon, Elizabeth, 214
Headley, Justina Chen, 34
Heart of a Samurai (Preus), 159
Heart to Heart: New Poems Inspired by 

Twentieth-Century American Art 
(Greenberg), 308

Heart’s Delight (Nilsson), 62
The Heart Is Not a Size (Kephart), 41
Heat (Lupica), 53
Heavy Metal and You (Krovatin), 48
Heiligman, Deborah, 287
Heir Apparent (Vande Velde), 255
Helfer, Andrew, 288
Hemphill, Stephanie, 139–140
Heneghan, James, 214
Here in Harlem: Poems in Many Voices 

(Myers), 309–310
Here Lies Arthur (Reeve), 2, 159
Hernandez, Gilbert, 102
Heroes of the Valley (Stroud), 251
Herumin, Wendy, 321
Heuvel, Eric, 102
Hidier, Tanuja Desai, 34
Hijuelos, Oscar, 140
Hillman, Laura, 288
Hilmo, Tess, 140
Hinds, Gareth, 102–103
Hinds, Kathryn, 288
Hine, David, 103
historical fiction, determining which 

books are categorized as, 1–2
Hit the Road (Cooney), 14–15
Hitler Youth: Growing Up in Hitler’s 

Shadow (Bartoletti), 276–277
The Hive Detectives: Chronicle of a 

Honey Bee Catastrophe (Burns), 
313–314

Hoeye, Michael, 214
Hoffman, Alice, 140
Hoffman, Mary, 180, 214–215
Hold Me Closer, Necromancer 

(McBride), 229
Hold Still (LaCour), 48
Hole in My Life (Gantos), 265
Holt, Kimberly Willis, 35
Homeless Bird (Whelan), 88
Hoose, Phillip, 289, 316
Hope Was Here (Bauer), 5–6
Hopeless Savages: Greatest Hits, 2000-

2010 (Van Meter), 117
Hopkinson, Deborah, 289
Hornby, Nick, 35
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Kim, Susan, 106
Kindl, Patrice, 145, 217
The Kindling (Armstrong), 191
King, A. S., 42–43
King, Daniel, 290
King Dork (Portman), 67–68
The King of Attolia (Turner), 254–255
King of the Mild Frontier: All Ill-Advised 

Autobiography (Crutcher), 264
Kira-Kira (Kadohata), 143–144
Kissing Kate (Myracle), 61
Kissing the Bee (Koja), 46
The Kite Rider (McCaughrean),  

149–150
Kit’s Wilderness (Almond), 190
Klass, Sheila Soloman, 145
Klause, Annette, 217
Klavan, Laurence, 106
The Knife of Never Letting Go (Ness), 

235
The Knife That Killed Me (McGowan), 

58
Knights of the Hill Country (Tharp), 

82–83
Knowles, Jo, 43
Knox, Elizabeth, 218
Koertge, Ron, 44–45
Koja, Kathe, 45–46
Koko Be Good (Wang), 118
Konigsberg, Bill, 46
Konigsburg, E. L., 46
Korman, Gordon, 46–47
Koss, Amy Goldman, 47
Kostick, Conor, 218
Kraus, Daniel, 47
Krinitz, Esther Nisenthal, 145
Krisher, Trudy, 146
Krovatin, Christopher, 48
Kuklin, Susan, 321

L
LaCour, Nina, 48
Lady: My Life as a Bitch (Burgess), 

197–198
Lafayette and the American Revolution 

(Freedman), 285
LaFevers, Robin, 222
Lagos, Alexander, 106
Lagos, Joseph, 106
Laika (Abadzis), 97
Lake, Nick, 48–49
Lament: The Faerie Queen’s Deception 

(Stiefvater), 249
Lamplighter (Cornish), 202

Lanagan, Margo, 219–220
Lancaster, Mike A., 220–221
Landman, Tanya, 146
The Land of the Silver Apples (Farmer), 

207
The Land (Taylor), 166
Langridge, Roger, 106
Langrish, Katherine, 221
Langston Hughes (Roessel and  

Rampersad), 311–312
Lanier, Shannon, 290
Larbalestier, Justine, 181, 221
Larochelle, David, 49
Larson, Hope, 107
Larson, Kirby, 146
Lasko-Gross, Miss, 107
Lasky, Kathryn, 147
The Last Knight (Bell), 176
The Last Summer of the Death Warriors 

(Stork), 81
Lat, 107–108
Lauber, Patricia, 290
Lawrence, Iain, 49, 147
Lawrence, John, 242
Lawrence, Michael, 222
Le Guin, Ursula, 223
Learning to Swim: A Memoir (Turner), 

312
Leavitt, Martine, 50, 222
Lefèvre, Didier, 101
Left for Dead: A Young Man’s Search 

for Justice for the USS Indianapolis 
(Nelson), 295

Legend (Lu), 226
Les Becquets, Diane, 50
Lester, Julius, 147
Let Me Play: The Story of Title IX: The 

Law That Changed the Future of Girls 
in America (Blumenthal), 319–320

Levchuk, Lisa, 50
Leverage (Cohen), 12
Leviathan (Westerfeld), 256
Levine, Gail Carson, 224
Levithan, David, 13, 29, 51, 224, 322
Levitin, Sonia, 52
Lewis, J. Patrick, 309
Li, Moying, 291
Liar (Larbalestier), 181
Life: An Exploded Diagram (Peet), 157
The Life and Death of Adolf Hitler (Gib-

lin), 286–287
Life as We Knew It (Pfeffer), 239
Life Is Funny (Frank), 23
Life Sucks (Abel and Soria), 97

Light Years (Stein), 80
The Lighter Side of Life and Death  

(Martin), 56
The Lightkeeper’s Daughter (Lawrence), 

49–50
The Lightning Thief (Riordan), 

243–244
Lincoln through the Lens (Sandler), 299
The Lincolns: A Scrapbook Look at 

Abraham and Mary (Fleming), 282
Link, Kelly, 224
Lips Touch: Three Times (Taylor), 252
Lirael (Nix), 236
Lisle, Holly, 225
Lisle, Janet Taylor, 181
Listening for Lions (Whelan), 170
Little Brother (Doctorow), 205
Little Lit: Folklore & Fairy Tale Funnies 

(Spiegelman), 113–114
Living as a Refugee in America: Moham-

med’s Story (Howard), 321
Living Dead Girl (Scott), 75–76
Lizzie Bright and the Buckminster Boy 

(Schmidt), 160–161
Lloyd, Saci, 225
Lockhart, E., 52
A Long Walk to Water: Based on a True 

Story (Park), 155
Looking for Alaska (Green), 29
The Lord of Opium (Farmer), 207
Lost (Davies), 131
The Lost Conspiracy (Hardinge), 213
The Loud Silence of Francine Green 

(Cushman), 131
Love, Cajun Style (Les Becquets), 50
Love, Jeremy, 108
The Love Curse of the Rumbaughs  

(Gantos), 178–179
Lowry, Brigid, 53
Lowry, Lois, 225–226
Lu, Marie, 226
Lucas (Brooks), 176–177
The Lucy Variations (Zarr), 93–94
Luna (Peters), 67
Lupica, Mike, 53
Lutes, Jason, 108
Lyga, Barry, 53
Lynch, Chris, 54, 182
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MacCullough, Carolyn, 54
Mack, Tacy, 54
Mackler, Carolyn, 55
Macy, Sue, 322
Madapple (Meldrum), 231
Madden, Kerry, 268
Made You Look: How Advertising 

Works and Why You Should Know  
(Graydon), 320–321

Madigan, L. K., 55, 226
Madison, Bennett, 227
Maggot Moon (Gardner), 209–210
Magic or Madness (Larbalestier), 221
Magic under Glass (Dolamore),  

205–206
The Magical Life of Long Tack Sam 

(Fleming), 101
Magoon, Kekla, 148
Maia, Love, 55
Malcolm X: A Graphic Biography 

(Helfer), 288
Mankell, Henning, 56, 148
Many Stones (Coman), 13
Manzano, Sonia, 148
The Marbury Lens (Smith), 248–249
Marcelo in the Real World (Stork), 81
Marchetta, Melina, 56, 227–228
Marching for Freedom: Walk Together, 

Children, and Don’t You Grow 
Weary (Partridge), 297

Marcus, Leonard, 268
Mare’s War (Davis), 131–132
Margaux with an X (Koertge), 44
Margulies, Philip, 322
Marillier, Juliet, 228
Marrin, Albert, 291–292
Martin, C. K. Kelly, 56
Matson, Morgan, 56
A Matter of Profit (Bell), 192
Maurer, Richard, 292
A Maze Me: Poems for Girls (Nye), 

310–311
Mazer, Harry, 149
Mazer, Norma Fox, 182
McAdoo, David, 108
McBride, Lish, 229
McCaughrean, Geraldine, 149, 182
McClafferty, Carla Killough, 292, 316
McCormick, Patricia, 57, 150
McDonald, Janet, 58
McGowan, Anthony, 58
McKinley, Robin, 229–230
McNamee, Graham, 183
McNaughton, Janet, 230

McNeal, Tom, 230
McNish, Cliff, 230
Me, the Missing , and the Dead  

(Valentine), 185–186
Me and Earl and the Dying Girl 

(Andrews), 5
Meanwhile (Shiga), 112
Mechener, Jordan, 109
Medina Hill (Kent), 144
Medley, Linda, 109
Meldrum, Christina, 231
Melling, O. R., 231
The Melting Season (Conway), 14
Memoirs of a Teenage Amnesiac 

(Zevin), 95
Memories of Summer (White), 170
Memories of Survival (Krinitz and 

Steinhardt), 145–146
Mercury (Larson), 107
The Mermaid’s Mirror (Madigan),  

226–227
Merrell, Billy, 322
A Mess of Everything (Lasko-Gross), 

107
Messenger (Lowry), 225–226
Metselaar, Menno, 292
Mexican White Boy (de la Peña), 17
Meyer, L. A., 150
Meyer, Stephenie, 231
Michaelis, Antonia, 232
Midwinterblood (Sedgwick), 247
Miéville, China, 232
The Miles Between (Pearson), 65
Miles to Go for Freedom: Segregation 

and Civil Rights in the Jim Crow 
Years (Osborne), 296

Milkweed (Spinelli), 164
Miller, Sarah, 151
Miller-Lachmann, Lyn, 151
Mimus (Thal), 166
Mindblind (Roy), 72–73
The Miracle Stealer (Connelly), 13–14
Miracle’s Boys (Woodson), 92
The Miseducation of Cameron Post 

(Danforth), 16–17
Miss Crandall’s School for Young Ladies 

& Little Misses of Color (Alexander 
and Nelson), 305

Miss Spitfire: Reaching Helen Keller 
(Miller), 151

The Missing Girl (Mazer), 182
Mississippi Trial (Crowe), 130–131
Missouri Boy (Myrick), 109
Mistik Lake (Brooks), 7–8

Mockingjay (Collins), 201–202
Money Hungry (Flake), 21
Monninger, Joseph, 58
A Monster Calls (Ness), 235
Monsters of Men (Ness), 235–236
The Monstrumologist (Yancey),  

258–259
Montmorency: Thief, Liar, Gentleman? 

(Updale), 185
Moonbird: A Year on the Wind with the 

Great Survivor (Hoose), 316
Morgenroth, Kate, 183
Moriarty, Chris, 233
Moriarty, Jaclyn, 59
Morpurgo, Michael, 151
Mortal Engines (Reeve), 243
Mosher, Richard, 59
Moskowitz, Hannah, 233
Mosque (Macaulay), 267–268
Mourlevat, Jean-Claude, 233
Mr. Lincoln’s High-Tech War (Allen and 

Allen), 275
Muchacho ( Johnson), 38
Murdock, Catherine Gilbert, 59–60, 

234
Murphy, Jim, 293–294, 316–317
My Book of Life by Angel (Leavitt), 50
My Family for the War (Voorhoeve), 

168
My Heartbeat (Freymann-Weyr), 25
My Life in Tap (Glover and Weber), 

265
My Sister Lives on the Mantelpiece 

(Pitcher), 67
Myers, Anna, 152
Myers, Walter Dean, 60–61, 152, 268, 

294, 309
Myracle, Lauren, 61, 234
Myrick, Leland, 109
The Mystery of the Third Lucretia  

(Runholt), 184–185

N
Na, An, 61–62
Naidoo, Beverly, 152–153
Names: Poems about Laura Ingalls 

Wilder, Madam C. J. Walker, 
Marie Curie, and Their Daughters 
(Atkins), 304

Napoli, Donna Jo, 153
Nation (Pratchett), 2, 241–242
Naughts and Crosses (Blackman), 194
The Nazi Olympics: Berlin 1936 

(Bachrach), 276

Light Years (Stein), 80
The Lighter Side of Life and Death  

(Martin), 56
The Lightkeeper’s Daughter (Lawrence), 

49–50
The Lightning Thief (Riordan), 

243–244
Lincoln through the Lens (Sandler), 299
The Lincolns: A Scrapbook Look at 

Abraham and Mary (Fleming), 282
Link, Kelly, 224
Lips Touch: Three Times (Taylor), 252
Lirael (Nix), 236
Lisle, Holly, 225
Lisle, Janet Taylor, 181
Listening for Lions (Whelan), 170
Little Brother (Doctorow), 205
Little Lit: Folklore & Fairy Tale Funnies 

(Spiegelman), 113–114
Living as a Refugee in America: Moham-

med’s Story (Howard), 321
Living Dead Girl (Scott), 75–76
Lizzie Bright and the Buckminster Boy 

(Schmidt), 160–161
Lloyd, Saci, 225
Lockhart, E., 52
A Long Walk to Water: Based on a True 

Story (Park), 155
Looking for Alaska (Green), 29
The Lord of Opium (Farmer), 207
Lost (Davies), 131
The Lost Conspiracy (Hardinge), 213
The Loud Silence of Francine Green 

(Cushman), 131
Love, Cajun Style (Les Becquets), 50
Love, Jeremy, 108
The Love Curse of the Rumbaughs  

(Gantos), 178–179
Lowry, Brigid, 53
Lowry, Lois, 225–226
Lu, Marie, 226
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Lutes, Jason, 108
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Neimark, Anne E., 269
Nelson, Marilyn, 294, 305, 310
Nelson, Peter, 295
Nelson, Scott Reynolds, 295
Neri, G., 110
Ness, Patrick, 234–235
Never Fall Down (McCormick), 150
New Boy (Houston), 141
The New Policeman (Thompson), 252
Newth, Mette, 153
Nick & Norah’s Infinite Playlist (Cohn 

and Levithan), 13
Nicola, Christos, 301
Nilsson, Per, 62
1968 (Kaufman), 289–290
19 Varieties of Gazelle: Poems of the 

Middle East (Nye), 310
Nix, Garth, 236
No Choirboy: Murder, Violence, and 

Teenagers on Death Row (Kuklin), 
321–322

No Condition Is Permanent (Kessler), 
42

No Shame, No Fear (Turnbull), 167
Nobody Particular: One Woman’s Fight 

to Save the Bays (Bang), 319
Nolan, Han, 62
nonfiction for young adults (gener-

ally), 261–262. See also specific 
nonfiction titles

North of Beautiful (Headley), 34
A Northern Light (Donnelly), 132
Northrop, Michael, 183
Notes for a War Story (Gipi), 101
Notes from the Midnight Driver  

(Sonnenblick), 79
Nothing (Teller), 82
Nothing to Lose (Flinn), 178
November, Sharyn, 236
Noyes, Deborah, 236–237, 317
Nuzum, K. A., 154
Nye, Naomi Shihab, 310–311

O
Oaks, Adams, 63
Oates, Joyce Carol, 63
O’Connor, Jane, 315
O’Dell, Kathleen, 154
The Odyssey (Hinds), 103
Of Sound Mind (Ferris), 20
The Off Season (Murdock), 60
Okay for Now (Schmidt), 161
Okutoro, Lydia Omolola, 311

The Omnivore’s Dilemma: The Secrets 
behind What You Eat (Pollan and 
Chevat), 323

On the Bright Side, I’m Now the Girl-
friend of a Sex God: Further Confes-
sions of Georgia Nicholson  
(Rennison), 70

On The Fringe (Gallo), 26–27
Once Upon a Time in the North  

(Pullman and Lawrence), 242
One Kingdom: Our Lives with Animals 

(Noyes), 317
One of Those Hideous Books Where the 

Mother Dies (Sones), 77–78
One Whole and Perfect Day (Clarke), 

12
Ôoku: The Inner Chambers, v. 1  

(Yoshinaga), 120–121
Open Ice (Hughes), 36
Openly Straight (Konigsberg), 46
Oppel, Kenneth, 237–238
Oppenheim, Joanne, 295
Orange (Benjamin), 98
The Orange Houses (Griffin), 30–31
Ordinary Ghosts (Corrigan), 15
Orenstein, Denise Gosliner, 63
Orlev, Uri, 154
Osa, Nancy, 64
Osborne, Linda Barrett, 296
Ostlere, Cathy, 155
Ostow, Micol, 64
Oughton, Jerrie, 155
Our Secret, Siri Aang (Kessler), 42
Our Stories, Our Songs: African Chil-

dren Talk About AIDS (Ellis), 320
Out of Bounds: Seven Stories of Conflict 

and Hope (Naidoo), 153
Out of Order ( Jenkins), 37
Over a Thousand Hills I Walk with You 

( Jansen), 141–142

P
Painting the Wild Frontier: The Art 

and Adventures of George Catlin 
(Reich), 298

The Pale Assassin (Elliott), 134
Paolini, Christopher, 238
Paper Covers Rock (Hubbard), 36
Paper Towns (Green), 29
Park, Linda Sue, 155–156
Partridge, Elizabeth, 269, 297
Pathfinder (Card), 198
Pattou, Edith, 238

Paulsen, Gary, 64–65
Payback Time (Deuker), 178
Peacock, Shane, 184
Peak (Smith), 185
The Pearl of Anton (de Lint), 204
Pearsall, Shelley, 156
Pearson, Mary E., 65, 239
Peck, Richard, 156
Peck, Robert Newton, 157
Pedro and Me: Friendship, Loss, and 

What I Learned (Winick), 324
Peet, Mal, 157
Perera, Anna, 66
Perfect Family (Oughton), 155
Perkins, Lynne Rae, 66
Persepolis: The Story of a Childhood 

(Satrapi), 110
Persepolis 2: The Story of a Return 

(Satrapi), 111
Peters, Julie Anne, 67
Pfeffer, Susan Beth, 239
Philip, Neil, 297
The Photographer: Into War-Torn 

Afghanistan with Doctors Without 
Borders (Guibert and Lefèvre), 
101–102

Pierce, Meredith Ann, 239
Pierce, Tamora, 240
Pignat, Caroline, 158
Pike, Aprilynne, 240
Pinocchio, Vampire Slayer ( Jensen), 

105
Pitcher, Annabel, 67
The Plain Janes (Castellucci), 99–100
Playing with Matches (Katcher), 40
Playing Without the Ball (Wallace), 87
Please Ignore Vera Dietz (King), 43
Plum-Ucci, Carol, 184
Pluto, v. 1 (Urasawa and Tezuka), 117
A Poem of Her Own: Voices of Ameri-

can Women Yesterday and Today 
(Clinton), 306

The Poet Slave of Cuba: A Biography of 
Juan Francisco Manzano (Engle), 
307

Polak, Monique, 158
Pollan, Michael, 323
Pon, Cindy, 241
Portman, Frank, 67
The Possibilities of Sainthood (Freitas), 

24–25
Postcards from No Man’s Land  

(Chambers), 128
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Powers (Le Guin), 223
Prairie Whispers (Arrington), 124
Pratchett, Terry, 2, 158, 241–242
Predator’s Gold (Reeve), 243
Prep (Coburn), 12
Pretty Dead (Block), 194–195
Pretty Monsters (Link), 224–225
Preus, Margi, 159
Prince Across the Water (Yolen and  

Harris), 172
Prince of Persia: The Graphic Novel 

(Mechener and Sina), 109
Princess Ben (Murdock), 234
The Princess Diaries (Cabot), 9–10
Princess of the Midnight Ball (George), 

210
Private Peaceful (Morpurgo), 151–152
Prom (Anderson), 4
Ptolemy’s Gate (Stroud), 251
Pullman, Philip, 242
Punkzilla (Rapp), 68–69
Puppet (Wiseman), 171
Purple Heart (McCormick), 57

Q
Quarantine: The Loners (Thomas), 

253–254
The Queen of Attolia (Turner), 255
Queen’s Own Fool (Yolen and Harris), 

172–173
Quiet Storm: Voices of Young Black 

Poets (Okutoro), 311
Quintana of Charyn (Marchetta), 228

R
Rabb, Margo, 68
The Rag and Bone Shop (Cormier), 

177
Railsea (Miéville), 232–233
Rampersad, Arnold, 311
Rapp, Adam, 68–69
Rappaport, Doreen, 297
Raven, Nicky, 270
Raven Summer (Almond), 3–4
The Raven Boys (Stiefvater), 249–250
Razzle (Wittlinger), 90
Re-Gifters (Carey), 99
Reaching Out ( Jiménez), 142
Real Time (Kass), 40
The Realm of Possibility (Levithan), 51
The Real Benedict Arnold (Murphy), 

293–294
Rebel Angels (Bray), 196

Red Glass (Resau), 70–71
Red Kayak (Cummings), 177
Red Moon at Sharpsburg (Wells), 169
Red Moon (McAdoo), 108–109
Red Sea (Tullson), 84
Red Spikes (Lanagan), 219–220
The Redheaded Princess (Rinaldi), 159
The Red Necklace (Gardner), 137
Reef, Catherine, 270
Reeve, Philip, 2, 159, 243
Reich, Susanna, 298
Reinhardt, Dana, 69
Remembrance (Breslin), 127
Rennison, Louise, 70
The Replacement (Yovanoff), 259
Resau, Laura, 70–71
Resistance ( Jablonski), 104
The Restless Dead: Ten Original Stories 

of the Supernatural (Noyes), 237
Revenge of the Witch (Delaney), 203
Revolution Is Not a Dinner Party 

(Compestine), 129–130
The Revolution of Evelyn Serrano  

(Manzano), 148–149
Revolver (Sedgwick), 162
Rinaldi, Ann, 159
The Ring of Solomon (Stroud), 

251–252
Riordan, Rick, 243–244
Riot (Myers), 152
Rise of a Hero (Bell), 192–193
Ritter, John H., 71
The River between Us (Peck), 156
River Secrets (Hale), 212–213
The Road of the Dead (Brooks),  

196–197
Robot Dreams (Varon), 117–118
The Rock and the River (Magoon), 148
Roessel, David, 311
The Rogues (Yolen and Harris), 173
Romare Bearden: Collage of Memories 

(Greenberg), 265–266
Rooftop (Volponi), 86–87
A Room on Lorelei Street (Pearson), 65
The Ropemaker (Dickinson), 204–205
Rosaler, Maxine, 322
Rosen, Michael, 271
Rosen, Renee, 71
Rosetti, Rinsai, 245
Rosie and Skate (Bauman), 6
Rosoff, Meg, 72, 244
Rotters (Kraus), 47–48
Rowell, Rainbow, 72

Rowling, J. K., 245–246
Roy, Jennifer, 72
Rubalcaba, Jill, 271
Rubin, Susan Goldman, 271, 298
The Ruby Key (Lisle), 225
Rucka, Greg, 110
Ruggiero, Adriane, 298
Ruins (Card), 198–199
The Rules of Survival (Werlin),  

186–187
Run, Boy, Run (Orlev), 154–155
Runaway Girl: The Artist Louise 

Bourgeois (Greenberg and Jordan), 
266–267

Runholt, Susan, 184
Runyon, Brent, 323
Ryan, Carrie, 247
Ryan, P. E., 73
Ryan, Sara, 73

S
Sachar, Louis, 73
The Sacrifice (Duble), 133–134
Sáenz, Benjamin Alire, 74
The Safe-Keeper’s Secret (Shinn),  

247–248
Saint Iggy (Going), 27–28
Saints of Augustine (Ryan), 73
Saints (Yang), 120
Saldaña, Rene, 74
Salem Brownstone: All Along the Watch-

towers (Dunning), 100–101
Salisbury, Graham, 160
Same Difference (Vivian), 85
Sammy Keyes and the Cold Hard Cash 

(Van Draanen), 186
Samurai Shortstop (Gratz), 139
Sanchez, Alex, 75
Sandler, Martin W., 299
Sapolsky, Fabrice, 103
Sapphique (Fisher), 208
Satchel Paige: Striking Out Jim Crow 

(Sturm), 114–115
Satrapi, Marjane, 110–111
Saturn Apartments, v. 1 (Iwaoka), 104
A Savage Thunder: Antietam and the 

Bloody Road to Freedom (Murphy), 
294

The Savage (Almond), 190
Say the Word (Garsee), 27
Scheidt, Erica Lorraine, 75
Schindler, Holly, 75
Schlosser, Eric, 317

Paulsen, Gary, 64–65
Payback Time (Deuker), 178
Peacock, Shane, 184
Peak (Smith), 185
The Pearl of Anton (de Lint), 204
Pearsall, Shelley, 156
Pearson, Mary E., 65, 239
Peck, Richard, 156
Peck, Robert Newton, 157
Pedro and Me: Friendship, Loss, and 

What I Learned (Winick), 324
Peet, Mal, 157
Perera, Anna, 66
Perfect Family (Oughton), 155
Perkins, Lynne Rae, 66
Persepolis: The Story of a Childhood 

(Satrapi), 110
Persepolis 2: The Story of a Return 

(Satrapi), 111
Peters, Julie Anne, 67
Pfeffer, Susan Beth, 239
Philip, Neil, 297
The Photographer: Into War-Torn 

Afghanistan with Doctors Without 
Borders (Guibert and Lefèvre), 
101–102

Pierce, Meredith Ann, 239
Pierce, Tamora, 240
Pignat, Caroline, 158
Pike, Aprilynne, 240
Pinocchio, Vampire Slayer ( Jensen), 

105
Pitcher, Annabel, 67
The Plain Janes (Castellucci), 99–100
Playing with Matches (Katcher), 40
Playing Without the Ball (Wallace), 87
Please Ignore Vera Dietz (King), 43
Plum-Ucci, Carol, 184
Pluto, v. 1 (Urasawa and Tezuka), 117
A Poem of Her Own: Voices of Ameri-

can Women Yesterday and Today 
(Clinton), 306

The Poet Slave of Cuba: A Biography of 
Juan Francisco Manzano (Engle), 
307

Polak, Monique, 158
Pollan, Michael, 323
Pon, Cindy, 241
Portman, Frank, 67
The Possibilities of Sainthood (Freitas), 

24–25
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Schmidt, C. A., 160
Schmidt, Gary D., 160–161
Schooled (Korman), 47
Schrag, Ariel, 111
The Schwa Was here (Shusterman), 

76–77
The Scorpio Races (Stiefvater), 250
Scott, Elizabeth, 75
The Sea of Trolls (Farmer), 207–208
Second Chance Summer (Matson), 

56–57
Secret Heart (Almond), 190
Secret Sacrament ( Jordan), 217
Secrets of a Civil War Submarine: Solv-

ing the Mysteries of the H. L. Hunley 
(Walker), 302

Secrets of the Sphinx (Giblin), 286
The Secret of Priest’s Grotto (Taylor and 

Nicola), 301
The Secret Twin (Orenstein), 63
Sedgwick, Marcus, 161–162, 247
Seek (Fleischman), 22
Selvandurai, Shyam, 162
Sepetys, Ruta, 162
September Girls (Madison), 227
Seraphina (Hartman), 213
Seven for a Secret (Sheppard), 163
The Shadow Hunt (Langrish), 221
Shadow Life: A Portrait of Anne Frank 

and Her Family (Denenberg), 281
Shadow of the Leopard (Mankell), 56
Shadoweyes (Campbell), 98–99
The Shadows of Ghadames (Stolz), 164
Shakespeare: His Work & His World 

(Rosen), 271
Shakespeare, William, 111
Shakespeare Bats Cleanup (Koertge), 

44
Shattering Glass (Giles), 179
Sheinkin, Steve, 299
Sheppard, Mary C., 163
Sherman, Alexie, 3
Sheth, Kashmira, 163
Shift (Bradbury), 176
Shiga, Jason, 112
Shinn, Sharon, 247–248
Ship Breaker (Bacigalupi), 191
Shipwrecked! The True Adventures of a 

Japanese Boy (Blumberg), 278–279
Shiver (Stiefvater), 250
Shooter (Myers), 60
Shulman, Polly, 76
Shusterman, Neal, 76, 248

Shutout (Halpin), 31
Shutting Out the Sky (Hopkinson), 289
Siddell, Thomas, 112
Siddiqui, Haroon, 323
Side by Side: New Poems Inspired by 

Art from around the World (Green-
berg), 308

Side Effects (Koss), 47
Siegelson, Kim, 163
Sievert, Tim, 112
Silent to the Bone (Konigsburg), 46
Sills, Leslie, 272
Silver Phoenix: Beyond the Kingdom of 

Xia (Pon), 241
Simmons, Michael, 77
Sina, A. B., 109
Singing the Dogstar Blues (Goodman), 

211
Sir Charlie: Chaplin, the Funniest Man 

in the World (Fleischman), 265
Sís, Peter, 299
Sister Mischief (Goode), 28
Skeleton Man (Bruchac), 197
Skim (Tamaki), 115
Skin (Vrettos), 87
Sky (Townley), 167
Skybreaker (Oppel), 238
Skywalkers: Mohawk Ironworkers Build 

the City (Weitzman), 303
Slam (Hornby), 35
Slap Your Sides (Kerr), 144
Sloan, Christopher, 300
Sloth (Hernandez), 102
Small, David, 113
A Small White Scar (Nuzum), 154
Smile (Telgemeier), 116
Smith, Andrew, 77, 164, 248
Smith, Jeff, 113
Smith, Roland, 185
Smith, Sherri L., 164
Snow Falling in Spring: Coming of Age 

in China during the Cultural Revolu-
tion (Li), 291

So Punk Rock (and Other Ways to Dis-
appoint Your Mother) (Ostow), 64

So Yesterday (Westerfeld), 187
Sold (McCormick), 57
Soldier’s Secret: The Story of Deborah 

Sampson (Klass), 145
Someday This Pain Will Be Useful to You 

(Cameron), 10
Someone Like Summer (Kerr), 41–42
Something Like Hope (Goodman), 28

Something Out of Nothing: Marie Curie 
and Radium (McClafferty), 316

Son (Lowry), 226
Sones, Sonya, 77–78
Sonnenblick, Jordan, 78–79
The Sons of Liberty, v. 1 (Lagos and 

Lagos), 106
Sophia’s War: A Tale of Revolution 

(Avi), 125
Soria, Gabe, 97
Soto, Gary, 249
Spanking Shakespeare (Wizner), 91
The Spectacular Now (Tharp), 83
speculative fiction, determining which 

books are categorized as, 1–2
Spellbound (McDonald), 58
Spells (Pike), 240–241
Spider-Man Noir (Hine and Sapolsky), 

103
Spiegelman, Art, 113
Spies of Mississippi: The True Story 

of the Spy Network That Tried to 
Destroy the Civil Rights Movement 
(Bowers), 279–280

Spindle’s End (McKinley), 229
Spinelli, Jerry, 79, 164
Splintering (Corrigan), 15
Springer, Nancy, 185
Standiford, Natalie, 79
Stanley, Jerry, 300
Staples, Suzanne Fisher, 80
Stargirl (Spinelli), 79
Stassen, Jean-Philippe, 114
Stay with Me (Freymann-Weyr), 25
Stealing Henry (MacCullough), 54
Stein, Tammar, 80
Steinberger, Aimee Major, 114
Steinhardt, Bernice, 145
Steinhofel, Andreas, 80
A Step from Heaven (Na), 61–62
Steve Jobs: The Man Who Thought Dif-

ferent (Blumenthal), 313
Stiefvater, Maggie, 249–250
Stitches (Small), 113
Stolen (Christopher), 11–12
The Stolen One (Crowley), 131
Stolz, Joëlle, 164–165
Stone, Tanya Lee, 301
Stone Bench in an Empty Park  

( Janeczko), 308–309
A Stone in My Hand (Clinton), 129
Stoner and Spaz (Koertge), 44–45
Stork, Francisco X., 81

www.alastore.ala.org



indEX    341

Storm Thief (Wooding), 257
Story of a Girl (Zarr), 94
Strange Relations (Levitin), 52
Strasser, Todd, 81
Stratton, Allan, 82
Stravaganza: City of Masks (Hoffman), 

214–215
Stravaganza: City of Stars(Hoffman), 

215
Strays (Koertge), 45
Street Love (Myers), 60–61
Stripes of the Sidestep Wolf (Hartnett), 

32
Stroud, Jonathan, 250–251
Stuck in the Middle: Seventeen Comics 

from an Unpleasant Age (Schrag), 
111

Sturm, James, 114
Sturtevant, Katherine, 165
Such a Pretty Girl (Wiess), 88
Suite Scarlett ( Johnson), 39
Sullivan, George, 272
The Summer I Turned Pretty (Han), 

31–32
Summer’s End (Couloumbis), 130
Sun and Moon, Ice and Snow (George), 

210
Surrender (Hartnett), 32
The Surrender Tree: Poems of Cuba’s 

Struggle for Freedom (Engle), 307
Surviving the Applewhites (Tolan), 83
The Swan Maiden (Tomlinson),  

253–254
Sweetblood (Hautman), 34
Sweetgrass Basket (Carvell), 128
Sweethearts (Zarr), 94
A Swift Pure Cry (Dowd), 133
Swifter, Higher, Stronger: A Photo-

graphic History of the Summer 
Olympics (Macy), 322

Swimming in the Monsoon Sea (Selvan-
durai), 162

Sword of the Rightful King (Yolen), 2, 
259

T
Tal, Eve, 165
Tales from Outer Suburbia (Tan), 115
Tales of the Madman Underground 

(Barnes), 5
Tamaki, Mariko, 115
Tan, Shaun, 115
Tashjian, Janet, 82

Tasting the Sky: A Palestinian Child-
hood (Barakat), 276

Taylor, Laini, 252
Taylor, Mildred D., 166
Taylor, Peter Lane, 301
Taylor, Yuval, 301
Teeth (Moskowitz), 233
Telgemeier, Raina, 116
Teller, Janne, 82
The Tempest: The Graphic Novel; Origi-

nal Text (Shakespeare), 111–112
Ten Cents a Dance (Fletcher), 135
The 10 P.M. Question (De Goldi), 17
Tender Morsels (Lanagan), 220
Tending to Grace (Fusco), 26
TenNapel, Doug, 116
The Tequila Worm (Canales), 10
Terrier (Pierce), 240
Tezuka, Osamu, 117
Thal, Lilli, 166
Tharp, Tim, 82–83
That Salty Air (Sievert), 112–113
That Watch That Ends the Night 

(Wolf), 171–172
The She (Plum-Ucci), 184
The Sisterhood of the Traveling Pants 

(Brashares), 7
There Goes the Neighborhood: Ten 

Buildings People Loved to Hate 
(Rubin), 271–272

There Is No Dog (Rosoff), 244–245
They Called Themselves the K.K.K: 

The Birth of an American Terrorist 
Group (Bartoletti), 277

A Thief in the House of Memory 
(Wynne-Jones), 93

The Things a Brother Knows (Rein-
hardt), 69–70

Things Hoped For (Clements), 177
Things I Have to Tell You: Poems and 

Writing by Teenage Girls (Franco), 
307

Things Not Seen (Clements), 200
13 Little Blue Envelopes ( Johnson), 38
Thirteen Reasons Why (Asher), 5
The 39 Deaths of Adam Strand 

(Gaiman), 209
This Is All: The Pillow Book of Cordelia 

Kenn (Chambers), 11
This Is What I Did (Ellis), 19
This Land Was Made for You and Me: 

The Life and Songs of Woody Guthrie 
(Partridge), 269–270

This Lullaby (Dessen), 18
Thomas, Lex, 253
Thompson, Craig, 116
Thompson, Kate, 252
Thor: The Mighty Avenger, v. 1  

(Langridge), 106–107
Thoreau, Henry David, 116
Thoreau at Walden (Thoreau),  

116–117
Three Wishes: Palestinian and Israeli 

Children Speak (Ellis), 281
Tiffany, Grace, 253
Tiger Moon (Michaelis and Bell), 232
Time Stops for No Mouse (Hoeye), 214
Tingle, Rebecca, 166–167
The Titan’s Curse (Riordan), 244
Tithe: A Modern Faerie Tale (Black), 

193
Toads and Diamonds (Tomlinson), 254
Tocher, Timothy, 167
Tolan, Stephanie S., 83
Tomlinson, Heather, 253–254
top 50 young adult books, list of,  

325–327
Torn Thread (Isaacs), 141
Torres, Laura, 83
Tough Boy Sonatas (Crisler), 306–307
Town Boy (Lat), 108
Townley, Roderick, 167
The Traitor Game (Collins), 200–201
The Transformation (Newth), 153–154
Traveling the Freedom Road: From Slav-

ery and the Civil War through Recon-
struction (Osborne), 296–297

Treaster, Joseph B., 317
Treasure at the Heart of the Tanglewood 

(Pierce), 239–240
Trembling Earth (Siegelson), 163–164
Triana, Gaby, 84
Trickster: Native American Tales (Dem-

bicki), 100
Trickster’s Choice (Pierce), 240
Trigger (Vaught), 84–85
Trouble Don’t Last (Pearsall), 156
Troy (Geras), 137–138
A True and Faithful Narrative  

(Sturtevant), 165
True Believer (Wolff), 91–92
True Confessions of a Heartless Girl 

(Brooks), 8
The True Meaning of Cleavage  

(Fredericks), 24
Trueman, Terry, 84

Something Out of Nothing: Marie Curie 
and Radium (McClafferty), 316

Son (Lowry), 226
Sones, Sonya, 77–78
Sonnenblick, Jordan, 78–79
The Sons of Liberty, v. 1 (Lagos and 

Lagos), 106
Sophia’s War: A Tale of Revolution 

(Avi), 125
Soria, Gabe, 97
Soto, Gary, 249
Spanking Shakespeare (Wizner), 91
The Spectacular Now (Tharp), 83
speculative fiction, determining which 

books are categorized as, 1–2
Spellbound (McDonald), 58
Spells (Pike), 240–241
Spider-Man Noir (Hine and Sapolsky), 

103
Spiegelman, Art, 113
Spies of Mississippi: The True Story 

of the Spy Network That Tried to 
Destroy the Civil Rights Movement 
(Bowers), 279–280

Spindle’s End (McKinley), 229
Spinelli, Jerry, 79, 164
Splintering (Corrigan), 15
Springer, Nancy, 185
Standiford, Natalie, 79
Stanley, Jerry, 300
Staples, Suzanne Fisher, 80
Stargirl (Spinelli), 79
Stassen, Jean-Philippe, 114
Stay with Me (Freymann-Weyr), 25
Stealing Henry (MacCullough), 54
Stein, Tammar, 80
Steinberger, Aimee Major, 114
Steinhardt, Bernice, 145
Steinhofel, Andreas, 80
A Step from Heaven (Na), 61–62
Steve Jobs: The Man Who Thought Dif-

ferent (Blumenthal), 313
Stiefvater, Maggie, 249–250
Stitches (Small), 113
Stolen (Christopher), 11–12
The Stolen One (Crowley), 131
Stolz, Joëlle, 164–165
Stone, Tanya Lee, 301
Stone Bench in an Empty Park  

( Janeczko), 308–309
A Stone in My Hand (Clinton), 129
Stoner and Spaz (Koertge), 44–45
Stork, Francisco X., 81
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The Truth-Teller’s Tale (Shinn), 248
Tullson, Diane, 84
Tulsa Burning (Myers), 152
Tunnels: Book 1 (Gordon and  

Williams), 211
Turnbull, Ann, 167
Turner, Ann, 312
Turner, Glennette Tilley, 301
Turner, Megan Whalen, 254–255
Turner, Pamela, 318
The Twelve-Fingered Boy ( Jacobs), 215
Twilight (Meyer), 231–232
Twisted (Anderson), 4
Twists and Turns (McDonald), 58
Tyrell (Booth), 6

U
Uglies (Westerfeld), 256
The Umbrella Academy, v. 1: Apocalypse 

Suite (Way), 118
The Umbrella Academy, v. 2: Dallas 

(Way), 118–119
Uncommon Faith (Krisher), 146
Under the Baseball Moon (Ritter), 71
Under the Persimmon Tree (Staples), 80
Under the Wolf, Under the Dog (Rapp), 

69
Undercover (Kephart), 41
The Uninvited (Wynne-Jones), 187
Unraveling Freedom: The Battle for 

Democracy on the Homefront during 
World War I (Bausum), 277–278

Unseen Companion (Orenstein), 63–64
Unwind (Shusterman), 248
Updale, Eleanor, 185
Urasawa, Naoki, 117
Useful Fools (Schmidt), 160
Uses for Boys (Scheidt), 75

V
Valentine, Jenny, 185
Valiant: A Modern Tale of Faerie 

(Black), 194
van der Rol, Ruud, 292
Van Draanen, Wendelin, 186
Van Meter, Jen, 117
Vandal (Simmons), 77
Vande Velde, Vivian, 255
Varon, Sara, 117
The Vast Fields of Ordinary (Burd), 9
Vaught, Susan, 84
Vecchione, Patrice, 312
Venkatraman, Padma, 85, 168

The View from the Top (Frank), 24
Vincent Van Gogh: Portrait of an Artist 

(Greenberg and Jordan), 267
Vivian, Siobhan, 85
Vizzini, Ned, 85
Voices (Le Guin), 223–224
Vollmar, Rob, 118
Volponi, Paul, 86
Voorhoeve, Anne C., 168
Vrettos, Adrienne Maria, 87

W
Wait for Me (Na), 62
Wake Up Our Souls: A Celebration of 

Black American Artists (Bolden), 
263–264

Walk Across the Sea (Fletcher),  
135–136

Walker, Sally M., 302
The Wall: Growing Up behind the Iron 

Curtain (Sís), 299–300
Wallace, Rich, 87
The Wand in the Word: Conversations 

with Writers of Fantasy (Marcus), 
268

Wang, Jen, 118
War Is . . . Soldiers, Survivors, and Sto-

rytellers Talk about War (Aronson 
and Campbell), 275–276

Warman, Jessica, 87
Warren, Andrea, 302
Warriors in the Crossfire (Flood), 136
The War to End All Wars (Freedman), 

285
Washington at Valley Forge  

(Freedman), 285
The Watcher in the Shadows  

(Moriarty), 233
Water: Tales of the Elemental Spirits 

(McKinley and Dickinson), 230
Watkins, Steve, 168
Way, Gerard, 118
We Were Here (de la Peña), 17–18
Weatherford, Carole Boston, 312
Weaver, Will, 168
Weber, Bruce, 265
The Wednesday Wars (Schmidt), 161
The Wee Free Men (Pratchett), 242
Wein, Elizabeth, 169
Weitzman, David, 303
Wells, Rosemary, 169
Werlin, Nancy, 186, 255
Westerfeld, Scott, 187, 256

Whale Talk (Crutcher), 16
Whaley, John Corey, 88
What Happened ( Johnson), 39
What I Saw and How I Lied (Blundell), 

176
What My Girlfriend Doesn’t Know 

(Sones), 78
What My Mother Doesn’t Know 

(Sones), 78
What the Moon Saw (Resau), 71
What They Found: Love on 145th Street 

(Myers), 61
What World Is Left (Polak), 158
What’s in a Name (Wittlinger), 91
Whelan, Gerard, 169–170
Whelan, Gloria, 88, 170
When I Was a Soldier (Zenatti), 94–95
When My Name Was Keoko (Park), 

156
Where I Want to Be (Griffin), 30
Where the Action Was: Women War 

Correspondents in World War II  
(Colman), 280

Where Things Come Back (Whaley), 88
Whitcomb, Laura, 256
White, Ruth, 170
The White Darkness (McCaughrean), 

182
White Midnight (Calhoun), 198
White Time (Lanagan), 220
Who Am I Without Him? (Flake), 21
Who Came First? New Clues to Prehis-

toric Americans (Lauber), 290–291
Who Was First? Discovering the Ameri-

cas (Freedman), 286
The Whole Sky Full of Stars (Saldaña), 

74
Why I Fight (Oaks), 63
Why We Broke Up (Handler), 32
Wicked Girls: A Novel of the Salem 

Witch Trials (Hemphill), 139
Wide Awake (Levithan), 51–52
Wiess, Laura, 88
Wild, Margaret, 88
Wildwood Dancing (Marillier),  

228–229
Will Grayson, Will Grayson (Green and 

Levithan), 29–30
Williams, Brian, 211
Williams, Carol Lynch, 89
Williams, Gabrielle, 89
Williams, Susan, 170
Williams-Garcia, Rita, 89–90
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Wilson, Charles, 317
Wilson, Diane Lee, 171
Wilson, G. Willow, 119
Wind Rider (Williams), 170–171
Windling, Terri, 202
Winger (Smith), 77
Winick, Judd, 324
Winston, Sherri, 90
A Winter of Spies (Whelan), 170
Wintergirls (Anderson), 4
Winter’s End (Mourlevat and Bell), 

233–234
Wintersmith (Pratchett), 242
Wiseman, Eva, 171
Wish (Monninger), 58–59
The Witch’s Boy (Gruber), 212
With a Little Luck: Surprising Stories of 

Amazing Discovery (Fradin), 315
With a Name Like Love (Hilmo), 140
With Courage and Cloth: Winning the 

Fight for a Woman’s Right to Vote 
(Bausum), 278

Wittlinger, Ellen, 90–91
Wizner, Jake, 91
Woelfle, Gretchen, 303

Wolf, Allan, 171
Wolff, Virginia Euwer, 91
Wood, Brian, 119
Wooding, Chris, 256–257
Woodson, Jacqueline, 92, 257
Wooldridge, Connie Nordhielm, 272
Would You ( Jocelyn), 37
A Wreath for Emmett Till (Nelson), 

310
The Wright Sister (Maurer), 292
Written in Bone: Buried Lives of 

Jamestown and Colonial Maryland 
(Walker), 302

Wyatt, Melissa, 92
Wynne-Jones, Tim, 93, 187

Y
Yancey, Rick, 257–258
Yang, Gene Luen, 119–120
Year of the Griffin ( Jones), 216
A Year Down Yonder (Peck), 156–157
The Year of Secret Assignments (Mori-

arty), 59
The Year of the Hangman (Blackwood), 

194

The Year the Gypsies Came (Glass), 138
Yee, Paul, 259
Yolen, Jane, 2, 172–173, 259
Yoshinaga, Fumi, 120
You Hear Me? Poems and Writing by 

Teenage Boys (Franco), 307–308
You Killed Wesley Payne (Beaudoin), 

175–176
Your Eyes in Stars (Kerr), 144–145
Your Own, Sylvia (Hemphill), 140
Yovanoff, Brenna, 259
Yummy: The Last Days of a Southside 

Shorty (Neri), 110

Z
The Zabime Sisters (Aristophane), 98
Zap (Fleischman), 264
Zarr, Sara, 93–94
Zazoo (Mosher), 59
Zenatti, Valerie, 94
Zevin, Gabrielle, 95, 260
Zigzag (Wittlinger), 91
The Zodiac Killer: Terror and Mystery 

(Greenfield), 287
Zusak, Markus, 173, 187

Whale Talk (Crutcher), 16
Whaley, John Corey, 88
What Happened ( Johnson), 39
What I Saw and How I Lied (Blundell), 

176
What My Girlfriend Doesn’t Know 

(Sones), 78
What My Mother Doesn’t Know 

(Sones), 78
What the Moon Saw (Resau), 71
What They Found: Love on 145th Street 

(Myers), 61
What World Is Left (Polak), 158
What’s in a Name (Wittlinger), 91
Whelan, Gerard, 169–170
Whelan, Gloria, 88, 170
When I Was a Soldier (Zenatti), 94–95
When My Name Was Keoko (Park), 

156
Where I Want to Be (Griffin), 30
Where the Action Was: Women War 

Correspondents in World War II  
(Colman), 280

Where Things Come Back (Whaley), 88
Whitcomb, Laura, 256
White, Ruth, 170
The White Darkness (McCaughrean), 

182
White Midnight (Calhoun), 198
White Time (Lanagan), 220
Who Am I Without Him? (Flake), 21
Who Came First? New Clues to Prehis-

toric Americans (Lauber), 290–291
Who Was First? Discovering the Ameri-

cas (Freedman), 286
The Whole Sky Full of Stars (Saldaña), 

74
Why I Fight (Oaks), 63
Why We Broke Up (Handler), 32
Wicked Girls: A Novel of the Salem 

Witch Trials (Hemphill), 139
Wide Awake (Levithan), 51–52
Wiess, Laura, 88
Wild, Margaret, 88
Wildwood Dancing (Marillier),  

228–229
Will Grayson, Will Grayson (Green and 

Levithan), 29–30
Williams, Brian, 211
Williams, Carol Lynch, 89
Williams, Gabrielle, 89
Williams, Susan, 170
Williams-Garcia, Rita, 89–90
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