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INTRODUCTION

“N o book without an introduction; no introduction without a book,” the German 

humorist Erich Kaestner once declared. So, to prove him right, here are both an 

introduction and a book. Let’s begin with the introduction.

Welcome to the fourth edition of Young Adult Literature: From Romance to Realism. 

When the first edition of this book was published in 1996, I had no idea that twenty-six 

years later there would be a fourth edition. That there is, evidences the dynamic, ever-

changing nature of young adult literature, still one of the most exciting areas of American 

publishing.

As always, the field is replete with trends. The most important of these is the 

dramatic growth in the field’s diversity, driven, in part, by the indispensable organization 

We Need Diverse Books (WNDB), to which I give considerable attention along with other 

aspects of diversity in this fourth edition. Speaking of which, another important aspect of 

diversity is the rise of LGBTQIAA+ literature, a genre that is now in a golden age. Graphic 

novels and comics are also now in a golden—some would say platinum—age. Nonfiction, 

too, is currently bright and shiny, with a fineness of at least 14 carats. There is currently 

a great deal of activity in the area of middle school literature at the arguable expense of 

young adult literature, which is in the midst of a slight decline. What can I say but plus 

ça change, plus c’est la même chose—the more things change, the more they stay the same, 

for this trend echoes the late 1980s and early 1990s when the emergence of the middle 

school movement spawned the first middle school literature at the same time that young 

adult literature was in a precipitous decline. Literary fiction continues to flourish, thanks, 

in large part, to the Michael L. Printz Award, presented annually to the author of the best 

young adult book of the year, “best” being defined solely in terms of literary merit. Audio-

books are presently scorching hot—more than half of Americans having now listened to 

an audiobook. Lesser trends in publishing include a rise in the popularity of fantasy and 

mystery/thrillers, the presence of older protagonists, the continuing runaway market for 

young adult literature among adults, exceptionally strong and exciting new contemporary 

voices, and the rise of the rom-com in the wake of the film trilogy based on Jenny Han’s To 

All the Boys I’ve Loved Before.

All of these trends are expansively addressed in this edition, which contains some 35 

percent more material than the third edition.

So what’s new in addition to the more expansive treatment of what was previously 

covered? Well, for one, there is a new chapter, which I’m calling “A Critical Apparatus.” 

In the first three editions of this book, I lamented the fact that no such apparatus for the 

serious evaluation of young adult literature existed. In the wake of the twenty-two years 

of the existence of the Printz Award, that has changed, and there are now critical tools for 

the serious explication of the literature, which is worthy of the same serious examination 

as adult literature. I discuss those and demonstrate their viability with a close reading of 

M. T. Anderson’s monumental, two-volume novel The Astonishing Life of Octavian Nothing, 
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Traitor to the Nation: Taken by Accounts from His Own Hand and Other Sundry Sources 

(volume I, The Pox Party [2006]; volume II, The Kingdom on the Waves [2008]) that you will 

find in the appendix. This is serious stuff; to counterbalance it, I’ve included a new section 

on humor in young adult literature and greatly expanded my coverage of the short story as 

a genre.

You will find that I have enhanced the fourth edition with a number of interviews 

with industry leaders. Among the interviews are those with David Levithan, vice presi-

dent/publisher and editorial director, Scholastic; Justin Chanda, senior vice president and 

publisher, Simon & Schuster Books for Young Readers; Mark Siegel, creative and editorial 

director, First Second Books; Nicole Johnson, executive director, We Need Diverse Books; 

Sarah Hunter, books for youth editor, Booklist magazine; Heather Booth, audiobooks 

editor for Booklist; and Pam Spencer Holley, former YALSA president. I’ve also inter-

viewed a number of authors, including novelist Jacqueline Woodson; nonfiction author, 

editor, and professor; Marc Aronson; multiple Eisner Award–winning graphic novelist Eric 

Shanower; and novelist Bill Konigsberg. 

So much for the present. What of the future of young adult literature? I can think of 

no better answer than to quote a forecast given to me by publisher Justin Chanda: “When 

we’re in it, we’ll know.”

In the meantime, I hope you’ll enjoy this new edition.
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C H A P T E R  1

From Sue Barton  
to the Sixties
What’s in a Name? 

And Other Uncertainties

T here is ready and well-nigh universal agreement among experts that something called 

“young adult literature” is—like the Broadway musical, jazz, and the foot-long hot 

dog—an American gift to the world. But the happy concurrence ends when you then ask 

these experts to explain precisely what this thing called young adult literature is, because 

that act is about as easy as nailing Jell-O to a wall. Why? Because the term, like the gelatin, is 

inherently slippery and amorphous. Oh, the literature part is straightforward enough. Who 

can argue with the British literary critic John Rowe Townsend (1980, 26) who defines it as 

“all works of imagination which are transmitted primarily by means of the written word 

or spoken narrative—that is, in the main, novels, stories, and poetry?” No, the amorphous 

part is the target audience for the literature: the young adults themselves. For it’s anybody’s 

guess who—or what—they are! Indeed, until World War II, the term “young adult”—like 

its ostensible synonym teenager—was scarcely used at all. For while it was acknowledged 

that there were human beings who occupied an ill-defined developmental space some-

where between childhood and adulthood, the idea, the concept, the notion that this space 

comprised a separate and distinct part of the evolution from childhood to adulthood was 

still foreign in a society accustomed to seeing children become adults virtually overnight 

as a result of entering the full-time workforce, often as early as age ten. Who, then, had 

the discursive leisure to grow up, to establish a culture of youth, to experience a young 

adulthood when there was so much adult work to be done? Indeed, as late as 1900 only 6.4 

percent of American seventeen-year-olds postponed adult responsibilities long enough to 

earn high school diplomas (Kett 1977); in fact, no more than 11.4 percent of the entire four-

teen- to seventeen-year-old population was even enrolled in school, and those who attended 

received—on average—only five years of education (Mondale and Patton 2001). Simply put, 

until 1900 we were a society with only two categories of citizens: children and adults.

This situation was about to change, however—and in only four years, at that. The 

agent of impending change was G. Stanley Hall, the first American to hold a doctorate in 

psychology and the first president of the American Psychological Association. It was in 1904 

that he “invented” a whole new category of human being with the publication of his seminal 

work Adolescence: Its Psychology and Its Relations to Physiology, Anthropology, Sociology, Sex, 

Crime, Religion and Education. As the length of its title suggests, this was a massive, multidis-

ciplinary, two-volume tome that Joseph F. Kett (1977, 26) has described as “a feverish, recon-

dite, and at times incomprehensible book, the flawed achievement of eccentric genius.”
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It was flawed because much of what Hall posited about this new stage of life that he 

called “adolescence” has been discredited, especially his notion of recapitulation (i.e., child 

development mirrors that of the human “race.” In other words such development reca-

pitulates humanity’s evolution from “savagery” to “civilization”; that is, little children are 

“savages” but as they grow, they become more and more “civilized”). Nevertheless, his theo-

ries were enormously influential in their time, particularly among educators and a growing 

population of youth workers. The latter embraced Hall’s view of adolescence as a time 

of storm and stress (a phrase that invoked the German Sturm und Drang movement and 

visions of Goethe’s sorrowful young Werther), along with inner turmoil, awkwardness, and 

vulnerability, all phenomena that invited—even required—adult intervention and supervi-

sion in such controlled environments as schools and a growing number of youth organiza-

tions like the Boy Scouts and the YMCA. Neither Hall nor his disciples used the term young 

adult, of course, but their definitions of adolescence generally embraced our modern sense 

of young adults as being somewhere between twelve and nineteen years of age. Indeed, 

Hall was prepared to extend his definition’s reach as far as the early twenties, but educa-

tors generally stopped at nineteen and youth workers at sixteen. In addition to these two 

groups, Hall inspired two other sets of influential devotees: members of the vocational 

guidance movement (Hall believed in teaching adolescents practical life and job skills) and 

the authors of “parents’ manuals,” which sought to guide the management of teenagers in 

middle-class and upper-middle-class homes (Kett 1977, 221). Michael V. O’Shea, one of the 

most prolific writers of these manuals, was also among the first to capitalize on the poten-

tial economic importance of adolescents, so much so that Kett (1977, 224) has dubbed him 

“the first entrepreneur of adolescence.” As we will see, there have been many others.

As a result of this new focus on the perceived needs of adolescents, the percentage 

of young people in school gradually began to grow; by 1910, 15.4 percent were enrolled 

(Rollin 1999) and the old model of the six-year high school was beginning to change, too, 

as over the next decade, more and more junior high schools were created. “By 1920,” Lucy 

Rollin (1999, 8) noted, “the pattern of the four-year high school was well established,” and 

by 1930 almost half the adolescent population was enrolled there. This was the good news 

for advocates of education, but the bad news was that slightly more than half of Ameri-

ca’s adolescents were still not in school but in the workforce, where they continued to be 

regarded as adults. But this, too, was about to change. Indeed, it had already begun as the 

workplace was employing increasingly sophisticated technology that required additional 

education, as—more forcefully—had a spate of compulsory education laws.

It took the economic devastation of the 1930s, however, to effect truly seismic change. 

As Grace Palladino (1996, 5) has written, “The Great Depression finally pushed teenage 

youth out of the workplace and into the classroom.” Rollin (1999, 85) concurred: “The Thir-

ties were a fulcrum for this shift.” The numbers alone are telling: by 1939, 75 percent of four-

teen- to seventeen-year-olds were high school students, and by 1940 nearly 51 percent of 

seventeen-year-olds were earning diplomas (50.8 percent according to Kett [1977]).

THE EMERGENCE OF YOUTH CULTURE

This influx of students into high school was an important step in advancing universal 

education, but what was even more important in terms of the later emergence of young 

adult literature is that putting young people into each other’s company every day led to the 

emergence of a youth culture centered on high school social life, especially in the newly 
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popular sororities and fraternities, which provided the context for a newish wrinkle in 

courtship rituals: dances and dating. Quick to recognize this was the already entrenched, 

Scholastic magazine, which had been founded in 1922 by M. R. “Robbie” Robinson, another 

of the early entrepreneurs of adolescence. In 1936, Scholastic introduced a new column to 

its pages. Titled “Boy Dates Girl,” it was written by Gay Head (the pseudonym for Margaret 

L. Hauser), whose columns would provide the fodder for a number of later books, including 

First Love, Hi There, High School!, and Etiquette for Young Moderns. As the last title suggests, 

the column focused more on manners than on advice to the lovelorn. Among the topics 

Hauser addressed, according to Grace Palladino (1996), were how to make proper introduc-

tions, which fork to use at a dinner party, and whether or not to wait for a boy to open a 

car door. Although boys took pride of place in the column’s title, its intended readers were 

clearly girls, who were admonished not to correct their dates, because boys did not appre-

ciate “brainy” girls. In the early days of youth culture, it was obvious that it was already 

male-centered. This was a reflection of the then-prevailing cultural attitudes, of course, as 

was Hall’s almost single-minded focus on male adolescents in his own work. He had written 

so little about girls, in fact, that H. W. Gibson, an early disciple and social worker with the 

YMCA, dubbed adolescent psychology of the time “boyology” (Kett 1977, 224). 

Although boys may have been the objects of lavish attention, the stereotypical image 

of the male adolescent that emerged in popular culture was an unflattering one: the 

socially awkward, blushing, stammering, accident-prone figure of fun typified by William 

Sylvanus Thaxter, the protagonist of Booth Tarkington’s best-selling 1916 novel Seventeen, 

(the inspiration for Carl Ed’s long-running comic strip Harold Teen, which first appeared 

in 1919). Twenty years later, this image was still the rage, this time informing the spirit of 

radio’s Henry Aldrich and the movies’ Andy Hardy. (The Aldrich Family debuted on NBC 

in July 1939, while the first Andy Hardy movie, A Family Affair—starring Mickey Rooney—

was released in 1937.) With the first appearance in 1941 of another soon-to-be youth icon, 

the comics’ Archie Andrews (in Pep Comics No. 22, on December 22, 1941), it became clear 

that Hall’s “adolescent” was fast morphing into a new kind of youth: the teenager. In 

fact, the first use in print of the term “teenager” occurred in the September 1941 issue 

of Popular Science Monthly (Hine 1999; see also Palladino 1996), and the term became 

commonplace in the decade that followed, though it wasn’t until 1956 and Gale Storm’s hit 

record Teenage Prayer that the term passed into currency in the world of popular music 

(the same year saw the debut of the singing group Frankie Lyman and the Teenagers).

The co-opting of the adolescent—now teenager—by popular culture did not mean 

that psychologists and other serious thinkers had abandoned the subject. Far from it. Two 

of the most significant works in the academic literature would appear less than a decade 

later: Robert James Havighurst’s Developmental Tasks and Education and Erik Erikson’s 

Childhood and Society both appeared in 1950, and both broke new ground in the field of 

psychology, especially as it pertains to stages of human development. Each writer defined 

specific stages of this development; Havighurst identified six stages and Erikson, eight. 

For both, two of these stages were “adolescence” and “young adulthood,” which they iden-

tified—respectively—as thirteen through eighteen and nineteen through thirty (Havig

hurst), and twelve through eighteen and nineteen through forty (Erikson). In short order 

other significant work followed, most notably Jean Piaget’s The Growth of Logical Thinking 

from Childhood to Adolescence (1958) on cognitive development, and Lawrence Kohlberg’s 

on moral development (published intermittently throughout the 1970s).

All of this work, like that of Hall’s, would have significant influence on therapists, 

youth workers, and especially educators, who found an equivalence between the tasks that 
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Havighurst associated with each developmental stage and books for teens that dramatized 

the undertaking and accomplishing of these tasks. It’s worth noting that the introduction 

of the term “young adulthood” into these various professional vocabularies may have been 

instrumental in the American Library Association’s decision to form, in 1957, the Young 

Adult Services Division (YASD). This was a long overdue professional acknowledgment not 

only of a now au courant term, but also of the singular life needs of those we might as 

well now call young adults. Why young adult and not adolescent, though? Well, there is 

no definitive answer. However, the term “young adult” was not altogether foreign to the 

library world. The youth services librarian Margaret Scoggin had first used it in the profes-

sional literature as early as 1944 (C. Jenkins 1999) and Kenneth R. Shaffer, then director 

of the School of Library Science at Simmons College, recalled in 1963 “our excitement of 

nearly a quarter of a century ago when we made the professional discovery of the adoles-

cent—the ‘young adult’—as a special kind of library client” (Shaffer 1963, 9). Also, one 

might presume that adolescent smacks a bit too much of the clinical, and some might even 

regard it as sounding faintly patronizing, though young adult might not be much better. 

As we will see, such uncertainty as to precisely what to call such youths has continued to 

invite much heated discussion and debate even to this day, although in 1991 YASD did 

finally decree, in concert with the National Center for Education Statistics, that young 

adults “are those individuals from twelve to eighteen years old” (B. Carter 1994).

A LITERATURE FOR YOUNG ADULTS

What impact did all of these developing attitudes and theories have on the writing and 

publishing of books targeted at such young people (however they might have been labeled 

and categorized at any given moment)? The short answer is “not much.”

Because adolescents, teenagers, or young adults were—at least until the late 

1930s—still widely regarded as children (even if the boys had mustaches and the girls 

had breasts), there was no separate category of literature specifically targeted at them. 

However, as, over the course of the first four decades of the twentieth-century opinions 

began coalescing around the viability of recognizing a new category of human being with 

its own distinct life needs, books aimed at these “new” humans began to emerge. This 

happened very gradually, however, and may have had its roots in the long-ago publishing 

world of the immediate post-Civil War years when, as Nilsen and Donelson (2009, 42) 

have asserted, “Louisa May Alcott and Horatio Alger, Jr. were the first writers for young 

adults to gain national attention.” The two authors’ respective novels Little Women and 

Ragged Dick both appeared in 1868, and gave impetus to an era—already underway—of 

series fiction: dime adventure novels for boys and wholesome domestic stories like the 

Elsie Dinsmore books for girls. Then, as now, it was firmly believed there were girl books 

and boy books and never the twain would meet.1 The always opinionated G. Stanley Hall 

had much to say about this, too. In a 1908 Library Journal article, he asserted: Boys loved 

adventure. Girls sentiment. Books dealing with domestic life and with young children in 

them are left almost entirely to girls. Boys, on the other hand, revel in humor, rollicking 

fun, abandon, rough horse-play, and tales of wild escapade (Nilsen and Donelson 2009, 

52).

Series books for both sexes hit their stride with the formation of the Stratemeyer 

Syndicate in 1900. Edward Stratemeyer, who had worked as a ghostwriter for Alger, 

had the bright idea of hiring other ghosts to develop his own cascade of story ideas into 
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novels. The result became what Carol Billman (1986) has called The Million Dollar Fiction 

Factory. Working pseudonymously, these otherwise-anonymous writers churned out 

hundreds of titles in endless series, most of them now forgotten, though a few—The Rover 

Boys, Tom Swift, the Bobbsey Twins, and Ruth Fielding—are still remembered with a 

twinge of pleasurable nostalgia.2 Arguably the most successful of the Stratemeyer series—

and the ones that come closest to our modern conception of young adult fiction—didn’t 

appear until well after World War I. The Hardy Boys solved their first case (The Tower 

Treasure) in 1927, and Nancy Drew hers (The Secret of the Old Clock) in 1930.

Coincidentally, 1930 is the year that ALA formed its Young People’s Reading Round-

table, whose annual list of best books for “young readers” (think “young adults” here) 

contained a mixture of children’s and adult books. The first list, for example, ran the 

gamut from Will James’s Lone Cowboy (1929) to Edna Ferber’s adult novel Cimarron (1930).

This situation endured until 1948 when librarians—realizing the new but still amor-

phous group of older “younger readers” no longer had any interest in children’s books—

changed the name and content of their list to Adult Books for Young People (Cart 1996a).

Meanwhile prescient publishers, taking notice of the emerging youth culture of the 

1930s, began cautiously publishing—or at least remarketing—what they regarded as a new 

type of book. One of the first of these was Rose Wilder Lane’s adult novel Let the Hurri-

cane Roar. Published in 1933, this story of two teenage pioneers by the daughter of the 

Little House books’ author offered intrinsic appeal to contemporary teens. Recognizing 

this, its publisher, Longmans Green, quickly began promoting it as the first in its promised 

new series Junior Books, a frankly patronizing phrase that lingered in publishing like a bad 

odor in the refrigerator for nearly a decade. Nevertheless, it may have set the stage for 

another book that would be published by Little, Brown in 1936.

This one caught the eye of the pioneering young adult librarian Margaret Alexander 

Edwards of the Enoch Pratt Free Library in Baltimore. Writing some years later in the 

Saturday Review, she reported Little, Brown’s editorial bemusement when the publisher 

received a manuscript from the writer Helen Boylston. “While it was not a piece of liter-

ature, it was an entertaining story which did not fit into any category. It was too mature 

for children and too uncomplicated for adults. In the end Little, Brown took a chance and 

published the story under the title ‘Sue Barton Student Nurse’ and the dawn of the modern 

teen-age story came up like thunder” (Edwards 1954, 88, emphasis added).

The thunder was, presumably, the sound of fervent adolescent applause, as Sue Barton 

(for reasons that seem elusive to modern readers struggling through its turgid pages) 

quickly became one of the most popular books in the history of young adult literature. 

In 1947—eleven years after its publication—a survey of librarians in Illinois, Ohio, and 

New York chose it as “the most consistently popular book” among teenage readers, and 

it remained in print for years thereafter, along with its six sequels, which saw young Sue 

finish her training, serve in a variety of professional capacities (visiting nurse, superinten-

dent of nurses, neighborhood nurse, staff nurse), and finally marry the young doctor she 

had met in book number one (Cart 1996a, 41).

The popularity of the series may have derived in large part from its verisimilitude. 

Boylston was a professional nurse herself and there’s truth in the details of her settings, 

but there are also stereotypes in her characters and clichés in the dramatic situations 

in which they find themselves embroiled. Told in an omniscient third-person voice, the 

books betray their author’s often too-smug, patronizing attitude toward her material and 

her characters—not only Sue, but also, and especially, the “quaint” immigrants who are 

the chief patients at the big-city hospital where Sue receives her training.
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Nevertheless, because of its careful accuracy regarding the quotidian details of the 

nurse’s professional life, Sue Barton was the prototype of the career story, an enormously 

popular subgenre among the earliest young adult books.

Rivaling Sue for the affection of later nurse-story lovers was Helen Wells’s own fledg-

ling professional Cherry Ames, who debuted in 1943 (Cherry Ames, Student Nurse), and 

whose subsequent adventures filled twenty volumes. Wells also gave eager girl readers 

stories about plucky flight attendant Vicki Barr. Still another writer who recreated occu-

pational worlds that she was personally familiar with was the remarkable Helen Hull 

Jacobs, whose many books about the world of championship tennis and military intelli-

gence reflected her own life as the number-one world tennis player and a commander in 

the Office of Naval Intelligence during World War II.

As for boys, they had been reading vocational stories since Horatio Alger offered his 

paeans to the rewards of hard work (and marrying the boss’s daughter). More contem-

porary writers like Montgomery Atwater, Stephen W. Meader, and Henry Gregor Felsen 

offered fictions about such real-life jobs as avalanche patrolling, earth-moving, and auto-

mobile mechanics. In the years to come other less-talented writers would report on virtu-

ally every other conceivable career—in often drearily didactic detail.

A decade before Boylston’s initial publication, another influential and wildly popular 

author for adolescents debuted: it was 1926 when Howard Pease published his first book, 

The Tattooed Man. A better writer than Boylston, Pease would soon rival her in popularity. 

In fact, a 1939 survey of 1,500 California students found that Pease—not Boylston—was 

their favorite author (Hutchinson 1973).

Like Boylston, Pease specialized in a literary subgenre: in his case, it was the boy’s 

adventure story set—usually—at sea. And again, like Boylston, Pease knew his material 

from firsthand experience of service in the United States Merchant Marine during World 

War I.

In 1938 still another important early writer, who also specialized in genre fiction 

based on personal experience, made his auspicious debut: John R. Tunis, the “inventor” 

of the modern sports story, published the first of his many novels, The Iron Duke. Tunis 

had played tennis and run track as a student at Harvard and, following service in World 

War I, had become a sportswriter for the New York Post. What set his work apart from that 

of earlier sportswriters was that he focused less on play-by-play accounts of the big game 

than on closely observed considerations of character, social issues, and challenges—not on 

his characters’ hand-eye coordination but, instead, their personal integrity and matura-

tion.

THE FIRST YOUNG ADULT NOVEL?

In retrospect any of these writers (though especially Pease, Boylston, and Tunis) could 

be reasonably identified as the first writer for young adults, but most observers (myself 

included) would opt to join the redoubtable Edwards (1954, 88) in declaring (on second 

thought in her case) that “it was in 1942 that the new field of writing for teen-agers became 

established.”

The signal occasion was the 1942 publication of Maureen Daly’s first, and for forty-

four years only novel, Seventeenth Summer. 

Amazingly, the author was only twenty-one when her history-making book appeared, 

although how old she was when she actually wrote the book is irrelevant. Ms. Daly herself 
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claimed she was a teenager, but The New York Times reported that only fifty pages of the 

book had been written before the author turned twenty (Van Gelder 1942). Daly herself 

was quick to point out, however, that her novel was not published as a young adult book. 

“I would like, at this late date,” she wrote in 1994, “to explain that ‘Seventeenth Summer,’ 

in my intention and at the time of publication, was considered a full adult novel and 

published and reviewed as such” (Berger 1994, 216).

John R. Tunis was similarly—and unpleasantly—surprised to learn from his publisher 

Alfred Harcourt that The Iron Duke was a book for young readers. He was still fuming 

thirty years later when he wrote, “That odious term juvenile is the product of a merchan-

dising age” (Tunis 1977, 25).

The merchandising of and to “the juvenile” had begun in the late 1930s, coincident 

with the emergence of the new youth culture. The movement picked up steam in the 

1940s as marketers realized these kids—whom they dubbed, variously, teens, teensters, and 

finally (in 1941) teenagers—were “an attractive new market in the making” (Palladino 1996, 

52). That market wouldn’t fully ripen until post–World War II prosperity put money into 

the kids’ own pockets, money that had previously gone to support the entire family. The 

wild success of Seventeenth Summer was, however, an early indicator to publishers of an 

emerging market for a literature that spoke with immediacy and relevance to teenagers. 

In the case of Daly’s novel these factors were not only due to her own youth and the auto-

biographical nature of her material (“What I’ve tried to do, you see,” she told an inter-

viewer, “is just write about the things that happened to me and that I knew about—that 

meant a lot to me” [Van Gelder 1942, 20].) but also to the fact that she chose to tell her 

story of sweet summer love in the first-person voice of her protagonist, seventeen-year-old 

Angie Morrow. For its time, the book was also fairly bold and thus further reader-en-

ticing because of its inclusion of scenes showing teenagers unapologetically smoking and 

drinking. And yet to modern readers Angie seems hopelessly naïve and much younger than 

her years. Her language now sounds quaintly old-fashioned and the pacing of her story is 

glacially slow, bogging down in far too many rhapsodic passages describing the flora and 

fauna of Fond du Lac, Wisconsin (the book’s setting). If Angie’s diction is now dated, so—

more painfully—are her attitudes. Humiliated, for example, by the bad table manners of 

her new boyfriend, the otherwise desirable (and always very clean) Jack Duluth, Angie 

frets, “His family probably didn’t even own a butter knife! No girl has to stand for that!” 

(Daly 1942, 147). Clearly Jack and his deprived family had never read Gay Head’s column 

or her books!

Despite all this, Seventeenth Summer has remained tremendously popular; it’s sold well 

over a million-and-a-half copies since its publication, and it’s still in print in a smartly 

redesigned paperback edition.

Even more important than Seventeenth Summer to the cultivation of a readership for 

a newly relevant literature was the inaugural publication of the new girls’ magazine Seven-

teen in September 1944. Teens were thrilled to be taken seriously at last. The first printing 

of 400,000 copies sold out in two days and the second—of 500,000—in the same short 

time. One reader wrote the editors to thank them for “looking upon us teenagers as future 

women and Americans, instead of swooning, giggling bobbysoxers.” Another chorused, 

“For years I have been yearning for a magazine entirely dedicated to me” (Palladino 1996, 

91–92).

Here was a niche to be exploited, and the editors of Seventeen were quick to recognize 

it, making theirs one of the first magazines to actually survey its readers—not to deter-

mine their editorial interests but, instead, their taste and interests in consumables. Oddly, 
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such research was “unheard of at the time in fashion magazines.” But Seventeen quickly 

changed that by hiring research company Benson and Benson to conduct the important 

market survey that it called “Life with Teena” (the name of the hypothetical everygirl it 

conjured up to report the survey’s results breathlessly). “Teena has money of her own to 

spend,” the editors enthused, “and what her allowance and pin money earnings won’t buy, 

her parents can be counted on to supply. For our girl Teena won’t take ‘no’ for an answer 

when she sees what she wants in ‘Seventeen.’” The not-so subtle message to American 

business was “place your ads here.” And the business wasn’t confined to the manufacturers 

of sweater sets. “We’re talking about eight million teenage girls who can afford to spend 

$170,000,000 a year on movies,” the magazine trumpeted to motion picture producers 

(Palladino 1996, 103–6).

The year this happened was 1945. In Chicago, nineteen-year-old shoe clerk Eugene 

Gilbert was wondering why so few teenagers were buying shoes in his store. His conclu-

sion: “Stores and manufacturers were losing a lot of money because they were largely blind 

to my contemporaries’ tastes and habits. I started then to become a market researcher in 

a virtually unexplored field.” Four years later, as head of the Youth Marketing Company in 

New York, Gilbert was sagely observing, “Our salient discovery within the last decade was 

that teenagers have become a separate and distinct group in our society” (Palladino 1996, 

109–10).

It was a revelation and a revolution, such a liberating experience for teens that The 

New York Times published a Teen-Age Bill of Rights (Rollin 1999, 107–8). Here it is:

1.	 The right to let childhood be forgotten.

2.	 The right to a “say” about his own life.

3.	 The right to make mistakes, and find out about himself.

4.	 The right to have rules explained, not imposed.

5.	 The right to have fun and companions.

6.	 The right to question ideas.

7.	 The right to be at the Romantic Age.

8.	 The right to a fair chance and opportunity.

9.	 The right to struggle toward his own philosophy of life.

10.	 The right to professional help whenever necessary.

Oddly—if one is to judge by the gender of the pronoun employed—these rights belonged 

exclusively to (given the time, no doubt white) male teenagers! Odd, because otherwise the 

decade pretty much belonged to the girls, who certainly owned much of the media atten-

tion of the time. Not only did girls have Seventeen, but they could also read another popular 

magazine devoted to them. Calling All Girls actually antedated Seventeen; it launched in late 

1941. Meanwhile manufacturers and the motion picture industry catered to the girls, as did 

radio, which offered them such popular fare as A Date with Judy, Meet Corliss Archer, and 

Your Hit Parade, while newspaper comic strips served up daily doses of Teena, Penny, and 

Bobby Sox.

As for the fledgling young adult literature, imitation was definitely the sincerest form 

of flattery. In the wake of Seventeenth Summer’s success, romance fiction quickly captured 

the hearts—and balance sheets—of American publishers. One of the earliest of the faux 

Angie Morrows that followed was sixteen-year-old Julie Ferguson, the heroine of Betty 

Cavanna’s 1946 Going on Sixteen. As its title suggests, the book is almost an homage to 

Daly. In fact, Cavanna’s protagonist, Julie, actually mentions having “just last month read 
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a newspaper account of a book written by a girl of seventeen” (Cavanna 1946, 89). This is 

offered in the context of Julie’s own longing for a career in publishing—not as an author 

but as an illustrator. In this regard Cavanna borrows not only from Daly, but also from 

career books like Boylston’s. There are other similarities as well. Both books are about the 

interrelationship of dating and popularity; the book’s dust jacket even claims that it offers 

“numerous useful tips on how to overcome shyness and how to become ‘part of things.’”

Perhaps Cavanna’s heroine read the book herself, because she finally does become 

“part of things” by finding true love (and dates) with a neighbor boy named Dick Webster, 

who habitually calls her Peanut and Small Fry. One supposes these are intended as 

endearments, but they sound merely condescending. Consider the following: “‘Hey!’ Dick 

scolded, suddenly masculine. ‘We’ve got to get going.’ Dick looked at her Dad in a way that 

said ‘Women!’ and grabbed her hand authoritatively. ‘Come on.’” (Cavanna 1946, 220).

Girl readers were apparently quite ready to go along, too, because Cavanna, ulti-

mately the author of more than seventy books, became one of the most popular authors 

for adolescents of the 1940s and 1950s. Going on Sixteen was the third most popular book 

in a 1959 survey of school and public libraries, close behind—yes—the still more popular 

Seventeenth Summer.

Another romance author who rivaled Cavanna for popularity was Rosamund du 

Jardin (who was the only author to have two titles on that 1959 survey: Double Date and 

Wait for Marcy). Du Jardin’s own first book, Practically Seventeen (do you detect a trend in 

these titles?) was published in 1949, and is yet another pale imitation of Daly.

Like Seventeenth Summer, Practically Seventeen is told in the first person, in the dumb-

foundingly arch voice of Du Jardin’s protagonist Tobey Heydon (which sounds too much 

like hoyden to be a coincidence). Like Daly’s Angie, Du Jardin’s Tobey has three sisters—

two older and one younger. Like Angie’s father, Tobey’s is a traveling salesman. He is 

fond of saying that because he is “completely surrounded by females in his own home” he 

“would go crazy without a sense of humor and that he has had to develop his in self-de-

fense.” “But none of us mind,” Tobey hastens to reassure the reader. “He is really sweet, as 

fathers go” (Du Jardin 1949, 4).

Like Seventeenth Summer (again), Du Jardin’s book is a story of young love but much 

slighter in substance and lighter in tone. Tobey’s big dilemma—and the theme that unifies 

the book’s highly episodic plot—is whether her relationship with boyfriend Brose (short 

for Ambrose) will survive until he can lay hands on the class ring he has asked her to wear. 

Given the episodic structure of her first novel, it’s no surprise to learn that Du Jardin had 

been a successful writer of magazine fiction, her short stories having appeared in such 

popular women’s magazines as Cosmopolitan, Redbook, Good Housekeeping, and McCall’s. 

Certainly, her work is slicker, more innocent, and funnier than Daly’s. For at-risk teens of 

the current day, there is something pleasantly nostalgic and comforting in reading about 

peers (even long-ago ones) whose biggest problems are pesky younger sisters, about who 

will take them to the big dance (the “Heart Hop” in this case), and about how to resolve 

a rivalry for a boy’s affection with a visitor from the South named, appositely, Kentucky 

Jackson.

The book’s dust-jacket blurb speaks, well, volumes—not only about Practically Seven-

teen, but also about the type of book that would prevail in publishing for young adults 

throughout the 1940s and 1950s. Here’s a sample paragraph: 

In recent years, permanent recognition and popularity have been accorded the junior 

novel . . . the story that records truthfully the modern girl’s dream of life and romance 
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and her ways of adjusting to her school and family experiences. Practically Seventeen is 

such a book—as full of life as the junior prom. 

And about as relevant to today’s readers, I would add, as Rebecca of Sunnybrook Farm.

And yet, were it and other such books relevant to and reflective of their contempo-

rary readers’ lives? Perhaps more than modern readers might realize. In 1951 J. B. Lippin-

cott published a fascinating book called Profile of Youth. Edited by Maureen Daly (yes, 

that Maureen Daly), it collected profiles of twelve “representative” teenagers that had 

appeared in issues of Ladies’ Home Journal throughout 1949 and 1950.

“We chose our young people from the North and South, the East and West;” Daly 

wrote, “From the hangouts and the libraries; from the popular and the aloof; the leaders 

and the followers. Some are planning professional careers; others are preparing them-

selves for marriage. Some just want a job—any job. We asked them about their lives—and 

let them tell their own stories. We asked them about their problems—and joined with 

them on the solutions” (1951, 9).

Although there are differences among the kids—especially in their circumstances 

(though none are homeless or impoverished)—the one thing they have overwhelmingly in 

common is, for twenty-first-century readers, an astonishing innocence. Almost none of 

them smoke or drink; drugs are never mentioned; none of the students are gay or lesbian 

or a gang member. None are emotionally troubled or the victim of abuse. Instead, their 

biggest concern (the book calls it “A National Problem”) is whether to go steady. They 

also “resent” parents who refuse to understand or recognize the importance of fads and 

customs in high school. (In her introduction, Daly [1951, 10] expresses hope that a parent 

reading this book “may listen with greater patience to a sixteen-year-old’s plea for orange 

corduroy slacks or a red beanie when he realizes how vital ‘fads’ are to adolescent secu-

rity.”) Reading the profiles is eerily like reading the novels we have been discussing, espe-

cially when one comes to the editors’ valedictory summing up of their findings (“American 

Youth—Full View”), where they affirm, “We have recorded, as told by youth itself, the 

things they find important—the good schools, the basketball rivalries, the college scholar-

ships and Friday night dates” (Daly 1951, 256).

Perhaps life really was simpler back in the 1940s!

To the editors’ credit, however, their book does differ from the young adult literature 

of the 1940s, which was created almost exclusively by white authors and white editors for 

a largely white audience, by including one African American teen, although one wonders 

how representative she may be. Her name is Myrdice Thornton, and she is the daughter 

of an affluent mother (her father, the first African American member of the Chicago Park 

Police, was killed in the line of duty). Living in the North, she attends an integrated school 

in the Hyde Park neighborhood and seems to have experienced little racial prejudice or 

related problems, telling her profiler, “I never did feel different . . . I see no reason to act 

that way.” Perhaps more indicative of reality was the reaction of an African American boy 

who, when interviewed (though not profiled) expressed amazement that anyone would be 

interested in his opinion. 

One other teen in the book, Hank Polsinelli, the son of Italian immigrants, is also 

“different.” Alas, his parents are presented as the same kind of stereotyped and “quaint” 

eccentrics that Boylston featured in Sue Barton. Hank’s mother, for example, is said to be 

“a real Italian mother; she believes it is her main business to cook, keep house and make a 

home for her husband and children and not ask too many questions.” She does scold Hank 

when he misses mass, “but Hank takes reprimands lightly and his mother understands 
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men. ‘He is a good boy at home,’ she says, ‘I don’t know what he does outside’” (Daly 1951, 

76).

That Hank and the several other working-class teens who are profiled seem much 

more mature than their privileged peers reminds us that adolescence, in its first several 

decades at least, was primarily an experience of privileged middle-and upper-middle-

class white kids, who lived, for the most part, in all-white small towns. According to Kett 

(1977, 245), such “towns and small cities proved to be much more responsive to the insti-

tutions of adolescence than were rural and metropolitan areas, while a mixture of apathy 

and antipathy continued to mark the attitudes of lower class youth.” Small wonder that 

urban settings and youth remained largely invisible in young adult fiction until the social 

upheavals of the turbulent 1960s.

There are other disconnects between the idealized (or fantasy?) world of early young 

adult fiction and the real one. This is inadvertently reflected in Profile of Youth in a series 

of topical essays in which the editors and profilers step back from their individual subjects 

and do some actual research and investigative reporting, which leads to a somewhat less 

sunny picture of teenage life in the late 1940s. It’s there we learn, for example, that “boys 

estimate that about half the eighteen- and nineteen-year-old boys have had sex experi-

ence” (Daly 1951, 153); that “in almost all cases the boys feel it is up to the girls ‘to keep 

things under control.’ She should know how and when to say ‘stop,’ for after all it’s just 

natural for a fellow” (152), and that “pregnancy itself is still considered a social disgrace 

and a personal disaster” (153). Also, “society as a group has little sympathy for the unwed 

mother” (154), especially if she is economically deprived. “These girls may be placed in a 

charitable institution, to be trained in sewing or a trade while waiting out the birth of a 

child” (154). Sex, of course, remained absent from young adult fiction until the late 1960s 

and it was equally absent from any serious discussion in the home. “Most teen-agers do 

not get sex information from their parents” (65). Nor did they get it from schools. “Oregon 

is the only one of the forty-eight states in which sex education is generally taught” (73). 

Nor, of course, did they get it from books—at least not the whole story. As one girl stated, 

“I read all about ‘that’ in a book when I was eleven. But nobody ever told me I was going 

to get so emotional about it” (155). Too bad, for that’s what a good work of realistic fiction, 

with fully realized characters whose lives invite empathy from the reader and with it 

emotional understanding, can do—had there been any such books available. That there 

weren’t may be evidence that adult authors (and publishers) did not yet trust young adult 

readers with the truth of reality.

Another example of an invisible topic is the consideration—or lack thereof—of juve-

nile delinquency and the presence of gangs in teen life. Juvenile delinquency has been an 

issue in American life since the mid-nineteenth century; the 1930 White House Confer-

ence on Children and Youth formally defined it as “any such juvenile misconduct as might 

be dealt with under the law” (Kett 1977, 309). However, it wasn’t until adolescents or teen-

agers had become a distinct—and distinctive—culture that popular attention turned, with 

a vengeance, toward the “problem.” A significant catalyst was the universal hand-wringing 

over the spate of unsupervised—and possibly out of control—youths during World War 

II, a situation that was the product of fathers at war and mothers at work. Thus, “during 

the first six months of 1943 alone, twelve hundred magazine articles appeared on this 

subject ( juvenile delinquency)” (Palladino 1996, 81). One of these, “Are These Our Chil-

dren?” which appeared in the September 21, 1943, issue of Look magazine, inspired RKO 

to produce a movie based on it. Youth Runs Wild was released in 1944 and ads promoting 

it featured such titillating headlines as “What Happens to These Unguarded Youngsters? 
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book challenges/censorship, 175–179, 185, 197–198

Book Expo America (BEA), 190

Book Guild of Washington, 204

book packagers, 90

Book Thief, The (Zusak), 62, 79, 119

Booklist magazine, 45, 51, 54, 67, 117, 191, 219

Books and the Teen-Age Reader (Carlsen), 18

Boone, Josh, 100

Booth, Heather, 219–220

Boston Globe–Horn Book Awards, 204

Bott, C. J., 145

Bourne, Holly, 82

Bowen, Brenda, 87

Boy Meets Boy (Levithan), 165–168, 172

Boy Who Couldn’t Die, The (Sleator), 80

Boyd, William, 63–64

Boyfriends with Girlfriends (Sanchez), 168

Boylan, Jennifer Finney, 164

Boyle, Danny, 50

Boylston, Helen, 7–8, 11

Boys Who Challenged Hitler, The (Hoose), 204

Bradburn, Frances, 54

Braid, The (Frost), 68

brain

of adolescents, 139

empathy and, 145–147

reading online and, 216
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Brando, Marlon, 14

Brashares, Ann, 90

Braun, Linda, 210

Brave New World (Huxley), 97

Bray, Libba, 78, 83, 90, 116

Break the Fall (Iacopelli), 160

Breaking Dawn (Meyer), 94, 118

Breaking Up (Friedman & Norrie), 185

Breaking Up (Klein), 161

Breath Too Late, A (Callen), 144

Breathing Underwater (Flinn), 159

Brian, Kate, 90

Bridgers, Sue Ellen, 32

Bridget Jones’s Diary (Fielding), 85

“Brief Moment in the Life of Angus Bethune, A” 

(Crutcher), 163

Bright Lights, Dark Nights (Emond), 221

Brimstone Journals, The (Koertge), 68

“Bring Back the Out-Loud Culture” (Hall),  

220

Brody, Jessica, 91

Bronx Masquerade (Grimes), 68

Brooks, Bruce, 32, 65

Brooks, Kevin, 81

Brown Girl Dreaming (Woodson), 69, 126, 146, 150

Brownies’ Book, The, 34

Brownstein, Charles, 185

Bruchac, Joseph, 127

Brugman, Alyssa, 164–165

Bryan, Ashley, 34

Bryant, Jen, 69

Buell, Marjorie Henderson, 186

Buffalo Tree, The (Rapp), 50

Buffy the Vampire Slayer (television show), 49

Bullard, Sarah, 33

Bully in the Book and in the Classroom, The (Bott), 

145

bullying, 143–147

Bumblebee Flies Anyway, The (Cormier), 24, 32

Bunn, Scott, 27, 156

Burch, Christian, 168

Burd, Nick, 168

Burg, Ann, 68

Burke, Tarana, 134

Burkey, Mary, 220

Burned (Hopkins), 69

Burning Shadow, The (Armentrout), 116

Burns, Peggy, 189

Burton, Dwight L., 18

Bushnell, Candace, 91

Butler, Octavia E., 191

Butler, Samuel, 97

Byrd, John, 125

C
Cabot, Meg, 90

Caedmon Records, 218

Caldwell-Stone, Deborah, 175

“Call to Action, A” (NCTE), 213

Callen, Rocky, 144

Callender, Kacen, 132, 144, 164, 171–172

Calling All Girls magazine, 10

Calvino, Italo, 43, 74

Cameron, Daryl, 146

Campbell, Patty, 45–46, 48

cancel culture, 133

Candle and the Flame, The (Azad), 127

Canton, Jeffrey, 110

Capra, Juliette, 192

car gangs, 14

Card, Orson Scott, 75, 191, 218

career stories, 7–8

Carlsen, G. Robert, 14–15, 18–19

Carlson, Lori, 66, 67

Carlyles, The (series; von Ziegesar), 89

Carmack, Cora, 116

Carpenter, Dave, 86

Carr, Nicholas, 215–216, 219

Cart, Michael, 7, 43, 46–48, 53–54, 60, 86, 92, 100, 

119, 160, 176–177

“Carte Blanche” column (Cart), 45, 60, 112–113, 119

Carter, Betty, 107, 116, 202, 205

Carter, Lynda, 186

Carvajal, Doreen, 85

Cary, Steven, 185

Case of the Missing Mother, The (Hamilton), 163

Castellucci, Cecil, 188

Castle of Otranto, The (Walpole), 79–80

Catcher in the Rye, The (Salinger), 22

Catching Fire (Collins), 96

Cavanna, Betty, 10–11, 29

CCBC (Cooperative Children’s Book Center), 124

CDC (Centers for Disease Control and Prevention), 

139–140, 156, 158–159

Celebutantes, The (series; Pagliarulo), 89

Cemetery Boys (Thomas), 164

censorship, 182, 185. See also book challenges/

censorship

Centers for Disease Control and Prevention (CDC), 

139–140, 156, 158–159

chain bookstores, 31, 41, 48

Chambers, Aidan, 62, 71, 78–79, 116, 119, 161, 164, 

168

Chanda, Justin, viii, 102–105, 131, 136, 173

Chanda’s Secrets (Stratton), 162

Chaney, Lon, Jr., 80

Chaos of Now, The (Lange), 144
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Chaos Walking trilogy (Ness), 97

character, 61

Charbonnet, Gabrielle, 112

Charles and Emma (Heiligman), 62, 205, 207

Charlton-Trujillo, E. E., 133

Charmed, 49

Chbosky, Stephen, 88, 157

Cherry Ames, Student Nurse (Wells), 8

chick lit, 40, 85, 88–91

Chiggers (Larson), 185

Child of the Owl (Yep), 35

Childhood and Society (Erikson), 5

children’s literature, 46, 85–86, 91–94, 107–108, 

181, 211

Children’s Literature Association, 46

Children’s Literature Association Quarterly, 47

Childress, Alice, 23–25, 34, 43

Chin, Frank, 33

Chinese Americans, 34–35

Chisholm, Holly, 82

Chocolate War, The (Cormier), 24, 26–27, 175

Chosen Ones (Roth), 97

CIBC (Council on Interracial Books for Children), 

30–31, 33–34, 125

Cimarron (Ferber), 7

Cinco Puntos Press, 125

Cisneros, Sandra, 33, 35

City of Glass (Auster), 183

Civil Rights movement, 34

Clamp, 188

Clare, Cassandra, 99

Clark, Anne Nolan, 15

Clark, Kristin Elizabeth, 68–69, 164

Clark, Larry, 50

Class Dismissed: High School Poems (Glenn),  

66

Claudette Colvin (Hoose), 204

Clayton, Colleen, 160

Cleary, Beverly, 83

Clinton, Virginia, 216

Clowes, Daniel, 183

Clueless (movie), 49

Clueless (television show), 49

Cobb, Michele, 218

Coben, Harlan, 81

Coiro, Julie, 216

Cold New World (Finnegan), 50

Cole, Brock, 32, 50–52

Collins, Max Allan, 183

Collins, Suzanne, 75, 96–98, 102, 118

Colour of the Sun, The (Almond), 76

Columbia University, 191

Coman, Carolyn, 156

Come Back to Afghanistan: A California Teenager’s 

Story (Akbar), 127

Comenius, Bishop, 201

Comic Book Hearings of the United States Senate 

Subcommittee on Juvenile Delinquency, 182

Comic Book Legal Defense Fund, 185

Comic-Con, 189

comics, 170, 181–193

Comics Code Authority, 182

Commission on Reading, 219–220

Common Core Standards, 205

Common Sense Media, 179

complexity, 62

Connections (Gallo), 65

Contender, The (Lipsyte), 23

Contract with God and Other Tenement Stories, A 

(Eisner), 182

controversy. See book challenges/censorship

Cooke, Rachel, 110

Cool Salsa: Bilingual Poems on Growing Up Latino in 

the United States (Carlson), 66

Cooner, Donna, 91

Cooney, Caroline, 81

Cooper, Ilene, 51

Cooperative Children’s Book Center (CCBC), 124

Coraline (Gaiman), 80, 191

Corbett, Sue, 101, 217

Coretta Scott King Book Awards, 34, 126, 129, 149

Cormier, Robert, 24–27, 32, 47, 50, 52, 108–109, 

175, 178

Cornell, Dewey, 143

Cornish, Sarah, 62

Cosmo Girl magazine, 49

Cotler, Joanna, 108

Council on Interracial Books for Children (CIBC), 

30–31, 33–34, 125

Coville, Bruce, 65

Coward-McCann (publisher), 181

Coyne, Sarah, 179

Craft, Jerry, 193

Craig, Amanda, 110

Crain, Caleb, 217

Crank (Hopkins), 69

Crash Club (Felsen), 14

Craven, Wes, 39

creative nonfiction, 203–204

Creative Nonfiction magazine, 203–204

critical apparatus, 71–74

“Critical Theory and Young Adult Literature” 

(Children’s Literature Association), 46

Cronn-Mills, Kirstin, 164

crossover books

adult authors and, 111–112
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crossover books, cont.

adults purchasing, 117–120

Alex Awards and, 116–117

bleak books as, 50

Harry Potter series as, 93

made into movies, 101–102

marketing/maturing of, 108–111

mean girl books as, 90

multicultural literature and, 127

mystery/suspense, 81–82

New Adult category and, 114–116

picture books and, 107–108

reluctance to capitalize on, 107

YA literature as, 46–47, 87

Crumb, R., 182

Cruse, Howard, 183

Crutcher, Chris, 32, 65, 163, 175–176

culture. See multicultural literature; youth culture

Cunningham, Sean, 39

Cunningham, William, 146

Curato, Mike, 169–170

Cures for Heartbreak (Rabb), 65, 110, 112

Curious Incident of the Dog in the Night-Time, The 

(Haddon), 109

cyberbullying, 145

D
Dahlen, Sarah Park, 131

Daly, Maureen, 8–14, 17–20

Dance on My Grave (Chambers), 161

Dancing on the Edge (Nolan), 50, 52

danforth, emily m., 168

Dangerous Angels (Block), 108

Dangerous Days of Daniel X, The (series; 

Patterson), 112

Daniel Weiss Associates, 40

Dare Truth or Promise (Boock), 163

Darius the Great Deserves Better (Khorram), 127, 171

Dark Descent of Elizabeth Frankenstein, The 

(White), 82

Dark Horse (publisher), 183

Dark Knight Returns (Miller), 183

“Darkness Too Visible: Contemporary Fiction for 

Teens Is Rife with Explicit Abuse, Violence 

and Depravity” (Gurdon), 178–179

DasGupta, Sayantani, 79

Dass, Sarah, 79

Date Me, Bryson Keller (van Whye), 135

dating violence, 158–159

David Boring (Clowes), 183

Davis, Gwendolyn, 54

Dawson’s Creek, 49

Day No Pigs Would Die, A (Peck), 25, 43

Day You Began, The (Woodson), 150

DC Comics, 183, 188, 191–192

de la Cruz, Melissa, 90

Deahl, Rachel, 132

Dean, James, 14

Dean, Zoey, 90

Dear America series (Scholastic), 78

Dear One, The (Woodson), 161, 163

Death and Life of Zebulon Finch, The (Kraus), 80, 83

deaths, 139–140, 144

Debating Darcy (DasGupta), 79

Decade of Arts Engagement, A (National 

Endowment for the Arts), 210

Del Rey (publisher), 109, 191

Delacorte (publisher), 86

Deliver Us from Evil (Kerr), 164

Dell (publisher), 31

Dessen, Sarah, 90, 159

Deuker, Carl, 158

Developmental Tasks and Education (Havighurst), 5

developmental tasks, theory of, 18–19

diary form, 78

Di Bartolo, Jim, 221

digital technology, 214–215, 218–219

Dimaline, Cherie, 127

Dime (Frank), 157

Dinky Hocker Shoots Smack (Kerr), 25

Dirks, Rudolph, 181

discrimination, 173

Divergent trilogy (Roth), 96–97, 118

diversity, 61, 123–136, 206

Diversity Baseline Survey 2.0, 132

Diviners, The (Bray), 78

Doctorow, Cory, 75

Dog Man (series; Pilkey), 194

Donahue, Phil, 39

Donelson, Kenneth L., 6, 17

Donnelley, Jennifer, 62

Donoghue, Emma, 164

Donovan, John, 22–24, 161

Donston-Miller, Debra, 98

Don’t Look and It Won’t Hurt (Peck), 25

Dorling Kindersley (publisher), 202

Dorothy Must Die (Paige), 82

Dos Passos, John, 144

Double Date (Du Jardin), 11

Down and Across (Ahmadi), 127

Downham, Jenny, 160

Dr. Frankenstein’s Daughters (Weyn), 81

Dracula (Bram Stoker), 80

“Dragons in Manhattan” (Block), 164

Dragonwings (Yep), 34

Drama (Telgemeier), 189
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Draper, Kevin, 141

Draper, Sharon M., 126

Draw the Line (Linn), 190

Drawing a Blank (Ehrenhaft), 190

Drawn and Quarterly (publisher), 183

Dreamland (Dessen), 159

Dreams from Many Rivers (Engle), 69

Dresang, Eliza, 108

Driscoll, David, 212

Drop-Out (Eyerly), 26

drug abuse, 24, 27

Du Bois, W. E. B., 34

Du Jardin, Rosamund, 11, 29–30

Duncan, Lois, 25, 42, 65

Dunning, Stephen, 66

Durango Street (Bonham), 20

Dust and Decay (Maberry), 80

Duyvis, Corinne, 134

Dylan, Bob, 19

dystopian fiction, 97–99

E
Eagen, Cynthia, 9, 89

Eaglen, Audrey, 42

Eakle, Jonathan, 213

Earth, My Butt and Other Big, Round Things, The 

(Mackler), 175–176

Earthshine (Nelson), 163

Eclipse (Meyer), 94

Ed, Carl, 5

Edge of Nowhere, The (series; George), 81

Edmond, Stephen, 190, 221

education

audiobooks and, 220

poetry and, 66

reading abilities and, 212–214

school enrollment and, 4–5, 49, 221

YA literature and, 45–46

Edwards, Kirsten, 54

Edwards, Margaret Alexander, 7–8, 71, 116, 153–154

Edwardson, Debby Dahl, 127

Egoff, Sheila, 25–26

Ehrenhaft, Daniel, 190

18 Pine Street, 30

Eisner, Will, 182

Eisner Awards, 191, 195

El Deafo (Bell), 193

Elatsoe (Little Badger), 134–135, 165, 221

Eleanor & Park (Rowell), 101, 135

Elementary and Secondary Education Act, 201

Eliot, T. S., 120

Elle Girl magazine, 49

Elleman, Barbara, 85–86

Ellison, Harlan, 75

Emery, Anne, 30

Emmich, Val, 144

empathy, 141, 143, 145–147

Empty (Walton), 160

Enchanted Air: Two Cultures, Two Wings (Engle), 69

Ender’s Game (Card), 191, 218

Ender’s Shadow (Card), 191

Endore, Guy, 80

Engle, Margarita, 69

Entertainment Weekly, 95

Entrekin, Morgan, 48

Epic of Gilgamesh, 75

Epstein, Connie C., 39

Epstein, Robert, 113

Erdrich, Louise, 127

Erewhon (Butler), 97

Erikson, Erik, 5

Escape from Nowhere (Eyerly), 26

Etiquette for Young Moderns (Hauser), 5

event publishing, 93, 95

Every Body Shines: Sixteen Stories about Living 

Fabulously Fat (Newbould), 65

Everything Bad Is Good for You: How Today’s 

Popular Culture Is Actually Making Us 

Smarter (Johnson), 217

Excellence in Nonfiction Book Award, 204–205, 207

Exile from Eden (Smith), 82

Exposed (Marcus), 160

Eyerly, Jeannette, 26, 155

Eyes Wide Open (Fleischman), 206

Eyewitness Books (Dorling Kindersley), 202

F
“Facts of Life” (Cooper), 51

Facts Speak for Themselves, The (Cole), 50–52

Fade (Cormier), 24, 32, 47, 108–109

“Fall of the House of Usher, The” (Poe), 64

Fallen Angels (Myers), 47, 109, 129, 176

Family Affair, A (movie), 5–6

Family Romanov, The (Fleming), 204

Fangirl (Rowell), 116

Fangirl’s Guide to the Galaxy, The (Maggs), 189

Fantagraphics (publisher), 183

Fantastic Four (Marvel Comics), 182

fantasy, 34–35, 75–77, 91–94

Fantesky, Beth, 81

Farish, Terry, 68–69

Farizan, Sara, 127, 145, 168, 171

Fast Sam, Cool Clyde, and Stuff (Myers), 25

Father Figure (Peck), 43

Fault in Our Stars, The (Green), 100, 118–119, 160

Fault in Our Stars, The (movie), 100–101
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Fear Street (series; Stine), 32, 80

Feathers (Woodson), 148

Federal Bureau of Investigation, 140

Feelings, Tom, 34

Feinstein, John, 81

Feiwel, Jean, 78

Felicity, 49

Felix Ever After (Callender), 144, 164

Felsen, Henry Gregor, 8, 14, 153–154

Ferber, Edna, 7

Ferguson, Christopher J., 141

Fielding, Helen, 85

Final Warning, The (Patterson), 112

Finnegan, William, 50

Fire and Ash (Maberry), 80

Fire Eaters, The (Almond), 76

First Love (Hauser), 5

First Love (imprint), 31

First Part Last, The (Johnson), 126

First Second Books, 185, 192–193, 195

Fisher, Ali, 105

Five Stages of Andrew Brawley, The (Hutchinson), 

190

Flamer (Curato), 169–170

Flavorwire.com, 118

Fleischman, Paul, 206

Fleming, Candace, 204

Flesh and Bone (Maberry), 80

Flinn, Alex, 81, 159

Flowers in the Attic (Andrews), 156

Fontaine, Mia, 156

Forbes magazine, 31, 218

foreign cultures, 14–15. See also multicultural 

literature

Forest, Laurie, 133

Forester, C. S., 18

Foretold (Ryan), 65

Forever (Blume), 155–156

Forman, Jack, 22

Forster, E. M., 63

Francis, Lee, 67

Franco, Betsy, 67

Frank, E. R., 157

Frankenstein: Or the Modern Prometheus (Shelley), 

79–80

Frankie Lyman and the Teenagers, 6

Frankly in Love (Yoon), 105

Franks, E. R., 65

Freakboy (Clark), 68–69, 164

Freaks and Geeks (television show), 49

free verse, 68

Freedman, Russell, 202–203, 204

Freewill (Lynch), 62

Freitas, Donna, 104

“Frenzy of Book Burning, A” (Goldberg), 176

Fresh (Wood), 79

Freund, Lisa, 139

Freymann-Weyr, Garret, 164

Friday the Thirteenth (movie), 39, 56

Friedman, Aimee, 118, 185

Friedman, Jane, 206

Friends, The (Guy), 25

Fritz, Jean, 204

From Delight to Wisdom: Nonfiction for Young Adults 

(Carter & Abrahamson), 202

From Hinton to Hamlet: Building Bridges between 

Young Adult Literature and the Classics 

(Hertz & Gallo), 46

From the Notebooks of Melanin Sun (Woodson), 163

Frost, Helen, 62, 68

Fruits Basket (series; Takaya), 188

Fugly (Waller), 144

Fun Home (Bechdel), 188

Future Library Services and Teens Project Report 

(YALSA), 214

future shock, 37

G
Gadget Girl: The Art of Being Invisible (Kamata),  

190

Gág, Wanda, 182

Gagliano, Gina, 194

Gaiman, Neil, 80, 183, 191

Gaines, William, 182

Gale, David, 42, 54, 86, 99, 102, 125, 176–177

Gallo, Donald, 46, 64–65

gangs, 13–14, 19–21, 140

Gansworth, Eric, 127

Gantos, Jack, 62, 83, 204–205

Garcia, Kami, 191

Garden, Nancy, 161, 164, 176

Gardner, John, 43

Garis, Howard R., 15n2

Garis, Leslie, 15n2

Garvin, Jeff, 165

Gates, Katherine, 50

Gay, Lesbian, Straight Educators Network 

(GLSEN), 170, 173

Gemma Doyle trilogy (Bray), 90

Generation Dead (Waters), 80

genre fiction

blurred lines between, 90

collections of, 65

historical fiction, 77–79

horror, 79–81

mystery/suspense, 81–82
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romance, 79

speculative fiction, 75–76

Gentleman’s Guide to Vice and Virtue, The (Lee), 173

George (Gino), 164, 175

George, Elizabeth, 81

Gersoni-Stavn, Diane, 26

Ghost World (Clowes), 183

Ghosts (Telgemeier), 189

Ghosts of Heaven, The (Sedgwick), 62, 66

Gibbons, Dave, 183

Giblin, James Cross, 201–203, 204

Gibson, H. W., 5–6

Gilbert, Eugene, 10, 31

Giles, Gail, 81

Giles, Lamar, 81

Gingher, Marianne, 107, 109

Gino, Alex, 172, 175

Ginsburg, Ruth Bader, 81

Gioia, Dana, 210

Girl Goddess #9 (Block), 164

Girl Inside, The (Eyerly), 26

Girl Like Me, A (Eyerly), 26, 155

Girl Like That, A (Bhathena), 144

Give a Boy a Gun (Strasser), 144

Giver, The (Lowry), 97

Glass (Hopkins), 69

Glenn, Mel, 66–67, 69

Glines, Abbi, 114

Glovach, Linda, 27

GLSEN (Gay, Lesbian, Straight Educators 

Network), 170, 173

GNCRT (Best Graphic Novels for Adults Reading 

List), 195–196

Go Ask Alice (Anonymous), 27, 42, 176

Goblin Secrets (Alexander), 99

Godbersen, Anna, 90

Godwin, Laura, 98

Going Bovine (Bray), 83

Going on Sixteen (Cavanna), 10–11

“Gold Bug, The” (Poe), 64

Goldberg, Michelle, 176

Golden Compass, The (Pullman), 109

Golding, Julia, 81

Goliath (Westerfeld), 221

Gone with the Wind (Mitchell), 21

Gonzales, Patrisia, 35, 37

GoodReads.com, 118

Goodrich, Samuel Griswold, 201

Goodwillie, Susan, 43

Goosebumps (series; Stine), 32

Gordon, Ruth, 66

Gorgeous (Rudnick), 116

Gospel of Winter, The (Kiely), 158

Gossip Girls (series; Von Ziegesar), 88–90, 175

Gothic (Noyes), 65

Gracefully Grayson (Polonsky), 164

Graham, Ruth, 119–120

Grant, Cynthia D., 156

Grant, Gavin J., 99

graphic novels, 61, 127, 168–170, 182–193

Graphic Novels & Comics Roundtable, 195

“Graphically Speaking” column (Kan), 183

Graphix (publisher), 185

Grasshopper Jungle (Smith), 82, 120

Gravett, Paul, 188

Graveyard Book, The (Gaiman), 80, 191

Gray, Paul, 39

Great Depression, 4

Great Graphic Novels for Teens list (YALSA), 184, 

196

Green, John, 99–101, 118–119, 160

Green, Karen, 191

Greenberg, Jan, 62, 67

Greene, Graham, 24

Gregorio, I. W., 164

Griepp, Milton, 189–192, 194

Griffin, Adele, 221

Grimes, Nikki, 62, 68, 205

Grove, Karen, 98

Grover, Sharon, 220

Growing Up Digital (Tapscott), 50

Growth of Logical Thinking from Childhood to 

Adolescence, The (Piaget), 5–6

Guantanamo Boy (Perera), 127

Guardian of Education, The, 71

Gulliver’s Travels (Swift), 97

Gurdon, Meghan Cox, 178–179

Gut Check (Kester), 82

Gutkind, Lee, 203–204

Guts (Telgemeier), 189

Gutwirth, Marcel, 83

Guy, Rosa, 25, 34, 161

H
Haddon, Mark, 109

Hagan, Ellen, 136

Hall, Donald, 220

Hall, G. Stanley, 3–6

Hall, Ryan, 141

Hamilton, R. J., 163

Hamilton, Virginia, 34

Han, Jenny, vii, 101, 105

Hand, Cynthia, 82

Hanged Man, The (Block), 156

Hannegan, Liz, 220

Happy Days (television show), 29
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Happy Hooligan (Opper), 181

Happyface (Edmond), 190

Harcourt, Brace (publisher), 41

Hard Love (Wittlinger), 59–60, 164

hardcover books

decrease in sales of, 40–41

focus on post-Millennium, 87

Hardy Boys series, 7

Harjo, Joy, 127

Harlequin (publisher), 115

Harold Teen (Ed), 6

HarperCollins, 183, 191

Harry: A History (Anelli), 92

Harry Potter and the Cursed Child, 94, 106n9

Harry Potter and the Deathly Hallows (Rowling), 

91–92, 118

Harry Potter and the Order of the Phoenix 

(Rowling), 92

“Harry Potter and the Rival Teen Franchise” (Wall 

Street Journal), 95

Harry Potter and the Sorcerer’s Stone (Rowling), 92

Harry Potter (series; Rowling), 91–95

Hartinger, Brent, 168

Hartnett, Sonya, 62, 110

Hate U Give, The (Thomas), 118, 130

Hauser, Margaret L. (Gay Head), 5

Havighurst, Robert James, 5–6, 18–19

Hawaii State Public Library System, 183

Hawthorne, Nathaniel, 64

Hayes, Regina, 108

Head, Ann, 154

Head, Gay, 5

Hearst, Patty, 28

Heart to Heart: New Poems Inspired by Twentieth 

Century Art (Greenberg), 62, 67

Heaven Eyes (Almond), 76

Heckerling, Amy, 49

Heiligman, Deborah, 62, 205, 207

Heinlein, Robert A., 14

Heller, Steven, 29

Hello, I Lied (Kerr), 163, 168

Hemphill, Stephanie, 62, 69, 205

Hentoff, Nat, 21, 23–24

Her Dark Curiosity (Shepherd), 82

Here to Stay (Farizan), 145

“Here We Go Again . . . 25 Years of Best Books” 

(YALSA), 42–43

Hero Ain’t Nothin’ but a Sandwich, A (Childress), 

24–25, 42

Herrera, Juan Felipe, 69

Hersch, Patricia, 50

Hershman, Micha, 184

Hertz, Sarah K., 46

Hey, Kiddo (Krosoczka), 190

Hi There, High School! (Hauser), 5

Hiaasen, Carl, 81

high school, 4–5. See also school

Highwater, Jamake, 37

Higson, Charlie, 81

Hillenbrand, Laura, 206

Hilliard, Rose, 114–115

Hinton, S. E., 17, 19–24, 32, 140

“Hipper, Brighter, and Bolder” (Stevenson), 51

Hirsch, Karen D., 183

His Dark Materials trilogy (Pullman), 76–77

His Fair Assassins trilogy (LaFevers), 78

Hispanics, 123–124, 212. See also Latinx literature

historical fiction, 77–79

Hochschild, Adam, 39–40

Hodkin, Michelle, 144

Hogan, Linda, 127

Hogan’s Alley (Outcault), 181

Hold Me Closer (Levithan), 168

Hole in My Life, A (Gantos), 62, 83, 204–205

Holland, Isabel, 161

Holley, Pam Spencer, 219–220

Holman, Felice, 42–43

Holt, Victoria, 30

Homes, A. M., 47, 109, 162

homosexuality, 24, 161–174. See also LGBTQIAA+ 

literature

Hoobler, Dorothy and Thomas, 81

Hoose, Phillip, 205

Hope, Laura Lee, 15n2

Hopkins, Ellen, 69

Horn Book magazine, 45

Horning, K. T., 125

Horowitz, Alex, 81

Horowitz, Beverly, 31, 40, 101, 115, 206

horror fiction, 31–32, 39, 79–81, 195

Hosseini, Khaled, 127

Hot Rod (Felsen), 14

Hot Rod magazine, 14

Houghton Mifflin (publisher), 86

House of Happy Endings (Garis), 15n2

House You Pass on the Way, The (Woodson), 163

Houston, Jeanne Wakatsuki, 35

How a Nation Engages with Art (National 

Endowment for the Arts), 210–211

How Beautiful the Ordinary (Cart), 65, 160, 164

“How Graphic Novels Became the Hottest Section 

in the Library” (MacDonald), 190

How I Discovered Poetry (Nelson), 69

How I Live Now (Rosoff ), 62, 109, 156–157

How to Read a Book (Adler), 74

Howard, Elise, 40, 87, 90, 115
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Howe, James, 65, 144–145

Huang, Francis, 143

Hubert, Jen, 77–78

Huckleberry Finn (Twain), 15n1

Huesmann, Rowell, 141

Hughes, John, 49

humor, 82–83

Hunger Games, The (Collins), 96

Hunger Games, The (movie), 96

Hunger Games trilogy, The (Collins), 96–98, 118

Hunter, Sarah, 196–198

Hurt, Avery Elizabeth, 216

Hutchinson, Shaun David, 190

Huxley, Aldous, 97

Hyde (Levine), 81

I
I Am Princess X (Priest), 190

I Am the Cheese (Cormier), 24

I Hadn’t Meant to Tell You This (Woodson), 156

I Know What You Did Last Summer (Duncan), 25, 42

I Love, I Hate, I Miss My Sister (Sarn), 127

I See Reality, 99

Iacopelli, Jennifer, 160

Ibbotson, Eva, 93

ICTs (information and communication technolo-

gies), 214–215

IDW (publisher), 191

If You Could Be Mine (Farizan), 127, 171

I’ll Get There. It Better Be Worth the Trip (Donovan), 

22, 24, 161

I’ll Give You the Sun (Nelson), 168

I’ll Love You When You’re More Like Me (Kerr), 162

illustrations, 221

I’m Really Dragged but Nothing Gets Me Down 

(Hentoff ), 24

images. See pictures

IMDB (International Movie Data Base), 102

immigration, 32–33, 37

Immigration and Nationality Act, 32

“In Novels for Girls, Fashion Trumps Romance” 

(Winerip), 89

In the Shadows (White & Di Bartolo), 221

“In the Time I Get” (Crutcher), 163

incest, 156–160

information and communication technologies 

(ICTs), 214–215

innocence, loss of, 21–22

institutional bullying, 145

Insurgent (Roth), 96–97

international books, 128. See also multicultural 

literature

International Literacy Association (ILA), 128, 211–212

International Movie Data Base (IMDB), 102

International Reading Association (IRA),  

213–215

Internet, 67, 145, 209–211, 214–217

Interpreting Young Adult Literature: Literary Theory 

in the Secondary Classroom (Moore), 46

interracial marriage, 123–124

intersex characters, 164–165

Invasion (Myers), 129

Inzlicht, Michael, 146

IRA (International Reading Association),  

213–215

Iron Duke, The (Tunis), 8–9

Irving, Washington, 64

Irwin, Hadley, 156

“Is Google Making Us Stupid?” (Carr), 215

Island of Dr. Moreau, The (Wells), 82

It Girls, The (series; von Ziegesar), 89

It Only Happens in the Movies (Bourne), 82

It’s Trevor Noah: Born a Crime (Noah), 206

Ivins, Molly, 52

Iyengar, Sunil, 67

J
J. B. Lippincott (publisher), 12

Jack (Homes), 47, 109, 162

Jackaby (Ritter), 81

Jackson, Kosoko, 133

Jackson, Richard, 41–42, 51

Jacobs, Helen Hull, 8

Jacobs, Thomas A., 51

James, Will, 7

Janeczko, Paul B., 66

Japanese Americans, 35

Jazz Country (Hentoff ), 21

Jefferson, Margo, 29

Jekyll Loves Hyde (Fantesky), 81

Jellicoe Road (Marchetta), 62

Jen, Gish, 33

Jenkins, Christine A., 161, 170

Jenkins, Henry, 93

Jennings, Frank G., 18

Jensen, Cordelia, 69, 162

Jensen, Frances, 139

Jensen, Kelly, 80

Jew of New York, The (Katchor), 183

Jimmy Corrigan: The Smartest Kid on Earth (Ware), 

183

John Lennon (Partridge), 205

Johnson, Angela, 126

Johnson, Joyce, 179

Johnson, Kathleen Jeffrie, 158

Johnson, Lyndon, 201

alastore.ala.org



/  INDE X268 

Johnson, Maureen, 90

Johnson, Nicole, 130, 132

Johnson, Steven, 217

Jones, Diana Wynne, 65, 93

Jones, Patrick, 62

Juby, Susan, 190

Julius Knipl: Real Estate Photographer (Katchor), 

183

Just Ash (Santana), 164–165

Just Hold On (Bunn), 27, 156

Just Peachy (Chisholm), 82

“Just Say Know” preconference, 202

juvenile delinquency, 13–14

K
Kaestner, Erich, vii

Kamata, Suzanne, 190

Kan, Kat, 183, 191

Kane, Bob, 182

Kantrowitz, Barbara, 113

Kaplan, Ariel, 82

Karl, Jean, 32

Katchor, Ben, 183

Katims, Jason, 49–50

Katzenjammer Kids, The (Dirks), 181

Kaur, Rupi, 67

Keesha’s House (Frost), 62, 68

Kendi, Ibram X., 206

Kerr, M. E., 25, 32, 161–163, 168

Kester, Eric, 82

Kett, Joseph F., 3–4, 13

Khazan, Olga, 219

Khorram, Adib, 127, 171

Kids (movie), 50

Kids and Family Reading Report (Scholastic), 210

“Kids Need Libraries” (Matthews et al.), 33

Kiely, Brendan, 158

Killing Mr. Griffin (Duncan), 42

Kindersley, Peter, 202

Kindred (Butler), 191

King, Stephen, 191

King and the Dragonflies (Callender), 171

King of Crows, The (Bray), 78

Kingdom on the Waves, The (Anderson), viii, 72, 

249–252

Kingston, Maxine Hong, 33

Kinney, Jeff, 102

Kirch, Claire, 213

Kishimoto, Masashi, 187

Kissing Tennessee (Appelt), 65

Kitchner, Caroline, 119

Kite Runner, The (Hosseini), 127

Kit’s Wilderness (Almond), 62, 76

Klause, Annette Curtis, 51–52

Klein, Norma, 24, 155, 161

Kluger, Steve, 168

Knopf (publisher), 109

Knudson, R. R., 66

Koelling, Holly, 66, 76, 93, 205

Koertge, Ron, 32, 68, 162

Kohlberg, Lawrence, 5

Kolbert, Elizabeth, 139

Konigsberg, Bill, 168, 172

Korine, Harmony, 50

Kraus, Daniel, 65, 80, 82

Kraus, Nicola, 91

Kraus, W. Keith, 155

Kriney, Marilyn, 27

Krosoczka, Jarrett J., 190

Kuklin, Susan, 43, 164

Kushman, Rick, 49

L
LaCour, Nina, 168, 171–172

ladders, reading, 19

LaFevers, Robin, 78

Lair of Dreams (Bray), 78

Lambda Literary Award, 172

Lambert, James, 29

Lambert, Janet, 29

Lanagan, Margo, 62, 65, 110

Land, The (Taylor), 79

Lane, Andrew, 81

Lane, Rose Wilder, 7

Lanes, Selma, 48

Lange, Erin Jade, 144

Larbalestier, Justine, 65

Larrick, Nancy, 34

Larson, Hope, 185

Last Summer with Maizon (Woodson), 146

Last Unicorn, The (Beagle), 191

Latinx literature, 35–37, 124–125, 126

Laughing Matter (Gutwirth), 83

Laughing Out Loud, I Fly (Herrera), 69

Laura Dean Keeps Breaking Up with Me (Tamaki), 

169–170, 172, 193

Lavin, Michael R., 182

Le Nguyen, Trung, 194, 197

Leaky Cauldron website, 92

Leavitt, Martine, 68, 157

Lee, Gus, 33

Lee, Jim, 170

Lee, Mackenzi, 173

Lee & Low (publisher), 125, 132

Legend of Sleepy Hollow, The (Irving), 64

LeGuin, Ursula K., 75
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Lennertz, Carl, 109

Lennon, John, 62

Lester, Julius, 34

Let the Hurricane Roar (Lane), 7

Leviathan (Westerfeld), 99, 221

Levine, Arthur, 51

Levine, Daniel, 81

Levine, Sarah, 141

Levithan, David, 65, 68, 101–105, 132, 136, 165–168, 

172

Levitz, Paul, 187

Lewis, Cicely, 136

Lewis, Elizabeth Foreman, 15

Lewis, John, 61, 193, 197, 205, 207

LGBTQI. See LGBTQIAA+ literature

LGBTQIAA+ literature, 60, 105, 135, 149, 161–175, 

194–195, 197

librarians

audiobooks and, 219–220

decline in young adult, 43

graphic novels and, 183–187, 193

as judges for Eisner Awards, 191

Library of Congress, 218

Life and Death of Adolf Hitler, The (Giblin), 204

Life Is Funny (Franks), 65

Life of Pi (Martel), 109

Like a Love Story (Nazemian), 127, 171

Lincoln: A Photobiography (Freedman), 202, 204

Link, Kelly, 65, 99

Linn, Laurent, 190

Lippincott, J. B., 12

Lipschultz, Margo, 115

Lipstick Jihad (Moaveni), 127

Lipsyte, Robert, 23, 32, 158

listening skills, 219–220

literacy

reading abilities of YAs and, 212–214

reading online and, 215–217

rise of multiple, 214–215

literary biography, 74

literary merit, 60–63

literature, definition of, 3

Little, Brown (publisher), 7–8, 89, 183

Little Badger, Darcie, 127, 134, 165, 221

Little Chicago (Rapp), 142

Little House series, 37

Little Lit series (Joanna Cotler imprint), 183

Little Little (Kerr), 32

Little Lulu (Buell), 186

Little Nemo (McCay), 181–182

Little Women (Alcott), 6

Lloyd, David, 183

Lo, Malinda, 173

Lockhart, E., 101

Lodge, Sally, 107, 109

Logan, William, 66

Loh-Hagan, Virginia, 131–132, 134–135

Lone Cowboy (James), 7

Long Way from Chicago, A (Peck), 65

Longmans Green (publisher), 7

Look magazine, 13

Looking for Alaska (Green), 61–62, 99, 160

Lord, Bette Bao, 33

Los Angeles Times, 48, 52, 86, 95, 102, 118

Louie, David Wong, 33

Love and Sex: Ten Stories of Truth (Cart), 160, 164, 

176–177

Love from A to Z (Ali), 127

Lovecraft, H. P., 80

Low, Jason, 124

Lowry, Lois, 25, 97–99

Lucas, George, 29

Luna (Peters), 164

Luxe (series; Godbersen), 90

Lyga, Barry, 81, 190

Lynch, Chris, 45, 62, 65

M
M. C. Higgins, the Great (Hamilton), 34

Maberry, Jonathan, 80–81

Macaulay, David, 47, 108, 168

MacDonald, Heidi, 190

Maciel, Amanda, 120, 144

Mackler, Carolyn, 175–176

Macmillan (publisher), 99, 185

Mad Wicked Folly, A (Waller), 116

magazines, teen, 49

Maggs, Sam, 189

Magic Fish, The (Le Nguyen), 194, 197

Magoon, Kekla, 126

Maguire, Gregory, 142

Mahy, Margaret, 93

Make Lemonade (Wolff ), 67–68

“Making Mischief” (Maguire), 142

Making up Megaboy (Walter), 51–52

Mall Rats (movie), 49

Malloy, Brian, 168

malls, 31

Man Booker International Prize, 77

Man without a Face (Holland), 161

manga, 187–195, 198

Manga: A Complete Guide (Thompson), 187

March: Book Three (Lewis, Aydin, and Powell), 193, 

205, 207

March trilogy (Lewis, Aydin, and Powell),  

61, 197
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Marcus, Kimberly, 160

Marcus, Leonard, 92

Margaret A. Edwards Award, 21, 23, 25, 32, 75, 126, 

129, 146, 155, 164

Margaux with an X (Koertge), 68

marketing, 31, 48–50, 85–86, 90–92, 101–102, 

108–112, 125

Marr, Melissa, 90

marriage, interracial, 123–124

Marrow Thieves, The (Dimaline), 127

Marschall, Richard, 181

Marshall, James, 108

Marston, William Moulton, 186

Martel, Yann, 109

Martens, Marianne, 94

Martin, Ann, 191

Martinez, Victor, 48

Marvel Comics, 182, 191–192

Mason, Lizzy, 160

Mattson, Dirk P., 53

Maus (Spiegelman), 183

Maus II (Spiegelman), 183

Maximum Ride (series; Patterson & Charbonnet), 

112

Maxwell, William, 18

May B (Rose), 69

Mazer, Anne, 65

Mazer, Harry, 65

Mazer, Norma Fox, 50–52

McCafferty, Megan, 90

McCaffrey, Anne, 75

McCampbell, Darlene Z., 65

McCarthy, Cori, 190

McCay, Winsor, 181–182

McDaniel, Lurlene, 90

McDermott, Gerald, 37

McElderry, Margaret K., 15, 33, 36

McGhee, Alison, 144

McGrath, Charles, 64, 209

McLaughlin, Emma, 91

McLean, Kristen, 118

McNamee, Graham, 81

McPhee, John, 204

McSmith, Tobly, 172–173

Me, Me, Me, Me, Me: Not a Novel (Kerr), 32

Me and Earl and the Dying Girl (Andrews), 82

Meader, Stephen W., 8

Meadows, Jodi, 82

mean girl books, 88–91

Mecoy, Bob, 183

media, mainstream, 177–178

Medina, Meg, 144

Medium.com, 217

Mehta, Gita, 33

Mendoza, Jean, 127

mental illness, 22

Merit Books, 88

Method, The (Walker), 163

#MeToo movement, 134, 136, 160

Metzger, George, 182

Meyer, Stephanie, 90, 94, 118, 191

MH-18 magazine, 49

Michael L. Printz Award, vii, 48, 53–54, 59–63, 72–73, 

82–83, 85, 99, 126, 164, 168, 185, 204, 207

Mickey Mouse Magazine (Walt Disney), 182

Middaugh, Dallas, 194

Middle East, literature on, 127

middle school literature, 40–41, 104

Midnight Sun (Meyer), 94, 102

Midwinterblood (Sedgwick), 61–62, 65–66

Mildred Batchelder Award, 128

Miles Away from You (Rutledge), 144

military draft, 24

Miller, Edwin, 29

Miller, Frank, 183

Miller, Laura, 85, 98

Millions of Cats (Gág), 182

Milliot, Jim, 118

Mind Riot: Coming of Age in Comix (Hirsch), 183

Minx imprint, 188

Misfits, The (Howe), 145

Miss Peregrine’s Home for Peculiar Children (Riggs), 

191, 221

Missing Angel Juan (Block), 163

Missing the Piano (Rapp), 141

Mistress of Mellyn (Holt), 30

Mitchard, Jacquelyn, 87

Mitchell, Margaret, 21

mixed-race people, 123

Moaveni, Azadeh, 127

Mockingbirds, The (Whitney), 160

Mockingjay (Collins), 96

Mohr, Nicholasa, 33, 35

Mom, the Wolfman and Me (Klein), 24

Monahan, Brian, 97

Monster (Myers), 59, 126

Monti, Joe, 86

Moonbird (Hoose), 204

Moore, Alan, 183

Moore, John Noell, 46

Moore, Ruth, 18

More Bullies in Books (Bott), 145

More Happy Than Not (Silvera), 190

Moskowitz, Hannah, 171

Mosle, Sara, 51

Mouly, Françoise, 183
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Mountain Light (Yep), 35

movies

from 1990s, 49–50

books made into, 96, 100–102

graphic novels and, 191–192

Mr. and Mrs. Bo Jo Jones (Head), 154

MTV, 49

Mueller, Anna, 139

Mukerjee, Bharati, 33

multicultural literature, 15, 32–38, 124–129

multiculturalism (term), 33–34

multiple literacies, 214–215

Murdock, Catherine Gilbert, 90

My Book of Life by Angel (Leavitt), 68, 157

My Brother’s Husband (Tagame), 198

My Darling, My Hamburger (Zindel), 24, 155

My Father’s Scar (Cart), 93, 176–177

My Friend’s Got This Problem, Mr. Candler (Glenn), 67

My Heartbeat (Freymann-Weyr), 164

My Name Is America (series; Scholastic), 78

My Plain Jane (Hand, Ashton, and Meadows), 82

My So-Called Life (television show), 49

Myers, Walter Dean, 25, 30, 34, 47, 59, 65, 109, 126, 

129, 176

Myracle, Lauren, 90, 175, 178–179

Mystery Writers of America Edgar Awards, 81

mystery/suspense, 81–82

N
Na, An, 126

Nafisi, Azar, 127

Naidoo, Beverly, 65

Namioka, Lensey, 35

Nancy Drew (series; Keene), 7, 81

Naruto (series; Kishimoto), 187

Nation, The, 48

National Assessment of Educational Progress, 212

National Book Award, 48, 52, 72, 126, 185, 207

National Book Foundation, 48

National Center for Education Statistics, 6, 43, 

143, 221

National Center for Victims of Crime, 156

National Council of Teachers of English (NCTE), 

46, 53, 72, 101, 204, 213–214

National Defense Education Act, 201

National Education Association, 126

National Endowment for the Arts, 209–211

National Poetry Month, 66

National School Climate Survey, 173

Native Americans, 34–35, 37, 124–125, 127–128, 

130–131, 134–135, 212

Nayeri, Daniel and Dina, 82

Naylor, Phyllis Reynolds, 175

Nazemian, Abdi, 127, 171

NBM (publisher), 188

NCTE. See National Council of Teachers of English 

(NCTE)

Nelson, Jandy, 168

Nelson, Marilyn, 62, 68–69, 126

Nelson, Theresa, 163

Neon Lit (publisher), 183

Nerdfighters, 100

Ness, Patrick, 97

New Adult, 114–116

New Criticism, 74

New Fun 1 (comic book), 182

New Kid (Craft), 193

New Literacies and 21st Century Technologies 

(International Reading Association), 

214–215

New Moon (Meyer), 94

New York Times Best Seller List, The, 91, 96

New York Times Book Review, The, 36, 218

New York Times Sunday Magazine, The, 51

New York Times, The, 9–10, 20, 23, 49, 64, 85, 

88–89, 107, 120, 123–124, 141, 191, 218

Newbery Medal, 34, 53, 204

Newbould, Cassandra, 65

Newlin, Shanta, 206

Nicholson, George, 31, 41, 46–47, 116

Nielsen, Jakob, 215

Nielsen Children’s Book Industry Report, 211

Nielsen Children’s Book Summit, 216–217

Night Kites (Kerr), 32, 161–162

Night of the Living Dead, The (movie), 80

Nightmare on Elm Street (movie), 39

Nilsen, Alleen, 6, 17, 39–40, 42

19 Love Songs (Levithan), 65

1984 (Orwell), 97

Nixon, Joan Lowery, 81

No Name-Calling Week, 141

No Place to Be. Voices of Homeless Children (Berck), 

43

Noah, Trevor, 206

Nobleman’s Guide to Scandal and Shipwrecks, The 

(Lee), 173

Nolan, Han, 50–52

None of the Above (Gregorio), 164

nonfiction, 43, 198, 201–207

Nonfiction for Young Adults (Carter & Abrahamson), 

202

Norrie, Christine, 185

Northern Light, A (Donnelley), 62

Norton, Andre, 14

Norton, Mary Alice (Andre Norton), 15

Norvell, George W., 17
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nostalgia, 29

Not Otherwise Specified (Moskowitz), 171

Nothing (Teller), 62

“Novel for the Adolescent, The” (Burton), 18

Noyes, Deborah, 65

Nye, Naomi Shihab, 67

O
O’Connor, John J., 153

O’Connor, Sandra Day, 81

Octavian Nothing: Traitor to the Nation (Anderson), 

72, 241–253

Odyssey Award, 219–220

“Of Risk and Revelation: The Current State of 

Young Adult Literature” (Cart), 43, 45

Office of Intellectual Freedom, 175–176, 185

Oh, Ellen, 126

O’Hara, John, 176

Okutoro, Lydia Omolola, 67

Oliveros, Chris, 186

Olson, Ray, 80

On the Come Up (Thomas), 136

One Death, Nine Stories (Aronson & Smith), 65

One Man Guy (Barakiva), 171

One of Those Hideous Books Where the Mother Dies 

(Sones), 68

145th Street (Myers), 65

Oppel, Kenneth, 81

Opper, Frederick, 181

Opposite of Innocence, The (Sones), 68

Optic Nerve (Tomine), 183

Orbis Pictus (Comenius), 201

Ordinary Hazards (Grimes), 62, 205

Orwell, George, 97

O’Shea, Michael V., 4

Ostrom, Melissa, 160

Out of Darkness (Pérez), 126

Out of the Pocket (Konigsberg), 172

Outcault, R. F., 181

“Outlook’s Bleak, The” (Mosle), 51

Outsiders, The (Hinton), 19–21, 140

#OwnVoices movement, 135–136, 172

Oxford Learning, 216

P
Pacer Books, 31

packagers, 40

Pagliarulo, Antonio, 89

Paige, Danielle, 82

Palladino, Grace, 4–5, 50

Pamela (Richardson), 79

Pan, Emily X. R., 144

Pantheon (publisher), 183

Paper Towns (Green), 99

Paradox Press (publisher), 183

paranormal romance, 94–96

Pareles, Jon, 50

parents’ manuals, 4

Parker, Carla, 46–47

Parrot in the Oven (Martinez), 48

Parrotfish (Wittlinger), 164

Partridge, Elizabeth, 62, 205

Party of Five, 49

Pascal, Francine, 31

Passel, Jeffrey S., 123–124

Passion of Dolsaa, The (Berry), 62

Patel, Sonia, 144

Paterson, Katherine, 77

Patterson, James, 81, 112, 191

Paulsen, Gary, 32

Pease, Howard, 8

Peck, Richard, 20–21, 23, 25, 31–32, 42–43, 65, 156

Peck, Robert Newton, 25, 43

Pedro and Me (Winnick), 204

peers, 139–140

Peet, Mal, 78

People Kill People (Hopkins), 69

Perera, Anna, 127

Pérez, Ashley Hope, 126

Perfect Summer (Pascal), 31

Perks of Being a Wallflower, The (Chbosky), 88, 157, 

175

Permanent Connections (Bridgers), 32

Persepolis/Persepolis 2 (Satrapi), 127, 185, 188

Peskin, Joy, 101

Peter (Walker), 163

Peter Pan (Barrie), 21

Peters, Julie Anne, 164

Peterson, J. C., 79

Pew Internet and American Life Project, 215

Pew Research Center, 123, 211, 216–217

photo essay, 202

Piaget, Jean, 5

picture books, 107–108

pictures

in modern YA books, 221

in new nonfiction, 201–202

Pierce, Tamora, 76

Pietroni, Anna Lawrence, 47

Pigman, The (Zindel), 22, 42

Pike, Christopher, 31–32, 39

Pilkey, Dav, 189, 194

Pinkney, Jerry, 34

Pinkwater, Daniel M., 27

Pinsky, Robert, 67

Place for Wolves, A (Jackson), 133
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Place My Words Are Looking For, The (Janeczko), 66

Places I Never Meant to Be (Blume), 176

Plain Janes, The (Castellucci & Rugg), 188

Platt, Judith, 176

Plum-Ucci, Carol, 81

Pocket Books’ MTV Books, 88

Poe, Edgar Allan, 64

Poet X, The (Acevedo), 69, 126

poetry, 63, 66–69

political correctness, 36–38

Pollack, Pamela, 30

Polonsky, Ami, 164

Polsinelli, Hank, 12–13

“Poor Little Rich Girls Throbbing to Shop!” 

(Bellafante), 88

Popular, 49

Popular Science Monthly, 5

popularity, 63

Postcards from No Man’s Land (Chambers), 62, 

78–79, 164, 168

Powell, Nate, 61, 193, 205, 207

Pox Party, The (Anderson), viii, 72, 241–249

Practically Seventeen (Du Jardin), 11–12

Prep (Sittenfeld), 109–110, 112

Pretty Monster (Link), 65

Price, Tirzah, 79, 82

Pride and Premeditation (Price), 79, 82

Pride Pack novels (Hamilton), 163

Priest, Cherie, 190

Princess Ashley (Peck), 32

print books

preference for, 216–217

reading online vs., 215–217

survival of, 221–222

prizes. See awards

problem novels, 25–28, 39

Profile of Youth (Daly), 12–14, 17, 20

Project for Awesome, 100

prostitutes, 157

Protected (Zorn), 144

public libraries, 175

Publishers, Readers, and Digital Engagement 

(Martens), 94

Publishers Weekly magazine, 40, 51, 124–125, 132, 

211

“Publishing on the Edge” (Cooper & Zvirin), 51

Pulitzer Prize, 183

Pullman, Philip, 76–77, 109

Punkzilla (Rapp), 62, 142–143

Pura Belpré award, 34–35, 126

Puritanism, 153–154

Purucker, Mary, 54

Putnam (publisher), 31

Q
quality, 60–63

Quevedo, Francisco de, 218

Quiet Storm: Voices of Young Black Poets (Okutoro), 

67

Quiet You Carry, The (Barthelmess), 160

R
R. R. Bowker Company, 117–118

Rabb, Margo, 65, 110, 112

Rabbit and Robot (Smith), 82

race/ethnicity. See diversity; multicultural litera-

ture; political correctness

Radical Change: Books for Youth in a Digital Age 

(Dresang), 108

Rafferty, Terrence, 21

Rage (Carmack), 116

Rage to Live, A (O’Hara), 176

Ragged Dick (Alger), 6

Raider’s Night (Lipsyte), 158

Rainbow Boys trilogy (Sanchez), 168

Rainfield, Cheryl, 190

Ramsdell, Kristin, 30–31

Random House Graphic, 194

Random House (publisher), 109–110, 115, 201

Ranma ½ (series; Takahashi), 188

rape, 42, 156–160

Rape, Abuse and Incest National Network, 157

Rapp, Adam, 50, 62, 141–143

Rawlings, Marjorie Kinnan, 18

Rayner, Richard, 183

Read Across America Program, 126

“Read Woke” (Lewis), 136

Reading at Risk (National Endowment for the 

Arts), 209

Reading Lolita in Tehran (Nafisi), 127

Reading on the Rise (National Endowment for the 

Arts), 210

Real World, The (television show), 49

realism, 20–27, 29, 34–38, 50–52, 99–105, 141–143

ReaLITyReads program, Macmillan, 99

Realm of Possibilities, The (Levithan), 68

Reaver, Chap, 81

Rebel without a Cause (movie), 14

Reckoning of Noah Shaw, The (Hodkin), 144

Red at the Bone (Woodson), 150

Red Planet (Heinlein), 14

Reed, M. K., 176

Reese, Debbie, 127–128

Reese, James, 81–82

Reeve, Philip, 75

Reflections on a Gift of Watermelon Pickle 

(Dunning), 66
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Reid, Calvin, 195

Remembering the Good Times (Peck), 32

Rennison, Louise, 82, 85

Representing the Rainbow in Young Adult Literature 

(Cart and Jenkins), 161

Reynolds, Jason, 130, 136, 206

Rice, Anne, 95

Richardson, Samuel, 79

Riggs, Ransom, 191, 221

Rinaldi, Ann, 37, 77, 79

Ringside (Bryant), 69

Rip Van Winkle (Irving), 64

risky behavior, 139–147

Ritter, William, 81

Road to Perdition (Collins & Raynor), 183

Roaring Brook (publisher), 185

Robert F. Sibert Informational Book Medal, 204

Roberts, Willo Davis, 81

Robinson, M. R. “Robbie”, 5

Rocha, Lucs, 162

Rochman, Hazel, 33, 54, 64–65

“Rock Around the Clock” (Bill Haley and His 

Comets), 14

Rocket Ship Galileo (Heinlein), 14

Rodríguez, Roberto, 35, 37

Roiphe, Katie, 67

Roll of Thunder, Hear My Cry (Taylor), 34

Rollin, Lucy, 4, 41

Rollins, Charlemae, 33–34

romance fiction, 10–11, 29–32, 40, 79, 90–91, 

94–96, 114–116, 187

Romance Writers of America, 79, 95

Romano, George A., 80

romanticism, 21

Roomies (Zarr & Altebrando), 116

Rooney, Mickey, 5

Rose, Caroline Starr, 69

Rosen, Judith, 184

Rosen, Julia, 52

Rosenberg, Liz, 67

Rosenf﻿ield, Kat, 133

Rosenwald, Michael S., 215

Rosoff, Meg, 109, 156–157

Roswell, 49

Rot and Ruin (Maberry), 80

Roth, Veronica, 96–97, 102, 118

Rotters (Kraus), 80

Rowell, Rainbow, 101, 116, 135

Rowling, J. K., 91–95, 102, 112, 118, 173

Roxburgh, Stephen, 47, 116

Rudman, Masha Kabakow, 34

Rudnick, Paul, 116

Rugg, Jim, 188

Rules of the Road (Bauer), 48

Run Softly, Go Fast (Wersba), 43

Rush Hour (YA literary journal), 86

Russo, Meredith, 164, 172

Rutledge, A. B., 144

Ryan, Carrie, 65

Ryan, P. E., 168

Ryan, Sara, 168

Rylant, Cynthia, 66

S
Sabrina the Teenage Witch (television show), 49

Sacco, Joe, 183

Sadie (Summers), 136

Sáenz, Benjamin Alire, 126, 168

Safe Area Goražde (Sacco), 183

Sailor Moon (series; Takeuchi), 187–188

Salinger, J. D., 22

Salisbury, Graham, 65

Sanchez, Alex, 158, 168

“Sand in the Oyster, The” (Campbell), 45

Sandell, Lisa Ann, 69

Sandman: Endless Nights, The (Gaiman), 183

Santa, Carol, 213

Santana, Arthur D., 217

Santana, Sol, 164–165

Saricks, Joyce, 78

Sarn, Amélie, 127

Satrapi, Marjane, 127, 185, 188–189

Saved by the Bell (television show), 49

Saving Red (Sones), 68

Sawicki, Norma Jean, 202–203

Schiffrin, André, 47

Schneider Family Book Award, 126

Scholastic (publisher), 31, 78, 92, 185, 191, 210

Scholastic magazine, 5

school

book challenges in, 175

bullying in, 143–145

enrollment forecasts for, 221

LGBT and, 170

violence at, 140–141

School Library Journal, 45, 85–86

Schugar, Heather Ruetschlin, 216

Schugar, Jordan, 216

Schwartz, Virginia Frances, 160

science fiction, 14, 65, 75–76, 99, 221

Scieszka, Jon, 107

Scoggin, Margaret, 6

Scott, A. O., 100

Scott, Walter, 77

Scowler (Kraus), 80

Sea Glass (Yep), 35
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Secret Commonwealth, The (Pullman), 77

Secret Heart (Almond), 76

Secret of the Old Clock, The, 7

Secrets of the Shopping Mall (Peck), 31

Sedgwick, Marcus, 61–62, 65–66, 99

Seduction of the Innocent, The (Wertham), 182

See Dave Run (Eyerly), 26

Seldes, Gilbert, 181

Self, Jeffrey, 144

Sendak, Maurice, 142, 170

series books

early history of, 6–7

historical fiction, 78

horror fiction, 80

manga, 187

popularity of, 40

See also individual series

Serpent’s Children, The (Yep), 35

Serving New Adults Interest Group, 114

Seventeen (Tarkington), 5

Seventeen magazine, 9–10, 29–30, 49

Seventeenth Summer (Daly), 8–9, 11, 19

sex/sexuality, 13, 62, 95, 153–154, 156–174. See also 

LGBTQIAA+ literature

sexual abuse, 156–160

sexual harassment, 133–134

sexually transmitted disease, 161–162

Shaffer, Kenneth R., 6

Shakespeare Bats Cleanup (Koertge), 68

Shallows. What the Internet Is Doing to Our Brains, 

The (Carr), 219

Shanahan, Timothy, 210

Shanower, Eric, 168, 184–185, 191–195, 198

Sharif, Medeia, 127

She Is Not Invisible (Sedgwick), 99

Shebala, Roanna S., 134

Sheinkin, Steve, 204

Shelley, Mary, 79–80

Shepherd, Megan, 82

Sher, Emil, 221

Sherburne, Zoa, 154–155

Shine (Myracle), 178

Ship Breaker (Bacigalupi), 119

Shirahama, Kamome, 198

Shoemaker, Chris, 206

Shoemaker, Joel, 53

shojo (manga category), 187

shonen (manga category), 187

shonen-ai (manga category), 188

shopping malls, 31

short story, 63–66

Shulman, Irving, 14

Shuster, Joe, 182

Shusterman, Neal, 75

Siegel, Jerry, 182

Siegel, Mark, 168, 185–186, 189, 192–193, 195

Silko, Leslie Marmon, 127

Silvera, Adam, 90, 171, 173, 190

Silverberg, Ira, 85

Silvey, Anita, 76

Simon and Schuster (publisher), 31, 88, 185, 191

Simon Pulse (publisher), 114–115

Simone, Gail, 186

Singer, Marilyn, 65

Sinyard, Shauna, 133

Sir Walter Raleigh and the Quest for El Dorado 

(Aronson), 204

Sís, Peter, 108

Sisters (Telgemeier), 189

Sittenfeld, Curtis, 109–110, 112

Six Memos for the Next Millennium (Calvino), 43, 74

Sixteen (Gallo), 65

Skellig (Almond), 60, 76

Skyscraping (Jensen), 69, 162

Slake’s Limbo (Holman), 42–43

Slate.com, 119, 217

Slater, Janie, 98

Sleator, William, 80

Sledding Hill, The (Crutcher), 176

Sloan, Brian, 168

Slumber Party (Pike), 31

Smile (Telgemeier), 189

Smith, Andrew, 82, 87, 120, 190

Smith, Charles R., Jr., 65

Smith, Cynthia Leitich, 127, 130

Smith, Dora V., 18

Smith, Henrietta, 34

Smith, Jeff, 185

Smith, Karen Patricia, 34, 36

Smith, Kevin, 49

Smith, Lane, 107

Smith, Lynn, 52

Smith, Vicky, 133

So Hard to Say (Sanchez), 168

social media, 67, 105, 126, 133–134, 189

Social Responsibilities Round Table, 34

Society of Children’s Book Writers, 204

Somehow Tenderness Survives (Rochman), 65

Something Permanent (Rylant), 66

Sones, Sonya, 68

Song for Ella Grey, A (Almond), 76

Song of the Sparrow (Sandell), 69

Soto, Gary, 33, 35, 65

Sotomayor, Sonia, 81

Space Cadet (Heinlein), 14

Sparks, Beatrice, 27
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Speak (Anderson), 59–60, 99, 159

Speaking Out (Kuklin), 43

speculative fiction, 75–76, 99

Spiderman (Marvel Comics), 182

Spiegelman, Art, 183–184

Spitz, David, 52

Spotlight Entertainment, Simon and Schuster, 88

Sprague, Marsha, 213

Springen, Karen, 113

St. Martin’s Press (publisher), 101, 114–115

St. Nicholas magazine, 64

Stackfest conference, 190

Stained (Rainfield), 190

Stamaty, Mark Alan, 127

Stamped from the Beginning (Kendi), 206

Stand, The (King), 191

Stand-Off (Smith), 190

Stapleton, Victoria, 116

Star Man’s Son, 2250 A.D (Norton), 14

Stay Gold (McSmith), 172–173

Steamboat Willie (cartoon), 182

Steampunk! An Anthology of Fantastically Rich and 

Strange Stories (Link & Grant), 99

steampunk fiction, 99, 221

Steinberg, Lawrence, 139

Step from Heaven, A (Na), 126

“Stephanie Meyer: A New J. K. Rowling?” (Time), 

95

Steptoe, John, 34, 147

stereotypes

of adults, 22

of African Americans, 34

of immigrants, 12

in LGBT literature, 161, 163

in romance fiction, 30

Stevens, Dana, 98

Stevie (Steptoe), 147

“Still Playing It Safe: Restricted Realism in Teen 

Novels” (Abramson), 26

Stine, R. L., 31–32, 39, 80

Stinky Cheese Man and Other Fairly Stupid Tales, 

The (Scieszka & Smith), 107

Stohl, Margaret, 191

Stoker, Bram, 80

Stokes, Paula, 145

Stoner and Spaz (Koertge), 68

Stop Pretending: What Happened When My Big 

Sister Went Crazy (Sones), 68

Storm, Gale, 5

Strange and Beautiful Sorrows of Ava Lavender, The 

(Walton), 116, 120

Strange Case of Doctor Jekyll and Mademoiselle 

Odile, The (Reese), 81–82

Strasser, Todd, 144

Stratemeyer, Edward, 6–7

Stratemeyer Syndicate, 6–7

Stratton, Alan, 162

Street, James, 18

Street Rod (Felsen), 14

Strickland, Ashley, 80

Stuck Rubber Baby (Cruse), 183

Sturges, Lilah, 197

Such Wicked Intent (Oppel), 81

Sue Barton Student Nurse (Boylston), 7–8

suicide, 43, 139, 144–145, 169–170, 173

Sullivan, Ed, 54

Summer Boy, The (Lipsyte), 32

Summer Rules (Lipsyte), 32

Summer to Die, A (Lowry), 25

Summers, Courtney, 136, 160

Sun Is Also a Star, The (Yoon), 106n6

Sunrise over Fallujah (Myers), 129

Surrender (Hartnett), 62

Surrender Tree, The (Engle), 69

Sutton, Roger, 25–26

Swagger (Deuker), 158

Sweet Dreams, 31

Sweet Valley High, 31, 40

Sweetwater (Yep), 34–35

Swenson, May, 66

Swift, Jonathan, 97

sympathy, 142

Symptoms of Being Human (Garvin), 165

Szalavitz, Maria, 140

T
Tagame, Gengoroh, 198

Takahashi, Rumiko, 188

Takaya, Natsuki, 188

Takedown, The (Wang), 145

Takei, George, 197

Takeuchi, Naoko, 187–188

Talbot, Margaret, 100–101

Talley, Robin, 165

Tamaki, Jillian, 193

Tamaki, Mariko, 169–170, 172, 193, 197

Tamar (Peet), 78

Taming the Star Runner (Hinton), 32

Tan, Amy, 33

Tapscott, Don, 50

Tardi, Jacques, 197

Target (Johnson), 158

Tarkington, Booth, 5

Tattooed Man, The (Pease), 8

Taylor, Deborah D., 36–37, 53, 116, 133–134

Taylor, Mildred, 34, 79
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Taylor, William, 163

Tease (Maciel), 120, 144

technology, 214–215, 218–219

Teen Angel and Other Stories of Young Love 

(Gingher), 107

Teen magazine, 49

Teen People Book Club, 88

Teen People magazine, 49

Teen Research Unlimited, 31

Teen Vogue magazine, 49

Teen-Age Bill of Rights, 10

Teenage Brain, The (Jensen), 139

Teenage Confidential (Barson & Heller), 29

Teenage Prayer (Storm), 5

teenagers

book reviews by, 88

brain development of, 139

bullying, 143–145

cyberbullying, 145

developmental tasks and, 18–19

empathy and, 145–147

marketing to, 85–86

population of, 45, 123

reading abilities of, 212–214

reading interest and, 17–18

reading online and, 215–217

reading trends and, 209–222

societal/personal problems of, 43

terminology for, 5

theories on, 4–5

violence and, 140–143

See also youth culture

Teenagers: An American History (Palladino),  

50

“Teen-Agers Are for Real” (Hinton), 17

television, 39, 49, 140–141, 191–192

Telgemeier, Raina, 189, 192, 194

Tell Me Again How a Crush Should Feel (Farizan), 

127

Teller, Janne, 62

“Tell-Tale Heart, The” (Poe), 64

Tender Morsels (Lanagan), 62

Tenderness (Cormier), 50, 52

Tex (Hinton), 32

That Was Then This Is Now (Hinton), 24

Their Voices: Engaging Adolescent Girls with Young 

Adult Literature (Sprague), 213

theme, 66

Thirsty (Anderson), 80

Thirteen Reasons Why (Asher), 144

33 Snowfish (Rapp), 142

This Dark Endeavour (Oppel), 81

This Full House (Wolff ), 67–68

This Is All: The Pillow Book of Cordelia Kenn 

(Chambers), 116, 119

This Is How It Happened (Stokes), 145

This One Summer (Tamaki & Tamaki), 192–193

Thomas, Aiden, 164

Thomas, Angie, 118, 130, 136

Thompson, Jack, 187

Thompson, Page, 49

Thornton, Myrdice, 12

Thrasher, Frederic, 21

Three Golden Keys, The (Sís), 108

Tibet: Through the Red Box (Sís), 108

Tightrope Walkers, The (Almond), 76

Time magazine, 27, 49–50, 52, 91

Time to Dance, A (Venkatraman), 69

“Times, They Are A’ Changin, The” (Dylan), 19

To All the Boys I’ve Loved Before (Han), vii, 101

To Be Perfectly Honest (Sones), 68

To Read or Not to Read (National Endowment for 

the Arts), 209–210

“Today’s YA Writers: Pulling No Punches” (Lynch), 

45

Toffler, Alvin, 37

Tom Swift books, 15n2

Tomás Rivera award, 126

Tomine, Adrian, 183

Tommy Stands Alone (Velasquez), 163

Too Bad about the Haines Girl (Sherburne), 154–155

Top 250 LGBTQ Books for Teens (Cart & Jenkins), 170

Tower Treasure, The, 7

Townsend, John Rowe, 3

Trainspotting (movie), 50

transgender literature, 164, 172–173. See also 

LGBTQIAA+ literature

transmedia storytelling, 93–94

Tree of Life, The (Sís), 108

Trial (Bryant), 69

Tribe Apart, A (Hersch), 50

Tripp, Ben, 83, 221

True Believer (Wolff ), 62, 67–68

True Story of the Three Little Pigs, The (Scieszka & 

Smith), 107

True Tale of the Monster Billy Dean as Telt by 

Hisself, The (Almond), 76

Truth Commission, The (Juby), 190

TTYL (series; Myracle), 175

Tucker, Ken, 39

Tunis, John R., 8–9

Turtles All the Way Down (Green), 99

Twain, Mark, 15n1

Twice Told Tales (Hawthorne), 64

Twilight (movie), 95

Twilight (series; Meyer), 94–96, 191
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Twisted (Anderson), 144

Two and the Town (Felsen), 153–154

Two Boys Kissing (Levithan), 168

U
Uchida, Yoshiko, 35

Uglies (Westerfeld), 98, 191

Unbroken (Hillenbrand), 206

Uncle Vampire (Grant), 156

Under the Wolf, Under the Dog (Rapp), 142

Underland Chronicles (series; Collins), 96

Unfinished Life of Addison Stone, The (Griffin), 221

University College London, 215

Unleaving (Ostrom), 160

U.S. Census Bureau, 123

U.S. Department of Education, 49

USA Today, 86

V
V for Vendetta (Moore & Lloyd), 183

Valero-O’Connell, Rosemary, 169–170, 193

Van Draanen, Wendelin, 81

van Whye, Kevin, 135

Velasquez, Gloria, 163

Venkatraman, Padma, 69

verse novels, 67–68

Vertigo (publisher), 183

Very, Very Bad Thing, A (Self ), 144

video games, 141

Viking (publisher), 108

Vincent and Theo (Heiligman), 62, 205, 207

Vincent Boys, The (Glines), 114–115

violence, 21, 140–143, 170. See also bullying; sexual 

abuse

Visions (Gallo), 65

Viz (publisher), 183

Vlogbrothers (YouTube videos), 100

vocational guidance movement, 4

Voices from the Future (Goodwillie), 43

Voigt, Cynthia, 32, 156

von Ziegesar, Cecily, 88–89

Voting Rights Act (1965), 34

VOYA magazine, 183

W
Waddle, Linda, 53, 202–203

Wait for Marcy (du Jardin), 11

Walden, Amelia Elizabeth, 53

Walden, Tilly, 197

Walker, Kate, 163

Walker, Paul Robert, 163

Wall: Growing Up Behind the Iron Curtain, The (Sís), 

108

Wall Street Journal, 95, 101

Waller, Claire, 144

Waller, Sharon Biggs, 116

Walpole, Horace, 79–80

Walter, Virginia, 51–52

Walter Dean Myers Award, 126, 130

Walter Dean Myers Grants, 126

Walton, K. M., 160

Walton, Leslye, 116, 120

Wang, Corrie, 145

Ware, Chris, 183

Warner Brothers, 91

Warren, Robert, 42

Warren, Robert Penn, 66–67

Washington Post, The, 86, 94–95

Watch Us Rise (Watson and Hagan), 136

Watchmen (Gibbons), 183

Waters, Daniel, 80

Watson, Renée, 136

Watters, Shannon, 170

Waverly (Scott), 77

Way Things Work, The (Macaulay), 47

WB television network, 49

We All Fall Down (Cormier), 24

We Are Okay (LaCour), 168, 171–172

We Need Diverse Books (WNDB), vii, 125–126, 

130, 136

We Now Return to Regular Life (Wilson),  

158

We Regret to Inform You (Kaplan), 82

We Were Liars (Lockhart), 101

websites, for poetry, 67

Weeping Willow (White), 156

Weetzie Bat (series; Block), 47, 50, 59, 74, 116, 

162–163, 166

Weight of Our Sky, The (Alkaf ), 127

Weiss, Elaine, 206

“Welcome, The” (Donoghue), 164

Wells, H. G., 82

Wells, Helen, 8

Welsh, Irvine, 50

Werewolf of Paris, The (Endore), 80

Werlin, Nancy, 81

Wersba, Barbara, 43

Wertham, Fredric, 182

Westerfeld, Scott, 98–99, 191, 221

Weyn, Suzanne, 81

Whaley, John Corey, 61

What Are My Rights? (Jacobs), 51

What Happened to Mr. Forster (Bargar), 161

What Happens Next (Clayton), 160

What Hearts (Brooks), 65

What I Leave Behind (McGhee), 144

alastore.ala.org



INDE X  / 27 9

What If It’s Us? (Albertalli and Silvera), 171

What My Girlfriend Doesn’t Know (Sones), 68

What My Mother Doesn’t Know (Sones), 68

What We Left Behind (Talley), 165

What’s in a Name? (Wittlinger), 65

“When Institutions Are Libel for Bullying” (Bott), 

145

When Jeff Comes Home (Atkins), 157–158

When She Hollers (Voigt), 156

When She Was Good (Mazer), 50, 52

When the Rain Sings: Poems by Young Native 

Americans (Francis), 67

When We Was Fierce (Charlton-Trujillo), 133

“Where Are the People of Color in Children’s 

Books?” (Myers), 129

Where the Rhythm Takes You (Dass), 79

Where Things Come Back (Whaley), 61–62

Whitbread Book of the Year, 77

White, E. B., 82

White, Kiersten, 82, 221

White, Ruth, 156

White Darkness, The (McCaughrean), 62

White House Conference on Children and Youth, 

13

Whitechurch (Lynch), 65

White-Kaulaity, Marlinda, 127–128, 130–131, 135

Whitney, Daisy, 160

Who Do You Think You Are? Stories of Friends and 

Enemies (Rochman & McCampbell), 65

Who Framed Lorenzo Garcia (Hamilton), 163

whole-language movement, 45

“Why the Best Kids Books Are Written in Blood” 

(Alexie), 178–179

“Why ‘Twilight’ Isn’t for Everybody” (Bolle), 95

Wickenden, Dan, 18

Wicks, Maris, 197

Wild One, The (movie), 14

Wilder, Laura Ingalls, 37

Wildfire, 31

Will Grayson, Will Grayson (Green & Levithan), 

99–100, 168

William C. Morris YA Debut Award, 62, 126

Willingham, Daniel T., 218

Wilson, Martin, 158, 168

Winerip, Michael, 81, 89

Winfrey, Oprah, 39

Winger (Smith), 190

Winick, Judd, 204

Wise Up to Teens (Zollo), 50

Witch Baby (Block), 163

Witch Hat Atelier (Shirahama), 198

With a Star in My Hand (Engle), 69

Wittlinger, Ellen, 59–60, 65, 164

Wizard of Oz (Baum), 82

WNDB (We Need Diverse Books), vii, 125–126, 

130, 136

Wojciechowska, Maia, 21

“woke” movement, 136

Wolf, Naomi, 89, 215–216

Wolf Man, The (movie), 80

Wolfe, Thomas, 18

Wolfenstein, Martha, 82

Wolff, Virginia Euwer, 32, 62, 67–68

Wolitzer, Meg, 120

Woman’s Hour, The (Weiss), 206

women

comics and, 186–187

graphic novels from, 192

manga and, 187–189

mean girl books and, 90–91

Wonder Woman (Marston), 186

Wood, Margot, 79

Woods, George, 20

Woodson, Jacqueline, 69, 126, 132, 146–151, 156, 

161, 163–164

workforce, adolescents in, 4

World Citizen Comics, 195

World of Ellen March, The (Eyerly), 26

Wreath for Emmett Till, A (Nelson), 62, 68, 126

Wynne-Jones, Tim, 65

X
xxxHolic (Clamp), 188

Y
Yacqui Delgado Wants to Kick Your Ass (Medina), 

144

YALSA. See Young Adult Library Services 

Association (YALSA)

Yang, Gene Luen, 61, 127, 185, 205

Yaqui Delgado Wants to Kick Your Ass (Medina),  

144

YASD (Young Adult Services Division), 6

Year Down Yonder, A (Peck), 65

Year They Burned the Books, The (Gordon), 176

Yen Press (publisher), 191

Yep, Laurence, 34–35

YM magazine, 49

Yoke, Beth, 179

Yolen, Jane, 30, 36–37

Yoon, David, 105

Yoon, Nicola, 106n6

You Against Me (Downham), 160

You Hear Me? Poems and Writing by Teenage Boys 

(Franco), 67

You Were Here (McCarthy), 190
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Young, Moira, 98

Young Adult Library Services Association (YALSA)

on audiobooks, 219

Best Books for Young Adults List, 25, 205

comics and, 181

conferences of, 42, 45–48, 62, 202–203

graphic novels and, 184

Great Graphic Novels for Teens list, 193

on multiple literacies, 214

Serving New Adults Interest Group, 114

young adult librarians and, 43

See also individual awards

“Young Adult Novel Is Dead and Other Fairly 

Stupid Tales, The” (Aronson), 45

Young Adult Novel (Pinkwater), 27

Young Adult Services Division (YASD), 6

young adult (YA) imprints, 87–88

young adults

development of as category, 3–6

development of literature for, 6–8

See also teenagers

“Young Adults’ Choices” booklist (International 

Literacy Association), 128

Young Love, 31

Young Man with a Camera (Sher), 221

Young People’s Reading Round Table (ALA), 7

Your Own, Sylvia: A Verse Portrait of Sylvia Plath 

(Hemphill), 62, 69, 205

youth culture, 4–6, 9, 48–50

Youth Marketing Company, 10, 31

Youth Runs Wild (movie), 13–14

Youth’s Companion, The, 64

Z
Zamperini, Louis, 206

Zarr, Sara, 116

Zhao, Amélie Wen, 133

Zindel, Paul, 22–24, 42, 155

Zollo, Peter, 50

Zolotow, Charlotte, 32

Zombies vs. Unicorns (Black and Larbalestier), 65

Zorn, Claire, 144

Zuckerman, Linda, 42

Zusak, Markus, 62, 79, 110, 119

Zvirin, Stephanie, 51
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