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Series Introduction

Joyce Saricks and Neal Wyatt 
SERIES EDITORS

In a library world in which finding answers to readers’ advisory (RA) 
questions is often considered among our most daunting service chal-
lenges, library staff need guides that are supportive, accessible, and 

immediately useful. The titles in this series are designed to be just that. 
They help advisors become familiar with fiction genres and nonfiction 
subjects, especially those they don’t personally read. They provide ready-
made lists of “need to know” elements such as key authors and read-
alikes, as well as tips on how to keep up with trends and important new 
authors and titles. 

Written by librarians with years of RA experience who are also enthu-
siasts of the genre or subject, the titles in this series of practical guides 
emphasize an appreciation of the topic, focusing on the elements and fea-
tures fans enjoy, so advisors unfamiliar with the topics can readily appre-
ciate why they are so popular.

Because this series values the fundamental concepts of readers’ advi-
sory work and its potential to serve readers, viewers, and listeners in 
whatever future-space libraries inhabit, the focus of each book is on appeal 
and how appeal crosses genre, subject, and format, especially to include 
audio and video as well as graphic novels. Thus, each guide emphasizes 
the importance of whole collection readers’ advisory and explores ways 
to make suggestions that include novels, nonfiction, and multimedia, as 
well as how to incorporate whole collection elements into displays and 
booklists. 

Each guide includes sections designed to help librarians in their RA 
duties, be that daily work or occasional interactions. Topics covered in 
each volume include:

 n The appeal of the genre or subject and information on subgenres 
and types so that librarians might understand the breadth and 
scope of the topic and how it relates to other genres and subjects. A 
brief history is also included to give advisors context and highlight 
beloved classic titles.

 n Descriptions of key authors and titles with explanations of why 
they’re important: why advisors should be familiar with them and 
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SERIES INTRODUCTIONviii

why they should be kept in our collections. Lists of read-alikes 
accompany these core author and title lists, allowing advisors to 
move from identifying a key author to helping patrons find new 
authors to enjoy.

 n Information on how to conduct the RA conversation so that advisors 
can learn the tools and skills needed to develop deeper connections 
between their collections and their communities of readers, listeners, 
and viewers. 

 n A crash course in the genre or subject designed to get staff up to 
speed. Turn to this section to get a quick overview of the genre or 
subject as well as a list of key authors and read-alikes.

 n Resources and techniques for keeping up to date and understanding 
new developments in the genre or subject are also provided. This 
section will not only aid staff already familiar with the genre or 
subject but also will help those not familiar learn how to become so. 

 n Tips for marketing collections and lists of resources and awards 
round out the tools staff need to be successful working with their 
community. 

As readers who just happen to be readers’ advisors, we hope that the 
guides in this series lead to longer to-be-read, -watched, and -listened-to 
piles. Our goal is that the series helps those new to RA feel supported and 
less at sea, and introduces new ideas or new ways of looking at founda-
tional concepts to advisors who have been at this a while. Most of all, we 
hope that this series helps advisors feel excited and eager to help patrons 
find their next great title. So dig in, explore, learn, and enjoy the almost 
alchemical process of connecting title and reader.
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Preface
WHY WE NEED HORROR  

AND WHY YOU NEED THIS BOOK
Readers love fantasy, but we need horror. Smart horror. Truthful horror. 

Horror that helps us make sense of a cruelly senseless world.
—BRIAN K. VAUGHAN1

S ince the second edition of this book came out (2012), Horror has 
seen an explosion in mainstream popularity, one that I don’t think 
anyone saw coming. Here are just a few obvious examples: The 

Walking Dead went from a cult graphic novel series to a pop culture, tele-
vision obsession; Carmen Maria Machado’s Her Body and Other Parties was 
a National Book Award finalist for fiction; multiple Horror titles by people 
not named King made the New York Times year-end notable books list; and 
new Horror voices, authors who were not even mentioned in my previous 
edition, have appeared on the New York Times Best Seller list. 

It is clear, as Brian K. Vaughan noted in this chapter’s epigraph, that 
people need Horror, and, in fact, they have always needed it. But why has 
it been in such demand over the last ten years? Writing this preface toward 
the end of 2020, I am sure many of you can posit some reasons, reasons 
that I will break down in chapter 1, but quite simply, our current world is 
a dumpster fire, with crisis after crisis piling up day after day, unfolding 
in real time through social media and phone alerts. It is nearly impossible 
to avoid being bombarded with messages of doom and gloom from the 
real world. As one of the hottest authors in Horror today, Stephen Graham 
Jones, noted in 2019, “Horror is the perfect vehicle for our current set of 
concerns, horror is most definitely booming.”2 He elaborated on this con-
cept further in a podcast appearance earlier that year: 

It [horror] makes me feel alive because if I’m feeling fear, it’s fear for 
something that can be taken away which is to say I still have something, 
that I am still alive.3 

Horror feels real right now, but the complex, biological processes 
that elicit fear, dread, and anxiety in humans have their roots deep in the 
evolution of all animals. Every person experiences fear, and in their own 
unique way, and that is why Horror tales go back to the dawn of storytell-
ing. However, that is not to imply that the genre is stagnant. Each time 
Horror reemerges and stretches its tentacles into the mainstream public 
consciousness, it does so because of fresh voices and perspectives. Take 
1922 and the birth of Weird Tales. Lovecraft and his contemporaries created 
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PREFACEx

an entirely new type of horror, Cosmic Horror,4 a subgenre that is see-
ing a resurgence 100 years later as its current practitioners grapple with 
its racist and misogynistic history. Or 1974, when Stephen King’s Carrie 
was published and our current era of modern Horror began. And into 
the twenty-first century, when Horror is being embraced by those whose 
voices have been marginalized by the hegemony of a constructed white, 
heterosexual norm, those who have lived in real fear and horror, and are 
now turning their experiences into the best examples of the genre, caus-
ing a renaissance, as John Fram, debut author of The Bright Lands, which 
features an unapologetically queer hero, noted in Library Journal: 

It’s a trend I don’t see stopping anytime soon. We live in a gaslit era, a 
time when straight, white society is finally being visited by the fears and 
uncertainties that the rest of us have been battling all our lives. Horror 
seems ready to tell us that yes, things really are more terrifying than you 
could have imagined. . . . What a time to be alive.5 

As best-selling Horror author Brian Keene has noted, “The writers 
may change, but the genre prevails.”6 That was as much the case when 
Mary Shelley published Frankenstein as it was when Jordan Peele won an 
Oscar for Get Out, and up to this book, a third edition of a guide to help 
you help those seeking scary, leisure reads. Keene’s comment will be my 
mantra for the duration. I will focus on Horror as a genre with clear defi-
nition. I won’t waste your time with a long recap of the history of all the 
writers who have come before this moment. This book is about the read-
ers who crave terror, who are seeking ways to feel the fear, right now, at 
your library; it is a map for you, the library worker, to navigate the scary 
world of Horror Fiction with a particular focus on titles from the last ten 
years, titles that are not just by straight, white men like King, Koontz, and 
Straub. 

Throughout this book there will be mini history lessons, mentions of 
key authors, and plenty of resources to help you gain more context, but 
my focus is on singling out the reasons why readers seek Horror, how 
to have conversations with them about their favorite types of terrifying 
reads, where to find titles, who the most popular authors are, and, of 
course, many annotated lists to help you match books with readers. 

I realize that this journey, even with my map to guide you, is a daunt-
ing one to a great number of you. As figure 0.1 shows, Horror is a genre 
that large numbers of library workers fear.7 But not you, not if you have 
this book in front of you, because it can help you field all horror-related 
questions. No other resource is so tailored to your specific library needs. 

Everything you need to help your scariest patrons is here as long as 
you are willing to dive deep into the darkness, but you won’t be alone. I 
will guide you, holding your hand, with the lights blazing. All I ask is that 

alastore.ala.org



xiWHY WE NEED HORROR AND WHY YOU NEED THIS BOOK

you remember that your Horror fans aren’t monsters, they just like to read 
about them.

So what are we waiting for? Enter if you dare . . . 

NOTES

 1. Brian K. Vaughan, introduction to Locke and Key: Crown of Shadows, by Joe Hill, 
illus. Gabriel Rodriguez (Idea and Design Works, 2010).

 2. Becky Spratford, “Stephen Graham Jones Primes Us for the Second Wave of 
Summer Scares,” RA for All: Horror (blog), February 13, 2020, http://raforall 
horror.blogspot.com/2020/02/stephen-graham-jones-primes-us-for.html.

 3. Stephen Graham Jones, “Episode 38: Why Does Horror Matter?,” in Ladies of the 
Fright, produced by Lisa Quigley and Mackenzie Kiera, podcast, recorded live at 
StokerCon 2019, www.ladiesofthefright.com/podcast/2019/6/28/lotf-38-why 
-does-horror-matter-stoker-con-2019-panel. Transcribed by the author. 

 4. Cosmic Horror will be discussed at length in chapter 12.
 5. Becky Spratford, “Rise of the Monsters: Top Horror Titles and Trends Coming  

This Season,” Library Journal, July 8, 2020, www.libraryjournal.com/?detailStory 
=rise-of-the-monsters-horror-genre-preview-2020.

 6. Brian Keene, End of the Road (Baltimore, MD: Cemetery Dance, 2020).
 7. This survey was originally done for the NoveList program “Appealing to Genre 

Readers,” https://youtu.be/c7PG-ii4BOI. The graphic was updated with new 
data by NoveList in 2020. Graphic was provided to the author by NoveList staff.

FIGURE 0.1

Which genres do you fear the most? 

Source: Image taken and adapted from the NoveList Plus database and instructional materials.
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1

What Is Horror? 
A basic understanding of why readers crave Horror Fiction can be seen in 
the epigraph to this chapter: “Horror is an emotion.” Readers love Horror 
for the way it makes them feel. It is the emotions that these novels elicit—
the fear, anxiety, uneasiness, dread, the pure terror—that bring readers 
back again and again. That emotional pull is also what makes Horror so 
personal. What scares one reader may not even faze another. Therefore, it 
is important to have a strong working definition of Horror that can cap-
ture the range of the genre, while giving you a framework for how to 
understand why your readers are seeking out those emotions in their next 
leisure read. 

I define Horror as a story in which the author manipulates the reader’s 
emotions by introducing situations in which unexplainable phenomena 
and unearthly creatures threaten the protagonists and provoke terror in 
the reader. That is our starting point, and everything will build on this 
definition. If you need to refer to it at any time, see box 1.1. 

Let’s more closely examine this definition starting with the manipula-
tion of emotion. Horror readers want to be scared. We will worry about 
how the author accomplishes this momentarily, but the first thing you 
need to understand is that regardless of the way the author produces feel-
ings of fright, be it through graphic scenes of violence, a psychologically 

The Lure of the 
Dark Side

Horror’s Enduring Appeal
Horror is not a genre like mystery or science fiction or the western.  

It is not a kind of fiction meant to be confined to the ghetto  
of a special shelf in libraries and bookstores. Horror is an emotion.

—DOUGLAS E. WINTER1
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PART I4

unsettling situation, or the creation of an uneasy atmosphere, it is the emo-
tional pull of the story that makes it a satisfying Horror novel. If you take 
nothing else away from this book it should be an understanding of this 
simple fact: Horror is an emotion.2 The author must set an uneasy tone 
from page one and sustain it throughout the work, even up to the last line, 
in order for the story to be a successful work of Horror. It is less important 
that the work terrify or scare (although it can and will do that often) than 
that it, as a completely fictional and impossible story, elicits unsettling 
emotions that readers can actually feel in their very real, living bodies. 

Let us now consider the means by which authors create this emotional 
punch. In order for a book to be considered Horror, the author must intro-
duce unexplainable phenomena or unearthly creatures, or both, setting 
them loose to run amok and stalk the protagonists. The threat must slip 
the bounds of the realistic and enter a realm that is the opposite of our 
known reality, one in which authors are free to imagine and justify that 
vampires, ghosts, and zombie plagues exist. These otherworldly events 
and monsters must threaten both the characters in the story and the reader 
turning the pages. 

This is what makes Horror Horror—the monster, force, or villain that 
is stalking our heroes, raising our pulse, and forcing us to read with the 
lights blazing cannot be of our real world. Horror fans love that they truly 
believe in the monsters in their books while they are reading them but are 
happy to leave them on the page and return to the real world when they 
finish. For some readers, the threat in Horror must be of a supernatural 
origin, but increasingly, Horror authors are using scientific elements (a 
zombie virus, for example) as the spark behind their threat. The result is 
still the same. These are creatures and phenomena set within a frame that 
is outside our known world; as they stalk the characters, the reader is ter-
rified and loving every minute of it. 

Therefore, the fundamental feature of a Horror novel is that it must 
terrify the reader and do so with a pervasive sensibility. The reader needs 
to feel uneasy from the first page, even before any kind of monster is 
introduced. This unsettling feeling, coupled with the otherworldly threat, 
combine to provoke pure terror—the desired, and inescapable, emotional 
response all Horror fans seek. 

BOX 1.1

Definition of Horror

Horror is a story in which the author manipulates the reader’s emotions 
by introducing situations in which unexplainable phenomena and 
unearthly creatures threaten the protagonists and provoke terror in the 
reader. 
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5CHAPTER 1  |  The Lure of the Dark Side

The Appeal of Horror 
In his 1981 book Danse Macabre, Stephen King presents a social scientific 
analysis–cum–personal memoir of his love for works of Horror.3 One of 
King’s most memorable comments about Horror comes quite early in the 
book: “[T]he work of Horror really is a dance—a moving rhythmic search. 
And what it’s looking for is the place where you, the viewer or the reader, 
live at your most primitive level.”4 This dance metaphor is a great place for 
us to begin thinking about Horror readers and their devotion to the genre. 

In Readers’ Advisory Service in the Public Library, Joyce Saricks set the 
readers’ advisory standard for getting to the heart of why readers enjoy a 
certain book.5 Calling this quality appeal, she argued that library workers 
could use descriptors about a book’s pacing, characterization, story line, 
frame/setting, tone/mood, and style/language to understand the feel of 
the book. Using the framework created by Saricks, I will both describe and 
rank the main appeal factors of the Horror genre to aid you when working 
with readers. If you need a cheat sheet of the appeal factors when helping 
readers, I have included them in an outline form in box 1.2. 

BOX 1.2 

Horror Appeal Factors

 n Tone and mood
 » Provokes terror
 » Gives voice to our fears
 » Creates uneasy atmosphere

 n Characters we care about
 n Pacing—steadily builds to frantic conclusion
 n Language and style

 » Lots of adjectives but still frank and colloquial
 » Can be quirky to build unease (e.g., found footage, diaries, 
letters, “documents”) 

 » Flashbacks common
 n Story line—common themes and issues

 » Unexplainable phenomena and unearthly creatures threaten
 » Coming-of-age
 » Safe exploration of the dark side of humanity
 » Place where readers can face their own fears
 » Provides escape from life’s real horrors and anxiety
 » Validates a belief in the supernatural

 n Frame and setting—anywhere and everywhere, but must  
enhance the dark tone and mood
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PART I6

Tone and Mood 

The central appeal of Horror is the feeling it generates. There is no ques-
tion that the tone and mood of a Horror book are the most important 
appeal factors for Horror readers. More than any other type of literature, 
the Horror novel’s ultimate objective is to scare by manipulating the read-
er’s emotions. The Horror novel gives a voice to our fears, delivering the 
dark emotions of panic, chaos, destruction, aversion, and disgust that we 
Horror readers find uncompromisingly intriguing.

The key to unlocking these deliciously dark emotions begins with 
atmosphere above all else. Often the most terrifying moments are achieved 
through subtle suggestions rather than through a series of shocking scenes 
and brutality (although that can happen too). A well-created atmosphere 
is integral to a successfully appealing Horror story. More important than 
character and plot development, atmosphere feeds our need to experience 
the fear created by the author. We need to feel the approaching danger in 
the background details as well as in the actual attacks. Horror goes after a 
visceral response in the reader, attacking us in our gut. Whether or not the 
story “scares” us is less important than if we truly experience these dark 
emotions. This appeal of Horror is often the most difficult for non-Horror 
readers to grasp. It is not about the jump scares. An entire mood needs to 
be created to make the fictional tale feel unsettling enough to be believ-
able. In fact, the best Horror novels create a sense of fear and dread that 
follows the reader off the page. Fans want to feel anxious and uneasy even 
after closing the book. 

To create this atmosphere, most Horror novels begin with an unset-
tling and dread-filled opening scene, one that is usually not central to 
the plot nor contains anything supernatural to elicit those feelings, but 
one that clearly sets the stage for the emotions to come. For example, in 
Mexican Gothic by Silvia Moreno-Garcia, our heroine, Noemi, is having 
a great time at a lavish party when she is suddenly called back home 
because of an emergency. The reader and our protagonist are unsettled 
and upset, but it is nothing compared to the terrors to come as she battles 
a centuries-old evil for the fate of her soul.

Character 

Although the atmosphere of Horror is the key appeal to the genre’s read-
ers, the order of importance for the rest of the appeal factors will vary from 
reader to reader. In my experience, however, character comes next. Horror 
readers want characters that they care about. If we do not like the protago-
nist, we will not care that they are endangered. Think of it this way: if you 
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7CHAPTER 1  |  The Lure of the Dark Side

as a reader cannot sympathize with the protagonist, why would you care 
that the monster is stalking them? The terror dissipates quickly when the 
reader starts cheering the monster on for the kill. 

In order to create these sympathetic characters, Horror writers often 
spread the point of view around in their novels. We can see how different 
characters are reacting to the situation, we get to know multiple characters 
more deeply, and we come to care about them all. However, even when 
the point of view shifts, one true hero tends to rise to the occasion. Horror 
authors also create sympathy by including human villains or foils to the 
protagonists. There is often one human character whom the reader does 
not trust, who is not good and just, and whom the reader may even root 
against. 

Pacing 

Although there is not a standard pacing for a Horror book, all Horror sto-
ries need to build in intensity. Although some will begin with an intense 
and horrific scene of violence and others with just unease, all set the stage 
for discomfort and then pull back a bit to build up the characters and the 
frame. This strategy leaves the fear lurking in the background while the 
pace slows down a bit, all so it can increase again as the action and the 
dread build. As the fear and terror are ratcheted up, so too is the pacing. 
By the end, what may have begun leisurely has become relentless. In fact, I 
dare any fan to put down a Horror book for more than five minutes in the 
last third. It is just about impossible. And if you can manage it, you will 
probably need to keep the lights on as a precaution. 

Language and Style 

The language of a Horror book is quite distinct. Horror novels are lib-
erally filled with adjectives—many, many adjectives: adjectives that 
describe smells, sounds, tastes, and sights, adjectives that allow the reader 
to feel the fear with all their senses. These adjectives are essential in cre-
ating the atmosphere discussed earlier—allowing the reader to feel the 
fear. However, this copious use of adjectives does not make Horror novels 
flowery or dense in any way. Overall, the writing is frank and colloquial. 
This is everyday, accessible language describing extraordinary occur-
rences in great detail. Those details are relayed in a vivid but extremely 
accessible way. 

The style of Horror novels is also there to support the mood. Authors 
often employ quirky style choices to highlight the unease in Horror nov-
els. Diary entries, fake documents, e-mails, “lost papers,” and frequent 
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shifts in point of view are all common in Horror stories. These style choices 
heighten the unease by adding another layer of believability. Even though 
we know the story isn’t true, these details flesh out the world-building and 
raise the deadly stakes. One of my favorite recent examples comes from 
Eden by Tim Lebbon, an eco-Horror tale set in a future in which world 
powers have united to create Virgin Zones, areas from which humans 
have been banished and nature is being given a chance to heal. Each chap-
ter is prefaced by “found” documents from the wider conversation about 
the Virgin Zones. These documents allow the pacing to stay unrelentingly 
fast while giving the reader the very serious and dread-inducing details 
they need to understand this “what if” world. 

However, the most common stylistic choice in Horror is the use of the 
flashback. Flashbacks serve a few purposes in the Horror novel. First, they 
help underscore the dark tone by going back to a time when things were 
much better. The juxtaposition makes the current situation seem even 
worse by comparison. The flashback acts as a magnifying glass, intensify-
ing how bad things have become. Flashbacks also serve as a break in the 
bleak hopelessness of the current story line; going back to happier times 
allows the reader to breathe easily, if only for a few pages. Even the most 
ardent Horror fan could use a break as the unease and anxiety build to 
near-bursting levels. 

Story Line 

Horror readers care about the actual plot much less than they do about 
the previously listed appeal factors. That does not mean that story line is 
not important; in fact, the story line is instrumental to a Horror reader’s 
enjoyment. It simply means that readers tend to focus less on what hap-
pens and more on how the story makes them feel. This focus makes know-
ing common tropes even more imperative if you want to have successful 
interactions with your Horror readers. 

First of all, let’s remember our Horror definition: all Horror is set in 
a world where unexplainable phenomena and unearthly creatures con-
stantly threaten. Readers have to be willing to suspend their disbelief. 
Without these otherworldly elements, a story is not Horror. 

Many common tropes and issues pop up in Horror stories, the most 
prominent being a coming-of-age story line. In every Horror novel, the 
protagonist not only is battling physical demons but also usually has to 
“grow up” and overcome their personal demons, rise to the occasion, and 
triumph. This struggle is a huge appeal factor in the Horror story that 
cannot be overlooked. These are flawed protagonists who are average in 
every way; many are even misfits of some type. They must battle and 
defeat their personal monsters as well as the supernatural threat. Readers 
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9CHAPTER 1  |  The Lure of the Dark Side

are drawn to the hero’s similarity to themselves, to their own struggles. 
They, reluctantly at first, rise to the occasion, defeat the monster, and 
become surer of themselves. And if the protagonist can do it, and with 
very mortal consequences, well then, so too can the reader. 

A powerful voyeuristic thrill also compels readers to explore the 
malevolent, dark side of humanity with forbidden decadence, and Horror 
novels are a way to do this safely. These novels are a safe way to acknowl-
edge the wickedness within our own psyches and take a small peek into 
this illicit world. Tangentially, Horror also allows its readers to face their 
own fears. We are all scared of something, and reading a story of others 
overcoming monsters, witches, or demons empowers us to face our own 
fears. As bad as our worst fear may be, it cannot be worse than staring 
down a pack of zombies. In a similar vein, Horror is also a great escape 
from the real horrors of life. Fiction in general is often noted for its ability 
to let the reader escape the real world, but Horror specifically seems to be 
a popular antidote to hard times. As King notes in Danse Macabre, 

Horror movies and horror novels have always been popular, but every 
10 to 20 years they seem to enjoy a cycle of increased popularity and 
visibility. These periods almost always seem to coincide with periods of 
fairly serious economic and/or political strain.6 

Sound familiar? A rise in the popularity of Horror is known to happen in 
tandem with readers’ desires to escape current real-world difficulties. 

Finally, Horror story lines are appealing to many because they vali-
date belief in the supernatural. Horror feeds on this natural curiosity by 
creating situations in which unexplainable phenomena and unearthly 
creatures are the norm. Everyday life can be a series of mechanical or logi-
cal events, or both, but many people look for more out of life. Still others 
are looking for answers or explanations for the problems and tragedies in 
their own lives. The supernatural becomes an alluring solution in these 
situations. One of the most common supernatural topics tackled in the 
genre is life after death. Ghosts, spirits, vampires, zombies, and mummies 
all come back from the dead. Even though these life-after-death scenarios 
usually involve the risen being wreaking havoc on the people and places 
in the novel, it is oddly comforting to the reader to have our fears about 
what happens to us after we die answered in some tangible way. 

Frame and Setting 

A Horror novel can be set just about anywhere; the only requirement is 
that the setting allows for the characters to be isolated from the larger 
populace in some way. Popular examples are islands, storms that cut off 
communication with the outside world, deserted old homes, apocalyptic 
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times, or being taken prisoner. Contrary to popular belief, a Horror novel 
does not need to be set in a small, rural town. There is Horror set every-
where, from cities to the country, foreign and domestic, North and South. 
If there is a specific setting that appeals to your patron, rest assured, there 
is a Horror novel taking place there. Rather than re-creating a specific 
place, the key to whether the setting for a Horror novel works is that the 
author is able to use it in tandem with the tone. Here is an example I use in 
my live training programs that underscores how the same setting can be 
used to create a completely different mood: 

Imagine a young woman driving over a bridge onto a desert island. 
It is a bright, sunny day, and she has the windows down. She has just 
left her longtime boyfriend because she needs to focus on herself, 
her dreams, and her needs. She has rented a house, all alone on the 
beach, planning to spend two glorious weeks working on the novel 
she has always wanted to write. After parking and letting herself in, 
she throws open the windows to take in the sunlight and gorgeous 
view. There is a knock on the door. She isn’t expecting anyone but 
goes to open the door. On the other side is the handsome caretaker, 
there to make sure everything is okay with the rental. 

Imagine that same woman, driving across that same bridge, but at 
night and in a driving rainstorm. She is nervous, having just nar-
rowly escaped an abusive boyfriend. She knows of a safe house, a 
cabin that has been in her family for years. She is racing away from 
the danger, always looking over her shoulder, struggling to keep the 
car on the bridge. After arriving, frantically searching in the dark 
for the hidden key and fumbling to open the door, she bursts inside, 
bolting the door behind her, closing all the curtains, and gasping for 
air. Then, there is a knock on the door . . . 

A Horror novel really can be set anywhere, as long as the appropriate tone 
and mood are placed in the forefront. 

The same rules apply to frame because Horror novels can and do fea-
ture any background frame; it really depends on the writers’ outside inter-
ests. Popular frames include medicine, science, and pandemics. Horror 
novelists who are personally accomplished in another field, such as Josh 
Malerman in music or Caitlín R. Kiernan in paleontology, often include 
details of their interests in their novels. With the rise in Horror written 
by people of color, we are also beginning to see cultural references in the 
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frame details. For example, haints, a popular term for demons in African 
American culture, show up in many Black-authored Horror novels, such 
as Ring Shout by P. Djèlí Clark. Another example is a pivotal scene in The 
Only Good Indians by Stephen Graham Jones, which takes place in a Native 
American sweat lodge. 

Often, Horror novels use other Horror books, movies, or popular fig-
ures as part of their frames. Allowing the genre itself to serve as a frame 
adds a level of credibility to the story, a feeling that we have been here 
before, while also serving as a foreshadowing of the terror that is to come. 
It can both increase pacing and intensify the dark mood. Plus, it can be a 
lot of fun for fans, and isn’t that why people read fiction in the first place? 

The most obvious example of this genre framing right now is the 
increased use of Lovecraft as a character or one of his stories as the over-
all frame of a new tale, especially those written by the people Lovecraft 
himself hated in life. However, it is even more common in the world of 
Horror Fiction to add Easter egg7 references. Whether this technique is 
successful depends on the ability of the reader to “get” all the references. 
If a novel becomes too insular, new readers will be turned away because 
they won’t be able to follow the story in front of them. One of the best 
examples of this level of genre detail can be seen in A Head Full of Ghosts by 
Paul Tremblay. This critically acclaimed novel is a compelling, character- 
centered, harrowing story of a family dealing with a possible demonic 
possession, but it is also a love letter to the Horror novels and films that 
have influenced the author, most notably We Have Always Lived in the 
Castle by Shirley Jackson. 

Appeal versus Theme in Horror 
Since the last time I wrote this book, there has been a movement in readers’ 
advisory to consider more than just appeal when matching readers with 
books. Developed by the team behind the NoveList database, a discussion 
of “theme” has been added to the conversation. Themes are common story 
elements that pop up in many books.8 Although appeal describes the feel 
of a book and is specific to that book, themes can be applied across genres. 
Or, as I like to say, when it comes to Horror, “appeal” is why you like the 
book you are holding, whereas “theme” is about the things in that book 
that terrify you. Because what invokes fear is different for every reader, 
both must be considered. 

In figure 1.1, you can see a list of the themes NoveList uses for Horror 
novels.9 Please notice that, like appeal, they are used in different catego-
ries: characters, plot, monsters, setting, style. This classification allows 
you, the library worker, to really focus on what the reader enjoys about 
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FIGURE 1.1

Themes in Horror

Source: Adapted from the NoveList Plus database and instructional materials.
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a specific book. But unlike appeal, whose terms can feel a little jargony at 
times, themes rely much more on natural language. For example, a reader 
might not completely comprehend what you mean by describing the pac-
ing of a Horror book as “intensifying,” but you can be sure that there is no 
confusion in the theme “Vengeance is mine!” 

When it comes to Horror, many of the themes identified by NoveList 
would also fit into what we previously might have called a subgenre, such 
as possession, haunted houses, and monsters. But as you can see, themes 
are able to dig a little deeper, so you get categories like Body Horror, Final 
Girls, and Trapped! Conversely, there are also themes that are not the sole 
property of Horror, such as Unreliable Narrator or Evil Transformations. 
This new vocabulary, when used in conjunction with the appeal terms I 
have laid out, will allow you to think more broadly about what titles to 
steer your reader toward and to understand with even more clarity why 
someone likes a particular type of scary story. It gives you the language 
you need to have a deeper conversation with a Horror reader regardless 
of your personal feelings for the genre. 

The key to helping any reader is to understand what is most compel-
ling about a specific book. I have given you this key to begin unlocking 
your Horror patrons’ passion for the macabre. This chapter is a cheat sheet 
to help you get into their heads and think in their terrorizing terms. You 
may not want to feel unsettled when reading for fun, but they do. You 
don’t have to share their passion in order to help; you just need to want 
to understand why they love feeling the fear and use it to help them find 
their next good read. 

And we will get there, but first, we need to get up to speed in the 
genre as it stands today, assessing its biggest authors and trends. 

NOTES

 1. Douglas E. Winter (ed.), introduction to Prime Evil: New Stories by the Masters of 
Modern Horror (New York: New American Library, 1988).

 2. In The Readers’ Advisory Guide to Genre Fiction, 3d ed. (Chicago: ALA, 2019), Neal 
Wyatt and Joyce Saricks group the major literary genres in categories, placing 
Horror in the Emotions Genres grouping along with Romance and Relationship 
Fiction.

 3. Stephen King, Danse Macabre (New York: Everest House, 1981).
 4. King, Danse Macabre, 17–18.
 5. Joyce Saricks, Readers’ Advisory Service in the Public Library, 3d ed. (Chicago: 

American Library Association, 2005).
 6. King, Danse Macabre, 40.
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 7. Easter egg is defined as “a hidden feature in a commercially released product (such 
as software or a DVD),” Merriam-Webster.com Dictionary, www.merriam-webster 
.com/dictionary/Easter%20egg.

 8. Please see the webinar “Unlocking Themes to Improve Your Readers’ Advisory,”  
https://youtu.be/Z0dJih4l-b0, in which I discuss how to use themes in more 
detail. 

 9. To see a list of every appeal term and theme used by NoveList for every age level 
and genre, not just Horror, visit www.ebscohost.com/novelist/idea-center/learn/
learn-story-element. Graphic was made by NoveList staff at my request.
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readers, 153
ghost story, characteristics of, 49–50
Horror Nonfiction, 123–124

Giddings, Megan, 116
Giesbrecht, Jennifer, 75
Gingerbread (Oyeyemi), 122
The Girl in Cabin 10 (Ware), 121
Glimpse (Maberry), 123
Goddard, Drew, 130
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Goddess of Filth (Castro), 90, 91–92
The Gods of H. P. Lovecraft (French), 108
Gods of Jade and Shadow (Moreno-

Garcia), 122
Goingback, Owl, 31
Golden, Christopher

Ararat, 75–76
Hex Life: Wicked New Tales of 

Witchery, 70
Horror Anthology Editor Starter 

Pack, 128
as modern Horror author, 19
on monsters, 119
overview of Horror works of, 26–27

Golding, Melanie, 100
Gone Girl (Flynn), 120, 121
Gonzales, J. F., 85
The Good House audiobook (Due), 127
The Good House (Due), 26, 51
Goodreads

as readers’ advisory resource, 
136–138

Reader’s Choice Award, 53
gore

limits of Horror readers, 40
in monster stories, 74–75
in Psychological Horror, 98

gothic, 40
Gothic novel, 16–17
Grant, Charles, 19, 75
Grant, Mira, 65, 123
graphic novels

Graphic Novel Starter Pack for 
Horror Readers, 125

Horror readers’ advisory, 124–125
Gravity Falls (television show), 129
Grimm (television show), 129
The Grip of It (Jemc), 52
Grossman, Lev, 122
Growing Things (Tremblay), 128
gruesome, 40
Guess, Jessica, 26, 31
Guignard, Eric, 31, 128
guilt, 50

H
Hafdahl, Meg, 124
haints (demons), 11

Halloween
Horror promotion/programming 

during, 143
recycling past Halloween coverage, 

145
Halloween (film), 130
Hanazawa, Kengo, 63
Harkness, Deborah, 122
Harrison, Rachel, 76
haunted houses

See ghosts/haunted houses
The Haunting of Hill House (Jackson), 50
Hawthorne, Nathaniel, 17, 69
A Head Full of Ghosts (Tremblay)

description of, 94
genre framing in, 11
importance of, 25
as new twist on possession story, 90
in top 20 of the 2010s list, 31

The Hellbound Heart (Barker), 91
Hendricks, Greer, 121
Hendrix, Grady

Horrorstör, 51
My Best Friend’s Exorcism, 30, 90, 

92–93
Paperbacks from Hell: The Twisted 

History of ’70s and ’80s Horror 
Fiction, 19, 33–34, 135

scare level of books by, 40
The Southern Book Club’s Guide to 

Slaying Vampires, 57–58, 143
Stephen Graham Jones and, 22

Her Body and Other Parties (Machado)
description of, 23, 117
on female body/rape, 114
as National Book Award finalist, ix
Story Collection Starter Pack for 

Horror Readers, 128
in top 20 of the 2010s list, 31

Hereditary (film), 130
Hex (Olde Heuvelt)

description of, 72
setting of, 68
in top 20 of the 2010s list, 30

Hex Life: Wicked New Tales of Witchery 
(Golden & Deering), 70

Hill, Joe
Full Throttle, 128
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Horns, 90, 93
Locke and Key series, 125
NOS4A2, 31, 58
Welcome to Lovecraft, 76

Hill House (DC Comics imprint), 125
Historical Horror, 33
history, of Horror

complications in, 15
the Enlightenment, 17
ghost story authors, 18
Gothic novel, 16–17
modern Horror, 19
pulp era authors, 18–19

Hoffman, E. T. A., 17
The Hole (Pyun), 121
Hollow Kingdom (Buxton), 63
The Hollow Places (Kingfisher), 109
hope, 98
Hopstaken, Steven, 58
Horns (Hill), 90, 93
Horror

appeal of, 5–11
appeal vs. theme in, 11–13
definition of, 3, 4
differences from other genres, 15
as an emotion, 3–4
genres feared most by library 

workers, xi
history of, 16–19
need for, ix–x
New Heads of Horror, 20–25
Old Guard authors, 25–28
popularity of, ix
top Horror novels of 2010s, 29–31
trends in, 32–34

Horror Anthology Editor Starter Pack, 
128

“The Horror at Red Hook” (Lovecraft), 
23, 106, 109, 110

Horror awards, 135, 144–145
Horror collection development

See collection development, Horror
Horror lists/displays, 144–146
Horror novels lists, 153–156
Horror novels lists, annotated

ghosts/haunted houses, 49–54
introduction to, 47–48
monsters/ancient evil, 73–79

nature gone wild, 81–87
Psychological Horror, 97–103
vampires, 55–60
witches, curses, occult, 67–72
zombies, 61–66

Horror promotion/programming
final thoughts, 149, 152
at Halloween, 143
Horror lists/displays, 144–146
Horror programming, 147–149
popularity of Horror and, 143–144
Summer Scares adult title selection, 

entry for, 151
Summer Scares titles with 

summaries, 150
Horror RA conversation

help with, 39
Horror book but non-Horror appeal, 

44–45
Horror films/television shows, 

43–44
least favorite Horror trope or 

subgenre question, 43
limits of readers, assessment of, 40
monster/subgenre question, 41
trusted author suggestion, 41–43

Horror readers
emotions of, 39
genre boundaries and, 119
Goodreads for reader reviews, 

136–138
Horror book but non-Horror appeal, 

44–45
Horror RA conversation, 39–45
Horror short stories and, 126–127
least favorite Horror trope or 

subgenre question, 43
limits of, assessment of, 40
Lovecraftian Fiction/Cosmic Horror 

and, 106
monster stories, appeal of, 74
Psychological Horror and, 97–98
RA conversation, questions for, 

41–43
serving Horror patrons, 149, 152
story line and, 8–9

Horror resources
See resources
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Horror Television Starter Pack, 129
Horror Writers Association (HWA), 

148–149
#HorrorForLibraries, 134
Horrorstör (Hendrix), 51
The House of Seven Gables (Hawthorne), 

69
The Houseguest and Other Stories 

(Dávila), 128
human body

See Body Horror
The Hunger (Katsu)

description of, 71
as Historical Horror, 33
in top 20 of the 2010s list, 29

The Hungry Ghost (Storm), 94
Husk (Zeltersman), 66
HWA (Horror Writers Association), 

148–149

I
I Am a Hero series (Hanazawa), 63
I Am Legend (Matheson), 56
I Am Providence (Mamatas), 110
Iglesias, Gabino

as author to know right this minute, 
31

Brian Keene and, 27, 28
Coyote Songs, 128
Fiction/Horror reviews of, 20
on writing horror, 15
Zero Saints, 123

I’ll Be Gone in the Dark: One Woman’s 
Obsessive Search for the Golden 
State Killer (McNamara), 124

illustrations, 124–125
IMDB, 129
In the Dream House (Machado), 23
In the Shadow of Frankenstein: Tales of the 

Modern Prometheus audiobook 
(Jones), 127

In the Valley of the Sun (Davidson)
description of, 57
Summer Scares adult title selection, 

entry for, 151
in top 20 of the 2010s list, 29

Inspection (Malerman), 100–101
intensity, 7, 40

Interview with the Vampire (Rice), 56
Into the Drowning Deep series (Grant), 

123
The Invisible Man (Wells), 115
Ireland, Justina, 63–64
Irving, Washington, 75
IT (film), 145
It Follows (film), 130

J
Jackson, Shirley

author suggestion for fans of 
Machado, 24

The Haunting of Hill House, 50
as pulp era author, 18
Shirley Jackson Awards, 98
We Have Always Lived in the Castle, 

11, 25
Jacobs, John Hornor, 108
James, Henry, 18, 99
James, M. R., 18, 50
James, Marlon, 122, 127
Janz, Jonathan

author suggestion for fans of Keene, 
28

Children of the Dark, 29, 70–71
The Dark Game, 76–77
The Raven, 77
Savage Species, 77
The Siren and the Specter, 51–52

Jaws (film)
as first summer blockbuster movie, 

19
nature gone wild, 81
recommendation for, 130

Jemc, Jac
as author to know right this minute, 

31
The Grip of It, 52
Paul Tremblay and, 25

Jemisin, N. K., 26, 108–109
Johnson, Jeremy Robert, 116
Jones, Darryl, 124
Jones, Stephen Graham

author suggestion for fans of Due, 
26

on Horror, ix
Horror novels of, 20–22
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Mapping the Interior, 32, 52
Mongrels, 30, 85
Night of the Mannequins, 100
The Only Good Indians, 11, 77
In the Shadow of Frankenstein: Tales of 

the Modern Prometheus audiobook, 
127

journals, book review, 136

K
Kachuba, John B., 124
Kadrey, Richard, 123
Kasischke, Laura, 93
Katsu, Alma

The Deep, 52
Horror displays and, 146
The Hunger, 29, 33, 71

Keene, Brian
Brian Keene’s History of Horror 

Fiction, 139
Clickers Forever: A Tribute to J. F. 

Gonzales, 85
Earthworm Gods, 85
End of the Road, 135
on Horror genre, x
Nights of the Living Dead (Maberry & 

Romero), 65
overview of Horror works of, 27–28
The Rising, 62, 64
Splatterpunk Awards, 34

Kent, Jennifer, 130
Kepnes, Caroline, 121
Ketchum, Jack, 19
Kiernan, Caitlín R.

Agents of Dreamland, 109
Cosmic Horror and, 106
The Drowning Girl, 30, 100
frame in paleontology, 10
Horror displays and, 146
as modern Horror author, 19
overview of Horror works of, 28
The Red Tree, 86
The Very Best of Caitlín R. Kiernan, 

128
Kikuchi, Hideyuki, 58
Kindred: A Graphic Novel Adaptation 

(Duffy & Butler), 125
King, Stephen

Carrie, x, 15
Cell, 62
Christine, 90, 91
Cujo, 83
Cycle of the Werewolf, 83
Danse Macabre, 135
as grandfather of modern Horror, 16
on Horror as escape, 9
Horror audiobooks of, 126
on Horror dance metaphor, 5
Horror displays and, 146
modern Horror, beginning of, 19
novels in last decade, 29
recommendations of other authors, 

138
Salem’s Lot, 56
The Shining, 50

Kingfisher, T., 71, 109
Kirkman, Robert

The Walking Dead, 62, 125
The Walking Dead: A Continuing Story 

of Survival Horror (series), 64
Kiste, Gwendolyn

author suggestion for fans of 
Machado, 24

Boneset & Feathers, 68, 71
And Her Smile Will Untether the 

Universe, 128
The Rust Maidens, 29, 114, 116

Klinger, Leslie, 109, 128
Koja, Kathe, 116–117, 128
Koontz, Dean, 19, 122
Kozeniewski, Stephen, 28
Krasinski, John, 130
Kraus, Daniel, 31, 65
Kröger, Lisa, 34, 135

L
The Lady from the Black Lagoon: 

Hollywood Monsters and the 
Lost Legacy of Milicent Patrick 
(O’Meara), 74

Lakewood (Giddings), 116
Langan, John

The Fisherman, 31, 110
Sefira and Other Betrayals, 128

language/style, 5, 7–8
Lansdale, Joe, 19
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Lason, Melissa, 28, 79
LaValle, Victor

author suggestion for fans of Due, 
26

The Ballad of Black Tom, 30–31, 32, 
106, 110

The Changeling, 122
The Devil in Silver, 72
genres of, 42
Horror displays and, 146
The New Annotated H. P. Lovecraft 

(Klinger), 109
overview of Horror novels of, 22–23
Victor LaValle’s Destroyer, 125

Lavery, Daniel M., 122
Laymon, Richard, 19, 75
Le Fanu, Joseph Sheridan, 17, 56, 127
learning, 134
Lebbon, Tim, 8, 82, 86
The Legend of Sleepy Hollow (Irving), 75
Leisure Books, 34
Let the Right One In (film), 130
Let’s Play White (Burke), 128
Levin, Ira

Horror movies based on novels of, 
19

as pulp era author, 18
Rosemary’s Baby, 91

Lewis, Matthew, 17
LGBTQ+, 146
Library Journal, 106, 136
LibraryReads, 143
life after death

as common supernatural topic, 9
Devil stories and, 91
ghost stories and, 49–50

limits, 40
Link, Kelly, 24
lists, Horror, 144–146

See also Horror novels lists, 
annotated

Little, Bentley, 19
Little Darlings (Golding), 100
Liu, Marjorie, 125
The Living Dead (Romero & Kraus), 65
Locke and Key series (Hill), 125
Locus Awards, 135
Long, Jeff, 91

The Loop (Johnson), 116
Lovecraft, H. P.

The Ballad of Black Tom (LaValle) and, 
31

Caitlín R. Kiernan and, 28
Cosmic Horror subgenre, creation 

of, ix–x
genre framing with, 11
“The Horror at Red Hook,” 23
Lovecraftian Fiction, elements of, 

106–107
Lovecraftian Fiction, list of, 107–111
as most influential author of pulp 

era, 18
reclaiming of, 32
work of/xenophobia of, 105–106

Lovecraft Country (Ruff), 110–111
Lovecraft Country (television show), 129, 

145
Lovecraftian/Cosmic Horror

annotated Horror novels lists, 107–111
battle-tested titles to suggest to 

readers, 155–156
definition of, 106
Lovecraft’s work, inspiration from, 

105–106
themes of, 106–107

The Low, Low Woods (Machado), 125
The Luminous Dead (Starling), 118
A Lush and Seething Hell (Jacobs), 108

M
Maberry, Jonathan

author suggestion for fans of 
Golden, 27

Ghost Road Blues, 77
Glimpse, 123
Nights of the Living Dead, 65
Rot and Ruin, 29, 64
supernatural thrillers by, 122

Machado, Carmen Maria
author suggestion for fans of 

Kiernan, 28
Her Body and Other Parties, ix, 31, 

114, 117, 128
on Horror, 143
The Low, Low Woods, 125
overview of Horror novels of, 23–24
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Machen, Arthur, 18, 71
MacLeod, Backen, 27
magic

Dark Fantasy, 121–122
witches, curses, occult, annotated 

Horror novels list, 69–72
in witches/curses/occult stories, 67–69

The Magician (Maugham), 69
The Magicians (Grossman), 122
Malerman, Josh

Bird Box, 30, 77–78
frame in music, 10
Inspection, 100–101
Unbury Carol, 33

Malorie (Malerman), 78
Mamatas, Nick, 110
Mapping the Interior (Jones)

description of, 52
sense of place in, 21
success of, 32

March, William, 91
marginalized voices, 33–34
Marshall, Helen, 70
Masteron, Graham, 19
Matheson, Richard, 18, 56
Maugham, W. Somerset, 69
Maximizing the Impact of Comics in Your 

Library: Graphic Novels, Manga, 
and More (Phoenix), 125

Mayan Blue (Garza & Lason), 79
McCammon, Robert

as modern Horror author, 19
on versatility of horror, 26
The Wolf’s Hour, 83

McDowell, Megan, 101
McGuire, Seanan, 122
McLeod, Bracken, 65
McMahon, Jennifer

as author to know right this minute, 
31

in Hex Life: Wicked New Tales of 
Witchery (Golden & Deering), 70

scare level of books by, 40
McNamara, Michelle, 124
The Memory Police (Ogawa), 114, 117
menacing, 40
The Merry Spinster: Tales of Everyday 

Horror (Lavery), 122

Mexican Gothic (Moreno-Garcia)
atmosphere in, 6
description of, 53
Goodreads top shelves for, 137, 138
on New York Times best seller list, 

143
Michaelides, Alex, 121
Michel, Lincoln, 78
Mind of Winter (Kasischke), 93
Miskowski, S. P., 31
Mitchell, David, 28, 53
Mitchell, David Robert, 130
modern Horror, 19
Monahan, Hillary, 27
Mongrels (Jones)

description of, 85
in top 20 of the 2010s list, 30
werewolf trope in, 83

Monster, She Wrote: The Women Who 
Pioneered Horror and Speculative 
Fiction (Kröger & Anderson), 34, 
135

The Monster of Elendhaven (Giesbrecht), 
75

monsters
annotated Horror novels lists, 75–79
appeal of, 74–75
battle-tested titles to suggest to 

readers, 154
characteristics of, 73–74
in Horror, 4
Horror Nonfiction about, 123, 124
in Horror RA conversation, 41
in Horror story line, 8–9
nature gone wild stories, 81–83
in Psychological Suspense, 120
rooting for, 22
themes in horror, 12
vampires, 55–60
zombies, 61–66

Monsters in America: Our Historical 
Obsession with the Hideous and the 
Haunting (Poole), 124

Monsters Out of the Closet: A 
LGBTQ+ Horror Fiction Podcast 
(monstersoutofthecloset.com), 
126

Monstress series (Liu), 125
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mood
See tone/mood

Moore, Alan, 74
Moore, Christopher, 19
Moore, James A., 27
The Moore House (Tremblay), 94
Moreno-Garcia, Silvia

as author to know right this minute, 
31

Certain Dark Things, 59
Gods of Jade and Shadow, 122
Mexican Gothic, 6, 53, 137, 138
Stephen Graham Jones and, 22

Morris, Keith Lee, 101
Morton, Lisa

as author to know right this minute, 
31

Horror Anthology Editor Starter 
Pack, 128

Trick or Treat: A History of Halloween, 
124

The Motion of Puppets audiobook 
(Donohue), 127

movies
See films

Murano, Doug, 128
The Murders of Molly Southbourne 

(Thompson), 118
My Best Friend’s Exorcism (Hendrix)

description of, 92–93
Satanic panic, exploration of, 90
in top 20 of the 2010s list, 30

My Favorite Thing Is Monsters (Ferris), 
84, 125

My Sister, The Serial Killer (Braithwaite), 
121

My Soul to Keep (Due), 75

N
Narrative Nonfiction Starter Pack for 

Horror Readers, 124
nature gone wild

annotated Horror novels lists, 83–87
appeal of, 83
battle-tested titles to suggest to 

readers, 155
Climate Change Horror, 82
description of, 81–82

pandemic Horror, 82
werewolf, 82–83

The New Annotated H. P. Lovecraft 
(Klinger), 109

New Heads of Horror, 20–25
New York Times Best Seller list, ix
Newman, Kim, 19
Nieto, Nadxieli, 78
Night of the Living Dead (film)

recommendation for, 130
zombies based on, 19, 61

Night of the Mannequins (Jones), 100
The Night of the Triffids (Clark), 83
Nightlight: A Black Horror Podcast 

(nightlightpod.com), 126
Nights of the Living Dead (Maberry & 

Romero), 65
Niles, Steve, 59
Ninth House (Bardugo), 122
Nonami, Asa, 101
Nonfiction, Horror, 123–124
NOS4A2 (Hill), 31, 58
NoveList database

as readers’ advisory resource, 136
reviews of Horror books on, 40
on theme in horror, 11–13
on The Walking Dead graphic novels, 

44, 45
novella, 32–33
Now You’re One of Us (Nonami), 101

O
obsession, 99
occult

annotated Horror novels lists, 69–72
witches/curses/occult stories, 67–69

Ocker, J. W., 124
Ogawa, Yoko, 114, 117
Oh, the Horror! program (Springfield-

Greene County (Missouri) 
Library District), 147–148

Old Guard authors
Brian Keene, 27–28
Caitlín R. Kiernan, 28
Christopher Golden, 26–27
Tananarive Due, 25–26

Olde Heuvelt, Thomas
Hex, 68, 72
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in top 20 of the 2010s list, 30
Older, Daniel José, 123
O’Malley, Daniel, 123
O’Meara, Mallory, 74
“On Body Horror and the Female 

Body” (Armfield), 114
The Only Good Indians (Jones), 11, 22, 77
Owen, Lauren, 59
Oyeyemi, Helen, 53, 122

P
pacing

of ghost stories, 50
as Horror appeal factor, 5, 7
Horror genre as frame and, 11
of Supernatural Thrillers, 122

pandemic Horror, 82
The Pandora Room (Golden), 76
Paperbacks from Hell: The Twisted History 

of ’70s and ’80s Horror Fiction 
(Hendrix), 33–34, 135

Paris, B. A., 121
The Passage (Cronin), 30
Peele, Jordan

author suggestion for fans of Due, 
26

The Conjouring, 130
Get Out, x, 130

Pelayo, Cynthia, 78
people of color, 120–121
Percy, Benjamin, 93
The Perfect Nanny (Slimani), 121
Phoenix, Jack, 125
Piccirilli, Tom, 19, 69
Pinborough, Sarah, 121
Pine Deep Trilogy (Maberry), 77
Plain Bad Heroines (Danforth), 69–70
plants

annotated Horror novels lists, 83–87
appeal of, 83
Climate Change Horror, 82
gone wild, 81–82
pandemic Horror, 82

plot
of ghost story, 50
of Satan/demonic possession 

stories, 89–91
story line in Horror, 8–9

themes in Horror, 12
of zombie story, 61–62

podcasts
Audiobook Starter Pack for Horror 

Readers, 127
Becky’s Horror Podcast and 

BookTube Picks, 139
Horror Fiction podcasts, 33
Horror stories on, 125–126

Poe, Edgar Allan, 17, 99
point of view, shifts in, 7, 8
Polidori, John, 17
Poole, Scott W., 124
possession

See Satan/demonic possession
pregnancy, 114
presentations, 147
Preston, Douglas, 122
The Prey of Gods (Drayden), 123
Priest, Cherie, 72
print resources, 135–136
programming

book discussion group, 148
Oh, the Horror! program, 147–148
popularity of Horror and, 143–144
programming ideas for any time of 

year, 147
Summer Reading programs, 148–149

promotion
final thoughts, 149, 152
at Halloween, 143
Horror lists/displays, 144–146
for Oh, the Horror! program, 147–148
popularity of Horror and, 143–144
Summer Scares adult title selection, 

entry for, 151
Summer Scares titles with 

summaries, 150
protagonist

in black magic stories, 68–69
coming-of-age story line, 8–9
in ghost stories, 50
as Horror appeal factor, 6–7
in monster stories, 74
in Psychological Suspense, 120
in Supernatural Thrillers, 122
of Victor LaValle’s novels, 22

Prusi, Melissa, 58
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PseudoPod (pseudopod.org), 126
Psychological Horror

annotated Horror novels lists, 
99–103

battle-tested titles to suggest to 
readers, 155

characteristics of, 97–98
common issues with, 98–99
Shirley Jackson Awards, 98

Psychological Suspense
authors of, 120–121
characteristics of, 120
overlap between Horror and, 97–98

Psychological Suspense Starter Pack for 
Horror Readers, 121

puberty, 114
publishers

Becky’s Horror Publisher Picks, 140
Summer Scares reading program 

and, 149
Publishers Weekly, 136
pulp era

authors of, 18
Horror movies during, 19

pulp Horror
Brian Keene, 27–28
Children of the Dark (Janz), 29

Purcell, Laura, 53–54
Pyun, Hye-Young, 121

Q
The Quick (Owen), 59
Quiet Horror, 86
A Quiet Place (film), 130
Quirk Books, 34

R
RA for All: Horror (http://raforallhorror.

blogspot.com)
“Becky’s Picks” on, 48
Horror podcast/BookTube picks 

on, 139
Horror publisher picks on, 140
Horror resources on, 134
major Horror awards listed on, 135
Summer Scares information on, 149

racism, 26
Radcliffe, Ann, 17
radio, Horror programs on, 125
rape, 114
The Raven (Janz), 77
Read, Sarah, 133
read-alikes

for Horror promotion, 144
lists of in RA guides, viii
Summer Scares reading program 

and, 149
reader reviews, 136–138
readers

See Horror readers
readers’ advisory

Becky’s General RA Resource Picks, 
136–139

final thoughts on, 149, 152
Horror appeal factors, 5–11
Horror collection development and, 

133–134
Horror lists/displays, 144–146
Horror RA conversation, 39–45
introduction to RA guides series, 

vii–viii
theme in Horror, 11–13
See also whole collection readers’ 

advisory
readers’ advisory guides, vii–viii
Readers’ Advisory Service in the Public 

Library (Saricks), 5
Reading List, 135
real world

Horror as escape from, 9
zombie literature for escape from, 62

The Reapers Are the Angels (Bell), 63
Rebecca (du Maurier), 99
Red Hands (Golden), 76
The Red Tree (Kiernan), 86
religion

demonic possession stories and, 90, 
92–93

demonization of witches by, 67–68
The Remaking (Chapman), 68, 69
resolution

in Horror novels, 40
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in Psychological Horror, 98
resources

Becky’s General RA Resource Picks, 
136–139

Becky’s Horror Podcast and 
BookTube Picks, 139

Becky’s Horror Publisher Picks, 140
Horror awards, major, 135
for Horror collection development, 

133–134
More Battle-Tested Titles to Suggest 

to Readers by Subgenre, 153–156
print resources, 135–136

The Return (Harrison), 76
reviews

book review journals, 136
Goodreads, 136–138

Rice, Anne
Interview with the Vampire, 56
as modern Horror author, 19
The Witching Hour, 69

Ring Shout (Clark), 11, 107–108
The Rising (Keene)

as Keene’s debut novel, 27
popularity of zombies and, 62
suggestion for, 28

Rodriguez, Gabriel, 76
Romero, George A.

Day of the Dead, 62
The Living Dead, 65
Nights of the Living Dead, 19, 61, 65

Rosemary’s Baby (film), 130
Rosemary’s Baby (Levin), 91
Rot and Ruin (Maberry), 29, 64
Rotten Tomatoes, 129
The Route of Ice and Salt (Zárate), 60
Ruff, Matt, 110–111
The Ruins (Smith), 86
Rule, Ann, 123
RUSA CODES Reading List Finalist in 

Horror Category
Hex (Olde Heuvelt), 72
Kill Creek (Thomas), 54
The Silent Companions (Purcell), 54

Russell, Karen, 24
The Rust Maidens (Kiste)

description of, 116
on female body, 114
in top 20 of the 2010s list, 29

Ryan, Carrie, 65

S
Saadawi, Ahmed, 114, 117–118
The Saga Anthology of Ghost Stories 

(Datlow), 51
Sakuraba, Kazuki, 59–60
Salem, Massachusetts, 67–68
Salem’s Lot (King), 56
Samson, Joan, 127
Sandman Slim series (Kadrey), 123
SanGiovanni, Mary

as author to know right this minute, 
31

on Cosmic Horror, 106–107
in Hex Life: Wicked New Tales of 

Witchery (Golden & Deering), 70
Savage Woods, 111

Saricks, Joyce, vii–viii
Satan/demonic possession

annotated Horror novels lists, 91–95
battle-tested titles to suggest to 

readers, 155
demonic possession story lines, 

89–90
Devil, souls sold to, 91
fear and, 89
satanic rituals/devil worship 

stories, 90
Satanic Panic, 90, 92–93
satanic rituals/devil worship

annotated Horror novels lists, 91–95
story lines, 90

Saul, John, 19
Savage Species (Janz), 77
Savage Woods (SanGiovanni), 111
scare level

limits of Horror readers, 40
of Psychological Horror, 98

Schweblin, Samanta
Fever Dream, 30, 101–102
Stephen Graham Jones and, 22

science, 17
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Science Fiction, 82
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sea creatures, 107
Searching for Sycorax: Black Women’s 

Hauntings of Contemporary Horror 
(Brooks), 124

Sefira and Other Betrayals (Langan), 128
Sepp, Ruth, 101
setting

of ghost story, 50
for Horror, 9–10
of monster stories, 74
themes in horror, 12
for witch stories, 68

sexual orientation, 23–24
Shapeshifters: A History (Kachuba), 124
shape-shifting tale, 83
She Said Destroy (Bulkin), 128
Shelley, Mary Wollstonecraft

Frankenstein, 17, 61, 75
Frankenstein as Body Horror, 113, 115
Horror genre and, x
monsters, influence on, 73

The Shining (film), 130
The Shining (King), 50
The Shining Girls (Beukes), 29, 99
Shirley Jackson: A Rather Haunted Life 

(Franklin), 124
Shirley Jackson Awards

creation of, 98
Experimental Film (Files), 99
as major Horror award, 135

Short Scares, 32–33
short stories

Horror Anthology Editor Starter 
Pack, 128

Horror readers’ advisory for, 
126–128

Story Collection Starter Pack for 
Horror Readers, 128

whole collection readers’ advisory, 
126–128

Sigurðardóttir,  Yrsa, 123

The Silent Companions (Purcell), 53–54
The Silent Patient (Michaelides), 121
The Siren and the Specter (Janz), 51–52
Sisters of Slaughter (Michelle Garza 

and Melissa Lason), 79
Skitter (Boone), 84
Slade House (Mitchell), 53
Slasher (trope), 21
Sleeping with the Lights On: The 

Unsettling Story of Horror (Jones), 
124

Slimani, Leïla, 121
A Small Charred Face (Sakuraba), 59–60
Small-Town Horror, 68
Smith, Scott, 86
Snyder, Lucy A., 128
Someone Like Me (Carey), 123
Something Wicked This Way Comes 

(Bradbury), 69
soul, 91
The Southern Book Club’s Guide to Slaying 

Vampires (Hendrix), 57–58, 143
spiders, 83–84
Splatterpunk, 34
Splatterpunk Awards, 34, 135
Spratford, Becky Siegel, 134
Springfield-Greene County (Missouri) 
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Oh, the Horror! program, 147–148
Summer Scares adult title selection, 

entry for, 151
Summer Scares program, 149
Summer Scares titles with 

summaries, 150
Stage, Zoje, 31, 86–87
Starling, Caitlin, 118
Starter Pack

Audiobook Starter Pack for Horror 
Readers, 127

Dark Fantasy Starter Pack for 
Horror Readers, 122

Graphic Novel Starter Pack for 
Horror Readers, 125

Horror Anthology Editor Starter 
Pack, 128
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Narrative Nonfiction Starter Pack 
for Horror Readers, 124

Psychological Suspense Starter Pack 
for Horror Readers, 121

Story Collection Starter Pack for 
Horror Readers, 128

Supernatural Thrillers Starter Pack 
for Horror Readers, 123

Twentieth-Century Horror Film 
Starter Pack, 130

Twenty-First-Century Horror Film 
Starter Pack, 130

Stevenson, Robert Louis, 17
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Dracula, 17, 55–56
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story line

as Horror appeal factor, 5, 8–9
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stories, 89–91
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streaming, 129
Strieber, Whitley, 19
Stump, Konrad

Oh, the Horror! program, 147–148
Summer Scares reading program, 

149
style

as Horror appeal factor, 7–8
of Stephen Graham Jones, 21
themes in horror, 12
See also language/style

subgenres
battle-tested titles to suggest to 

readers by subgenre, 153–156
Body Horror in, 113–114

in Horror RA conversation, 41, 43
lists of Horror novels and, 47–48

subject, RA guides series on, vii, viii
Summer Reading programs

Summer Scares adult title selection, 
entry for, 151

Summer Scares reading program, 
148–149

Summer Scares titles with 
summaries, 150

Summer Scares
description of, 148–149
entry for adult title selection, 151
titles with summaries, 150
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Earthworm Gods (Keene), 85
Mongrels (Jones), 85
In the Valley of the Sun (Davidson), 57

Summer Scares selection, 2021, 71
supernatural forces

Horror story line and belief in, 9
in Psychological Horror, 97–99
Psychological Suspense and, 120

Supernatural Horror
description of, 68
by H. P. Lovecraft, 105–106

Supernatural Thrillers, 122–123
Supernatural Thrillers Starter Pack for 

Horror Readers, 123
Survivor Song (Tremblay), 82, 87
Swamp Thing (Moore), 74
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T
Tales from the Crypt (television show), 
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Tanzer, Molly, 122
technology, 17
television shows

for Horror promotion, 145
Horror readers’ advisory for, 129
Horror readers’ opinion on Horror 

shows, 43–44
Horror Television Starter Pack, 129

“The Tell-Tale Heart” (Poe), 99
Temper (Drayden), 90, 92
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terror

appeal of Horror, 3
as fundamental feature of Horror, 4
limits of Horror readers, 40
from witches/curses/occult stories, 

68
themes

appeal vs. theme, 11–13
“band of survivors” theme, 44
of Cosmic Horror, 106–107
ghost story, popularity of, 49
Historical Horror, 33
of Horror authors, 42
list of themes in Horror, 12

“things that go bump in the night” 
subgenre, 50

30 Days of Night (Niles), 59
This Is Horror Awards, 135
Thomas, Scott, 54, 102
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threat, 4, 6
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time period, 41
Tiny Nightmares: Very Short Stories of 

Horror (Michel & Nieto), 78
titles, in RA guides, vii–viii
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tone/mood
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Horror appeal factors, 5, 6
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setting and, 10

top 20 of the 2010s list, 29–31
Tor Nightfire, 33
Tor.com, 32–33
Travelers Rest (Morris), 101
Tremblay, Paul

The Cabin at the End of the World, 102
Growing Things, 128
A Head Full of Ghosts, 11, 31, 90, 94
overview of Horror novels of, 24–25
Psychological Horror by, 97–98
Survivor Song, 82, 87
on what scares people, 39, 45

Tremblay, Tony, 94
trends, in Horror, 32–34
Trick or Treat: A History of Halloween 

(Morton), 124
The Troop (Cutter)

description of, 115–116
graphic nature of, 114
in top 20 of the 2010s list, 30

tropes
of Body Horror, 113–114
of Cosmic Horror, 107
least favorite Horror trope or 

subgenre question, 43
in Lovecraftian Fiction, 106
of monster stories, 74
presentations on popular Horror 

tropes, 147
in Psychological Horror, 98–99
Slasher trope, 21

True Crime, 123, 124
Trussoni, Danielle, 79
The Turn of the Screw (James), 99
Twentieth-Century Horror Film Starter 

Pack, 130
28 Days Later (film), 62
Twenty-First-Century Horror Film 

Starter Pack, 130
Twilight Zone (television show), 129
The Twisted Book of Shadows (Golden & 

Moore), 27
The Twisted Ones (Kingfisher), 71
Twitter, 134, 138
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Unbury Carol (Malerman), 33
The Undesired (Siguoardóttir), 123
unearthly creatures

in Horror, 4
Horror story line and, 8, 9
in nature gone wild stories, 81–82

unease
appeal of Horror, 3
Horror’s intention to create, 15
language/style of Horror for, 7–8
in Psychological Suspense, 120
scare level of books, 40
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in Horror, 4
Horror story line and, 8, 9
in nature gone wild stories, 81–82

Universal Harvester audiobook 
(Darnielle), 127

Universal Studios, 74

V
Valancourt Books, 34
Vampire Hunter D (Kikuchi), 58
vampires

annotated Horror novels lists, 57–60
battle-tested titles to suggest to 
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history of vampire literature, 55–56
monster question in Horror RA 

conversation, 41
VanderMeer, Ann, 128
VanderMeer, Jeff, 28, 128
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(Kiernan), 128
Victor LaValle’s Destroyer (LaValle), 125
villain, 4
violence, 40
Violet (Thomas), 102
viruses, 62
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voodoo, 61
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Waggoner, Tim, 135
The Walking Dead: A Continuing Story 

of Survival Horror (series) 
(Kirkman), 64

The Walking Dead (Kirkman), 62, 125
The Walking Dead (television show), 

44–45, 129
Walpole, Horace, 16, 17
Walters, Damien Angelica, 128
Wanderers (Wendig), 122, 123
Ware, Ruth, 121

Warren, Kaaron, 31, 102–103
Wayward Children series (McGuire), 
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We Have Always Lived in the Castle 

(Jackson), 11, 25
We Sold Our Souls (Hendrix), 93
web-based resources

Becky’s Free Horror-Specific Web 
Picks, 139

book review journals, 136
Book Riot, 138
Goodreads, 136–138
NoveList, 136
RA for All: Horror online, 134

Weird Tales (magazine), ix–x, 105
Welcome to Lovecraft (Hill), 76
Welcome to Night Vale (podcast), 126
Wells, H. G., 17, 115
Wendig, Chuck, 122, 123
werewolves

appeal of, 82–83
in Horror RA conversation, 41
Mongrels (Jones), 30, 85

What We So in the Shadows (television 
show), 129

Whisper Down the Lane (Chapman), 90, 
92

White Is for Witching (Oyeyemi), 53
“The White People” (Machen), 71
Whitehead, Colson, 66
whole collection readers’ advisory

audio, 125–126
Audiobook Starter Pack for Horror 

Readers, 127
Dark Fantasy, 121–122
Dark Fantasy Starter Pack for 

Horror Readers, 122
Graphic Novel Starter Pack for 

Horror Readers, 125
graphic novels/comics, 124–125
Horror Anthology Editor Starter 

Pack, 128
Horror genre boundaries and, 119
Horror on screen, 129–130
Horror Television Starter Pack, 129
importance of, vii
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Psychological Suspense, 120–121
Psychological Suspense Starter Pack 

for Horror Readers, 121
short stories, 126–128
Story Collection Starter Pack for 
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Supernatural Thrillers, 122–123
Supernatural Thrillers Starter Pack 

for Horror Readers, 123
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Starter Pack, 130
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Wilson, F. Paul, 19, 122
Winter, Douglas E., 3
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witches, curses, occult
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appeal for readers, 67–68
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supernatural horror, 68
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novel), 58

Writing in the Dark (Waggoner), 135
Wyatt, Neal, vii–viii
Wynne, Douglas, 95

X
xenophobia, 105–106
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Yarbro, Chelsea Quinn, 19
You (Kepnes), 121

Z
Zárate, José Luis, 60
Zeltersman, Dave, 66
Zero Day (Boone), 84
Zero Saints (Iglesias), 123
zombies

annotated Horror novels lists, 63–66
battle-tested titles to suggest to 

readers, 154
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Brian Keene’s novels about, 27
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Horror RA conversation about, 
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Night of the Living Dead (film), 19
pandemics and, 82
popularity of, 62
zombie story ground rules, 61–62
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